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Stanislav Libensky Award



Je mi potésenim, Ze jsem pied ¢tyfmi lety byla u zrodu soutéze
Stanislav Libensky Award pozadana o jeji zastitu. Mohu osobné sledovat
postupné budovani této soutéze v jedine¢nou celosvétovou piehlidku
mladych sklafskych vytvarnikt. Kazdoro¢né udélované ocenéni Stanislav
Libensky Award je pro mladé talenty mimotadnou pfilezitosti pfedvést
a ukazat své prace v nddherném prosttedi Prazského hradu.

Jsem presvédcena, Ze téma letosni vystavy s ndzvem Stanislav Libensky
Award 2012 & Cherchez la femme opét nabidne znalctim i Siroké vefej-
nosti pouceni a pozoruhodry zézitek z krasy a rozmanitosti skla.

Pfeji vSem nominovanym uspésny start do uméleckého zivota a véem
navstévnikim mimotadné umélecké zazitky!

Livia Klausova

I am pleased that four years ago at the inception of Stanislav Libensky
Award competition I was asked for its patronage. I have an opportunity
to personally watch the gradual development of the competition into

a unique international exhibition of young glass-making artists. Annual
Stanislav Libensky Award is an extraordinary opportunity for young
talents to present and display their works in the beautiful surroundings
of the Prague Castle.

I believe that the theme of this year's exhibition entitled Stanislav
Libensky Award 2012 & Cherchez la femme will again offer the experts
and the general public both information and notable experience of the
beauty and diversity of glass.

I wish all the nominees a good start into their artistic life and all visitors
an exceptional artistic experience!

Livia Klausova
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Moji mili mladi pratelé,

rok uplynul a my znovu piipravujeme vystavu. Jsem zvédava, jaka bude.
Doba pro sklo dnes neni jednoduchd. Proto maji velky vyznam dobré
sklarské skoly a kvalitni pedagogové. Ted je vsak nejdiilezitéjsi, jak jste
si dokazali poradit se zadanymi tkoly vy sami. Zdar vaseho tsili zavisi
na sile myslenky a na ¢istoté vyrazu. To jsou fenomény, které budou
urcovat umélecké sklo dvacatého prvniho stoleti.

Tésim se na setkani s vami a na vysledky vasi prace.

Jaroslava Brychtova

My dear young friends,

A year has passed and we are preparing the exhibition once again.

I wonder what it will be like. Now, it is not an easy time for glass.
Therefore, good glass-making schools and quality teachers have a great
significance. The most important, however, is how you yourself were
able to cope with given tasks. A success of your efforts depends on the
power of thought and purity of expression. These are phenomena that
will determine art glass in the twenty-first century.

I look forward to meeting you and the results of your work.

Jaroslava Brychtova
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Cenu Stanislava Libenského pofdda Prazska galerie ¢eského skla
ve spolupréci s dalsimi kulturnimi institucemi v roce 2012 uz
poctvrté. Tato soutézni vystava se zatim vzdy konala v interiérech
historicky vyznamnych, umélecky skvostnych prazskych staveb;
nejprve v roce 2009 v baroknim Clam-Gallasové palaci na Starém
Mésté, v dalsim roce se pfesunula na druhou stranu teky Vltavy
na Prazsky hrad, kde se prezentovala v renesancnim Letohradku
kralovny Anny, a vloni v Cisarské konirn€, spojené s osobnosti
<isafe Rudolfa II. Letes priznivci skla zjistuji, jak sklo slusi
ambitu klastera sv. Jifi, nejstarsiho klastera u nas, zalozeného

v druhé poloviné 10. stoleti. Jiz potfeti organizatoii doplnuji
prehlidku absolventskych praci z vysokoskolskych ateliéri

skla vystavou na urcité, peclivé vybrané téma. V Letohradku to
byla vystava Sklo.Klasik mapujici na Sedesati Sesti prikladech
vyvoj ¢eského umeéleckého skla a designu ve 20.—21. stoleti,

v Konirné zase Sklo.Design neboli pfehled toho nejlepsiho ze
soucasné pramyslové vyroby uzitkového a dekorativniho skla

v Evropé. Stejné jako v minulosti nabizi letosni téma doprovodné
vystavy konfrontaci, poudeni i prosté potéseni z podmanivé
krésy a rozmanitosti skla. V souladu s ndzvem soutéze a vystavy

Stanislav Libensky Award has been organized by Prague Gallery
of Czech Glass in cooperation with other cultural institutions for
the fourth time in 2012. This competitive exhibition has been
always held in interiors of historically significant and artistically
magnificent buildings in Prague; first in 2009 it was in Baroque
Clam-Gallas Palace in the Old Town, the year after it was moved
co the other side of tlie Vltava River to Prague Castle, where it
was presented in the Renaissance Queen Anne's Summer Palace,
and last year it took place in the Imperial Stables, associated with
the personality of the Emperor Rudolf II. This year, supporters

of glass art have an opportunity to find out how glass fits to the
cloister of St. George's Convent, the oldest monastery in the
Czech Republic, founded in the second half of the 10th century.
For the third time, organizers have completed the display of
graduate works coming from glass studios at universities with an
exhibition on a certain carefully selected theme. In the Summer
Palace it was an exhibition entitled Glass.Classic mapping the
development of Czech art glass and design in the 2oth and 21st
century through sixty six examples, in the Imperial Stables it was
Glass.Design exhibition or an overview of the best of the current
industrial production of utility and decorative glass in Europe.

As in the past, this year's theme of the accompanying exhibition



se jednd o téma nejzavaznéjsi, o pfipomenuti spole¢ného
uméleckého dila patronky ceny Jaroslavy Brychtové a osobnosti,
jejiz jméno soutéz nese, profesora Stanislava Libenského. |
Celkem se vystavy a soutéZe o Cenu Stanislava Libenského
doposud zutcastnila vice nez stovka zac¢inajicich tviirct, z toho
vice nez tii desitky domacich. Letos se po selekci objevuje dalsi
témét padesatka vystavujicich. V pfehledu zemi, kde soutézici
studovali, figuruji Japonsko, Austrélie, USA, Izrael, Turecko,
Velké Britanie, Francie, Nizozemsko, Belgie, Dénsko, Svédsko,
Estonsko, Lotyssko, Bulharsko, Némecko, Madarsko, Polsko,
Slovinsko, Slovensko a samoziejmé Ceska republika. Stavé se
ovsem, zZe absolventi pochazeji z jinych zemi, nez kde sidli
Jejich” skoly. Sklarské umeéni je mezindrodnim fenoménem,
znalosti a inspirace se tedy pfedavaji bez ohledu na hranice.
Stejné tak se stavalo v pribéhu mnohatisicileté historie sklarstvi.
Migrace a z ni plynouci pfenéseni zkuSenosti vzdy dodavaly
impulsy a provokovaly technologické a vytvarné inovace, které
obor zdsadné obohacovaly. | Mladi umélci zastoupeni na Cené
Stanislava Libenského pouzivaji nejréiznorodéjsi techniky
zpracovani sklenéného materidlu a ¢asto je navzdjem kombinuji.

offers confrontation, education as well as a simple pleasure of
captivating beauty and diversity of glass. With regard to the name
of the competition and exhibition it is a most serious theme,

a reminder about common artistic works of Jaroslava Brychtova,
a patroness of the award, and Professor Stanislav Libensky,

a personality, whose name the competition bears. | In total,
Stanislav Libensky Avwvard exhibition and competition has been
attended by more than a hundred of beginning artists so far and
more than three dozens were domestic. This year, after selection,
another nearly fifty exhibitors appear. The list of countries, where
contestants studied, includes Japan, Australia, USA, Israel, Turkey,
United Kingdom, France, the Netherlands, Belgium, Denmark,
Sweden, Estonia, Latvia, Bulgaria, Germany, Hungary, Poland,
Slovenia, Slovakia and the Czech Republic, of course. It happens,
however, that graduates come from countries other than the
country where ,their” university is located. Glass-making art is an
international phenomenon and thus, knowledge and inspirations
have been passed on without regard to borders. Equally, it

was happening during a thousand years long history of glass-
making. Migration and the consequent transfer of experience
have always given impulses and provoked technological and
artistic innovations that have fundamentally enriched the



Mnohdy pfichazeji s neotfelymi, svézimi napady. Také letos
predstavuji prace, které mtzeme povazovat pro budoucnost
sklatského uméni za nadéjné. Budou-li mit dostatek ptilezitosti

a podpory, pfidaji k tomu vlastni pracovitost a dostavi-li se téz
nezbytnd davka §tésti, existuje nadéje, ze své napady rozvinou

a v dohledné dobé posunou néazor na umeélecké ztvarnéni skla
opét o kus dopfedu. | Kreativita je mnohym déna po cely Zivot,
nejvice se vsak projevuje v mladi. Kazdy z ro¢nika Ceny Stanislava
Libenského vzdy pfirese nékolik piekvapivych zjisténi, jak
neotfele 1ze se sklem pracovat. Véime, Ze by z toho mél profesor
Libensky radostny pocit. Cely sviij Zivot totiz vénoval vychové
dalsich sklarskych generaci a podpora kreativity pro néj byla
jednim ze zakladnich pedagogickych postupil. | Cena Stanislava
Libenského umoznuje nejen srovnani vystupt raznych svétovych
sklarskych ateliérti vysokych skol, ale také fadu osobnich setkani.
Na galaveceru se slavnostnim vyhlasenim vysledka soutéze a na
vernisazi vystavy se pravidelné schazi znac¢na ¢ést soutézicich

a jejich pedagogti a mnozstvi kuratord, znalcti a dalich osobnosti
z Yad obdivovatel skla. Jména mladych umélcti zatazenych do
katalogu se zahy poté objevuji na dalsich prestiznich pfehlidkach,

field. | Young artists represented at Stanislav Libensky Award
use diverse techniques of glass material processing that are
frequently combined with each other. They often come up with
original, fresh ideas. Also this year, they present works that

can be considered promising for the future of glass-making

art. If they have ample opportunities and support, add their

own diligence and have the necessary dose of luck, there will

be hope that they will develop their ideas and soon can move
opinions on art design of glass a bit forward. | Creativity is given
to many people for life, but the most evident is in youth. Each
year of Stanislav Libensky Award always brings some surprising
findings how we can originally work with glass. Let us hope that
Professor Libensky would be happy about it. He actually devoted
his whole life to education of next glass-making generations and
creativity support was one of the basic pedagogical practices for
him. | Stanislav Libensky Award allows not only comparison of
outcomes of various glass studios at universities from around the
world, but also a number of personal meetings. Many contestants
and their teachers as well as a number of curators, experts and
other persons from among glass admirers have regularly met at
the Gala evening with the announcement of the competition
results and at the opening of the exhibition. Soon afterwards,
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soutézich a sympoziich. Cena Stanislava Libenského vyraznym
zplsobem piispiva k rozvoji svétového sklarského umeéni.
Propaguje nova jména a nové trendy. | V prvnich tvahach

o pofddani Ceny Stanislava Libenského pted vice nez péti lety jeji
organizatoti hovofili o snaze a chuti potadat tuto akci pravidelné.
A uspélil Véfme, Ze se jim naddle bude datit v téchto snahach
pokracovat. V kazdém ptipadé mtzeme dnes hovofit o tom, Ze
zalozili tradici. S uspokojenim pozorujeme, Ze se soutéz vyviji

1 méa dobré vysledky. | Milan Hlave$

names of young artists included in the catalog appear at other
prestigious exhibitions, competitions and symposia. Stanislav
Libensky Award significantly contributes to the development

of international glass-making art. It promotes new names and
new trends. | In the initial considerations of Stanislav Libensky
Award more than five years ago, the organizers talked about

the effort and desire to organize this event regularly. And

they succeeded! Let us hope that they will continue to be
successful in these efforts. In any case, we can now talk about the
established tradition. We have observed with satisfaction that the
competition is developing and gives good results. | Milan Hlave$
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Zamérem mé prace je vytvorit sklenény objekt, ktery miize
slouzit také jako dekorace nebo svitidlo. Je-1i paprsek svétla
nasmérovan do spravného dhlu, vznikne graficka stinohra. Tim
se objekty stavaji jesté vice dekoraénimi nebo uzitkovymi, nez se
zprvu ocekavalo. Intenzita stint mtiZe byt ovlivnéna intenzitou
svétla, a tak pokazdé umoznuje dosdhnout pozadovaného efektu.
Povrch skla vzbuzuje graficky dojem a rytmus linii, coZ plisobi
jako svédectvi udalosti, které se odehraly. Mapa svéta slouzi také
jako vypovéd o zménach, ke kterym doslo v zemské kiite. Toto
téma je vécné, stejné iako neustale se ménici. VSechny prvky

v tomto dile jsou vyrobeny ru¢né. Sest sklenénych objektt se
sklada z padesati ctyt pravothlych sklenénych trojuhelnikda,
které drzi pohromadé diky konstrukci, bez pouziti lepidel

a celkem tvoti osmndact pyramidovych vrchold.

Agnese Gedule *1985 | Lotyssko | Latvia
Art Academy of Latvia
Riga, Lotyssko | Riga, Latvia

Intention of my work is to make a glass object, that also

could be designed to serve a purpose as decorative object or
light fixture. If the ray of light is directed at correct angle,
there's going to be graphic shadow play reflections. This makes
the objects even more decorative of functional as at first

was expected. Intensity of the shadows can be influenced by
intensity of light, so it allows getting the desired effect every
single time. Surface of the glass awakens graphical impression
and rhythm of lines which serves as witness of events that took
place. Map of the world also serves as testimony of changes that
occurred on earth crust. This theme is eternal as well as ever
changing. All elements in this work are handmade. Six glass
objects consist of fifty-four pieces of right-angled glass triangles
which are fasten together by tree without any adhesives,
forming eighteen pyramid peaks all together.

Pecet identity | Identity Seal
Techiika: stavované sklo, porceldr.
Rozméry: jeden kus 35x35x6 cm,
porceldnovd noha: priimeér 10 cm,
vyska 8, 10, 12 cm

Technique: fused glass, porcelain
Dimensions: one glass piece
35x35%6 cm, porcelain leg

d:10 cm, h: 8,10, 12 cm
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Mezi svéty nazyvam stav, kdy nevite presné, kde se nachazite.
Jestli to, co ted prozivate, je realita, nebo néjaka zvlastni faze
bdélého snu. Je to pocit, ktery ma ¢lovék, kdyz se zahledi

do délky a zapomene, co chtél fict. V tu chvili se vam vybavi
jiné situace, nebo tfeba viibec nic. Nemyslite viibec na nic.
Vidite realitu z jiného thlu nez pred chvili. Vnimate jiné
detaily, které vam ukazou néco nového. Pokud s nékym
hovofite a opravdu upfimné a intenzivné vnimate, co vim
druhy povida, mutzZe se stat, ze uvidite svét jeho oc¢ima.
Jinymi slovy empatie, uméni vcitit se do druhého. Podle mé
to neni jen vlastnost, ale miiZze to byt i velmi silny zazitek.
Pokud mluvim o podvédomi a reakcich mozku, vybavuje se
mi vesmir. Zda se mi, Ze ma s nasi mysli mnoho spole¢ného.
Kazdy c¢lovék je unikatni a originalni, kazdy si v hlavé vytvari
vlastni svét, vlastni vesmir. Jestli jste se nékdy vcitili do
druhého, tak trochu jste moznd poznali ten jeho. A podobné
zazitky zpracovdvam v celé préaci.

Alena Hajkova *1989 | Ceskd republika | Czech Republic

Vysokd skola uméleckoprimyslovd v Praze | Academy of Arts, Architecture and Design in Prague

Praha, Ceskd republika | Prague, Czech Republic

Between the worlds I call a state of mind in which you do
not know exactly where you are. Whether you experience

a reality or some kind of special awake-dream state. It is the
feeling one has when gazing into the distance forgetting
what he wanted to say. At that moment, you either think

of other situations, or perhaps of nothing at all. You do not
think of anything at all. You see reality from a different
perspective than before. You can see other details that show
you something new. When talking with someone and really
sincerely and intensely perceive what he says, it can happen
that you will see the world through his eyes. In other words,
it is empathy, the art of empathizing with others. To me, it
is not just a personality trait, but it can also be very powerful
experience. When talking about the subconscious and brain
reactions, I imagine the universe. It seems to me that it has
much in common with our mind. Each person is unique
and original, everyone creates his own world in mind, own
universe. If you ever empathized with other person, you
might get to know his universe a little bit. And similar
experiences have been processed in my entire work.

Mezi svéty | Between the Worlds
Techiika: brousené optické sklo
kombinované s fotografickou emulzi
Rozméry: 100x150x150 cm
Technique: cut optical

glass, combined with

photographic emulsion

Dimensions: 100x150x150 cm

-\
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Vytvatim sva dila na zdkladé analyzy sebe sama

a svych skrytych myslenek. Spinavé nitro je soucasti
série unikatnich plastik, které pojednévaji o riznych
podobach strachu. Chci konfrontovat své slabosti

a temné stranky ve snaze o hlub$i porozuméni.
Vyjadiuji své myslenky a pocity vytvafenim
symbolickych sklenénych plastik. V dané kompozici
vyuzivam nevinnych symbold, které se vztahuji

k mému détstvi. Zkoumam vztah mezi realismem

a fantazii, nevinné a ¢isté spole¢né s obscénnim.

Amy Kriiger “1087 | Svédsko | Sweden
The Royal Danish Academy of Fine Art, Bornholm
Nexo, Ddnsko | Nexd, Denmark

I am developing works by analyzing myself and my
hidden thoughts. Dirty Inside, is part of a series of
unique sculptures which is about different fears.

I want to confront the weaknesses and dark side
within me, in search for a deeper understanding.

I express my thoughts and feelings by creating
symbolic glass sculptures. In the composition I use
innocent symbols that relate to my childhood.

I investigate the relationship between realism and
fantasy, the innocent and clean together with the
obscene.

A
- &

Spinavé nitro | Dirty Inside
Techi.ika: rucné na huti tvarované,
za tepla spojené, piskované sklo
Rozméry: 46x27 cm

Technique: hot shaped, hot
assembled, sandblasted glass
Dimensions: 46x27 cm






18

Inspiroval jsem se geometrii jako jednou ze
zakladnich véd, véd silné logickych, kterd mapuje
vztahy v prostoru. Svou praci jsem zaméfil na pojmy,
jako jsou objekt — prace s prostorem, sklo — prace

se svétlem, vnitini prostor, déleni, prihled, se
zaméfenim na zakladni geometricky tvar kostky.

Ve sklenénych objektech metamorfuji tvar kostky

v riznych sestavach a variantach. K plnohodnotnému
uplatnéni tfech rozmérti mi napomaha kubicky

tvar, ke ,Ctvrtému rozméru” sklo barevné, zejména

v kombinaci se sklem optickym. Zabyvam se
stereometrickou strukturou znazornénou vyhradné ve
sklenéném materialu, v jehoz hranicich interpretuji
prostor vlastnim pohledem.

Andrej Janéovi€ *1986 | Slovensko | Slovakia
Vysokd skola vytvarnych umenti | Academy of Fine Arts and Design
Bratislava, Slovensko | Bratislava, Slovakia

I was inspired by geometry as one of the elementary
sciences, sciences that are strongly logical, mapping
the relations in space. The work is focused on
concepts such as object — work with space, glass —
work with light, inner space, division, perspective
with an emphasis on the fundamental geometric
form of cube. In my glass objects I morph a cube in
various groupings and variations. Cubic shape helps
to the full-fledged application of three dimensions,
whereas coloured glass, especially combined with
optical glass, helps to the view into the “fourth
dimension”. I deal with this stereometric structure,
depicted entirely in glass material, and in its
borders I interpret space my own way, based on the
exploration of this fundamental geometric figure and
its impact in space.

Geometria | Geometry
Mortada, Dyada, Tetrada
Monad, Dyad, Tetrad
Technika: ve formé tavené,
brousené, lesténé sklo
Rozmeéry: 9x11,5x7 cm,
7x14,5%9,8 cm, 7x15,5x15,5 CM
Technique: mould melted,
cut, polished glass
Dimensions: 9x11,5x7 cm,
7x14,5%9,8 cm, 7x15,5x15,5 CM
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Zabyvam se pfeménou nevinné hra¢ky v mechanicky
stroj. PlySové hracky s vnitinim mechanismem tim
ztraceji svou prvotni funkei — hrani. Déti vyrostly

a pfestaly si s hrackami hrat. O hracky ted nema

kdo pecovat. Musi se proto osamostatnit a postarat
se o sebe samy. Odhodily nepotiebny plys a zacaly
pracovat. Odkryly svou pravou robotickou podstatu.
Svou praci maluji sklo. Staly se mymi ,zaméstnanci”.
Usmérnuji je a vymezuji jim prostor pro jejich
pohyb a préaci. Z pomalovanych tabuli tvofim obrazy,
které jsou propojeny s konkrétnimi robotickymi
mechanismy a plySem. Teraria jsou vychodiskem pro
obrazy — portréty hracek. S ndhodnymi zdznamy na
tabulovém skle dale pracuji: terarium rozlozim do
plochy a vznikne zavésny obraz.

Anna Minxova *1988 | Slovensko | Slovakia
Univerzita Tomdse Bati ve Zliné | Tomas Bata University in Zlin
Zlin, Ceskd republika |.Zlin, Czech Republic

I deal with conversion of an innocent toy to

a mechanical machine. Plush toys equipped with
internal mechanism have lost their initial function
of playing. Children grew up and stopped playing
with toys. They have no one to take care of them.
Therefore, they must become independent and take
care of themselves. They have shedded unr.ecessary
plush and started to work. They have uncovered
their true robotic face. Their work is to paint glass.
Innocent toys have become my ,employees”. I guide
them and define a space for their movement and
work. I create pictures from the painted panes that
are linked to specific robotic mechanisms and their
plush. Terrariums are the starting point for pictures,
portraits of toys. I continue working with accidental
recordings on plate glass. I lay out the terrarium and
create a hanging picture.

Proména | Conversion

Techi.ika: malované tabulové sklo
v kombinaci s dalsimi materidly
Rozméry: terdrium pro psa
34x27%x31 cm

Technique: painted flat glass
combined with other materials
Dimensions: dog terrarium
34x27%x31 cm




Anna Minxova
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Moje plastika spada do oblasti, ve které se prolina
femeslo, vytvarné umeéni a pramyslovd vyroba.
Jelikoz mam silné zdzemi ve vyrobnim prostfedi,
vytvafim objekty ve velkém mnozstvi a kazdy

z nich s naprostou pfesnosti. Tyto prvky kombinuji
ve své instalaci, abych vytvofil néco mimotfadné
unikatniho. Objekty maji svou vlastni logiku. VSechny
jsou modularnimi systémy, které se opakuji, aby
vyplnily prostor. Jsou to stavebni kameny, molekuly
a hracky. Divdk mtze zacit vymyslet sva vlastni feSeni
k vytvofenym formam a pfedstavovat si neirtiznéjsi
variace v rozli¢nych méfitcich a kontextech. Moje
sklenéné konstrukce pfedstavuji pfipadné nové styly
architektury, experimenty se svétlem a moznosti
zasahovani do prostoru.

Aric Snee *1977 | Spojené stdty americké
United States of America | Alfred University
Alfred, Spojené stdty americké | Alfred, United States of America

My sculpture occupies a region where craft, fine art
and industrial fabrication intersect. With a strong
background in a production environment I make
things in quantity and make each object with exacting
precision. I combine these elements in an installation
to create something that is singularly unique. The
objects have an inherent logic to them. They are all
modular systems that repeat in order to fill space.
They are building blocks, molecules, and toys. The
viewer can begin to form their own resolutions to
the constructed forms, imagining different iterations
in different scales and contexts. My glass structures
represent possible new architectures, experiments
with light and ways of intervening in space.

Echo systém I | Echo System I
Techiika: vodnim paprskem
fezané tabulové sklo

Rozméry: 182x30x91 cm
Technique: water jet cut flat glass
Dimensions: 182x30x91 cm
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Hlavn{ inspiraci je studium ¢lankd, reportdzi a videoreportazi
v médiich na téma Svét. Poznatky a dojmy z ¢lankd pfevadim
pomoci automatické kresby do abstraktnich i konkrétnich
kreseb. Mym cilem je na zédkladé téchto kreseb vytvofit
kinetické i statické objekty, které budou mit dostate¢nou
vypovidajici hodnotu na vyse uvedené téma. Prostfednictvim
téchto objektt nechci pfimo sdélovat sviij ndzor at uz na
masovd média nebo svét kolem nés. Spis se snazim divakovi
vnuknout myslenku se timto tématem ve své mysli alespont
minimdlné zabyvat.

David Valner *1990 | Ceskd republika | Czech Republic
Univerzita Tomdse Bati ve Zliné | Tomas Bata University in Zlin
Zlin, Ceskd republika |.Zlin, Czech Republic

The main inspiration is the study of articles, reports

and video reports in media on the topic of The World.

I transform knowledge and impressions from these articles
into abstract and concrete drawings using automatic drawing
method. My goal is to create kinetic and static object based
on these drawings that would have a sufficient information
value to the above topic. Through these objects, I do not
directly communicate my view on whether mass media

or the world around us. Rather, I try to inspire the viewer
with the idea to deal with this issue in his mind, at least
minimally.

Kauzality | Casuality

Techiika: foukané sklo v kombinaci
s dalsimi materidly

Rozméry: riizné

Technique: blown glass combined
with other materials

Dimensions: various
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Dilo Zitra touto dobou se sklada ze sedmi valcti
foukanych do formy. Kazdy z nich byl fezany,
brouseny a le$tény a navzdjem se lisici svou
vyskou. Kazdy valec ma jedine¢ny vzor vytvoreny
ocelovou vlnou a/nebo skelnym vldknem a je
tvarovany teplem a pohybem skla. Objekty jsou
rlizné rozmistény na “erné zule v zavislosti na jejich
vysce a vzoru. Prace vychazi z otazek tykajicich se
udrzitelnosti a industrializace, se zaméfenim na
pfitomnost, minulost a budoucnost. Rozdily mezi
objekty maji ztvariovat zmény a Cas.

Emilie Ackerman %1986 | Svédsko | Sweden
Linneus University
Kalmar, Svédsko | Kalmar, Sweden

This time tomorrow consists of seven mould-blown
cylinders. Each one of them cut, grinded and
polished at different heights. Every cylinder has

a unique pattern created with steel wool and/

or with glass fiber, shaped by the heat and the
movement of the glass. They are placed on black
granite, mixed depending on their heights and
patterns. The work is based on questions about
sustainability and industrialization, focusing on the
present, past and future. The variations between the
objects are meant to illustrate changes and time.

Zitra touto dobou | This Time Tomorrow
Technika: do formy foukané, brousené,
lesténé sklo

Rozméry: 40-50x75x35 cm

Technique: mould-blown, cut, polished glass
Dimensions: 40-50x75x35 cm
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Moje prace vypovidd o mém zivoté, dulezitych udalostech

a zvlastnich okamzicich stésti, které jsem prozila. Na zakladé
dialogu se svymi emocemi a vyjadfenim radosti mohu
premyslet o svém vztahu s rodinou a pfateli a ohlédnout se za
svou minulosti a sebou samou. Snazim se zachovat vzpominky
a vyjadiit emoce, které zazivam, kdyz dostanu cenné véci jako
jsou dopisy a rtizné drobnosti. Také pocituji vétsi intimitu

u béznych véci, které se vztahuji k mé osobni zkusenosti,
napifklad dary, cestovani, vzpominky a miij kazdodenni Zivot,
protoze si tak uchovavam sviij domov a zvlastni chvile. Tyto
mé vzpominky a pfedméty si chranim a udrzuji v tajnosti,
protoZe maji vyznam v mé praci. Divam se na ty pfedméty

a vzpominam na své zazitky z détstvi a cestovani. Navic,

kdyz tyto pfedméty vezmu do ruky a potézkam je, zavedou
mé zpét do mist a okamZiki v minulosti, tak daleko, jak

si to jen pamatuji a p¥ipomenou mi onen piijemny cas.
Prostfednictvim svych dél chci komunikovat s ostatnimi.
Divéci maji své vlastni osobni vzpominky a zaZitky a ja
doufam, Ze moje objekty u nich vyvolaji nostalgii po tom,

co vidéli a prozili béhem svého Zivota.

Erika Tada *1975 | Japonsko | Japan
Tokyo University of the Arts
Tokio, Japonsko | Tokyo, Japan

My work is about my life, important events and special Tkanf ¢asu — Boty
moments of happiness I have experienced. By havin Weaving the Time — Shoes
. . PP . p N y g Technika: péte de verre
a dialogue with my emotions and expressing my pleasure, Rozméry: 10x56x56 cm
I can reflect upon my relationship with my family and Technique: pate de verre

Dimensions: 10x56x56 cm

friends, and look back upon my history and myself. I try

to retain memories and express the emotions I feel at the
time I receive precious things such as letters and small
objects. I also feel more intimacy with commonplace
objects that are related to my personal experiences, such
as gifts, travel, memories, and my everyday life because

I can conserve my special home and time. These memories
and objects of mine are protected and kept secretly and
importantly in my works. I can look into these objects and
be reminded of my childhood experiences and travels.
Moreover, when I take these objects in my hand and hold
them, they take me back to places and moments in my past
as far back as I can remember, giving me the remembrance
of a pleasurable time. Through my art works I hope to
communicate with the others. The viewers have their own
personal memories and experiences, and I hope my pieces
to cause nostalgia in the viewer for what they have seen
and experienced in their own lives.
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Butterfly Effect

Technika: brousené, fezané, pokovené borokremi(ité
sklenéné trubice, lepené UV lepidlem

Rozmeéry: 220x100 cm

Technique: cut, sawn, metallized borosilicate

glass tubes, UV adhesive bonding

Dimensions: 220x100 cm

Hledéan{ vlastniho vyjadfovaciho jazyka je pro mne

sklatské tvorbé je to velice slozité, protoze existuji jista
technologicka omezeni, ale i pfesto se ve svych sklenénych
objektech snazim objevovat stéle ,nové” moznosti materialu.
Cilem bylo vytvofeni sklenéné skulptury, jez by se zakladala
na praci s optickymi vlastnostmi skla a jeho svételnymi
moznostmi. Inspira¢nim zdrojem mi byl organicky tvar
motyliho kidla, ktery jsem zpracoval pro mé dosud
nezndmou technikou. Mtj vytvarny koncept motyliho kiidla
vznikl z divodu mého zdjmu o Zivou piirodu a tajemstvi
mikrosvéta, ktery byl lidskému oku jesté doneddvna utajen

a jeho taje ndm pomohla rozkryt az véda a moderni technika.

Filip Dobias *1990 | Ceskd republika | Czech Republic
Vysokd $kola uméleckopriimyslovd v Praze | Academy of Arts, Architecture and Design in Prague
Praha, Ceskd republika | Prague, Czech Republic

The searching of my own expressive language has been

the most important aspect for me from the very beginning
of my work. Within glass-making production it is very
difficult due to certain technological limitations, but I still
try to discover “new"” possibilities of the material in my

glass objects. The aim was to create a glass sculpture, which
would be based on work with optical qualities of glass and
its light options. A source of inspiration for me was the
organic shape of a butterfly wing, which I have processed

by for me yet unknown technique. My creative concept

of a butterfly wing arose from my interest in wildlife and
mystery of microcosm, which has been hidden to human eye
until recently and its secrets have been uncovered by science
and modern technology.
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Membrdna je inspirovéna ,chybou”, ke které jednou doslo
béhem taviciho procesu. Moje produkty jsou ¢aste¢né
rekonstrukci této ,nehody”. Diky jedinecnym vlastnostem
skla jako je prahlednost a tekutost jsem vytvorila své
dudlni tenkosténné objekty. Nicméné tvlrci proces

tvoii syntézu, protoze cely zZivot je naplnén necekanymi
zvraty, které zpochybnujeme a pfijimame se strachem

a nedtivérou, jelikoz jsme jiz méli pfipraveny jiny plan,
nasi vizi, jak by meélo vSechno vypadat. Na téchto teoriich
trvame tak dlouho, nez si uvédomime, Ze cesta k Bohu —
unik od nasich nespokojenych, patetickych postoji —
vede skrze viru v néjakou vyssi moc. Tento cely proces
nam neni zfejmy a nevime co, pro¢ a jak se déje. Pokud se
nam podaii pfijmout vlastni nedostatky, budeme schopni
premyslet o vécech z jiného pohledu a pocitime tuto
nedokonalost ve v3i Uplnosti. Chadpeme, Ze.se musime
potykat s problémy, Zivot neni jen fada ndhod, které nas
spojuji. Membrdny stfezi mé pochopeni toho paméatného
okamziku, ktery jsem nakonec pfijala, protoze ostatni
nemusi doplriovat ani ubirat mé pocity.

Gyongyvér Varga *1985 | Madarsko | Hungary
Moholy-Nagy University of Art and Design
Budapest, Madarsko | Budapest, Hungary

The Membrane was inspired by a “fault” arisen during

a melt project. My products are partly reconstructions
of this "accident”. Thanks to the unique feature of glass,
like transparency and liquidity, I created my dual thin-
walled objects. However the creative process made up

a synthesis, since the whole life is full of unexpected
curns, which is often queried and welcomed with fear
and disbelief, because we have already had a plan in our
mind, a vision how the things should look like. We insist
on these theories as long as we realize that the way to
God - get-out from our dissatisfied, pathetic position —
is lead throught by faith of a kind of higher force. The
whole process is not clear for us and we do not know
what, why and how things happen. If we can accept

our deficiency, we will able to contemplate things from
another aspect and we can feel this imperfect position
with the greatest completeness. We know that we have
challenges, life is not simply a range of accidents that
connect us to each other. The Membranes guard my
recognition of the moment of remembrance, which was
covered finally because the others do not have to add to
or take away from my feelings.

Membrana 1, Membréna 2
Memibrane 1, Membrane 2
Technika: ve formé tavené sklo
Rozméry: 18x15 cm

Technique: mould melted glass
Dimensions: 18x15 cm
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Toto téma jsem si zvclila pro své zaujeti licskou tendenci lpéni na vécech.
Jde o libtistku, jez vede k hromadéni véci, které ¢lovék k praktickému
Zivotu nepotiebuje, avsak zdroven md tendenci je uchovévat a starat se o né
jako o oko v hlavé. Srovnani straci libtstky v lesklych pfedmétech, které
shromazduje, a charakteru ¢lovéka — sbératele se zde nabizi. I 1idé si obcas
neskutecné ceni pfedmétu, jenz pro jiné mize byt bezcennym odpadkem.
Péstovani si svého malého vlastnictvi, bohatstvi, pokladu s nevy¢islitelnou

a zaroven zadnou hodnotou zde nazyvam ,strakou v ¢lovéku". Mit véci své
sbirky kolem sebe, moci se na né divat, brat je do rukou, seskupovat je vedle
sebe dle vyznamt a souvislosti, stavét si z nich oltafiky ¢i vystavky. Kazdy
predmét ma svilj vyznam. Tieba vzpominku, ktera se vaze k jeho nalezeni ¢i
ziskani. Jsou to zbytky p¥ibéhd, sbirky zazitkd, stiepy vzpominek. Instalace
506 kust bonboniérovych vyliskt na sténé se sbirkou stfepti (8602 kust)
nasbiranych na riiznych mistech, roztfidénych v ptihradkach. Pfed sténou
stoji hrad, chram, skladisté véci, sloupy stéhovacich pfepravek plnych

wéci prertistajici nad hlavu. Skrze strop vnitiniho prostoru tvofeny platy
bonboniér, jez jsou vyplnéna dal$imi pfedméty z mé osobni sbirky, prosvita
svétlo. Propojeni pohledu na téma: od nés a od protinozct — straka australska
v dobé hnizdéni utodi v okoli hnizda na chodce. Aby kolemjdouci predesli
utoku, maluji si na klobouky zezadu odi.

Jana Zeleznikova *1087 | Ceskd republika | Czech Republic
Vysokd skola uméleckoprimyslovd v Praze | Academy of Arts, Architecture and Design in Prague
Praha, Ceskd republika | Prague, Czech Republic

I have chosen this topic for my preoccupation with the human tendency of
clinging to things. It is a pleasure that leads to the accumulation of things
that one does not need for real life, but also tends to keep them and care

for them as the apple of his eye. Comparison of the magpie's pleasure in
shiny objects that collects with the nature of a man — collector is offered.
Even people sometimes unbelievably appreciate an item, which may be
worthless garbage for others. Cultivating of one's small property, wealth,
treasure, which is both priceless and worthless, I call “a magpie in human
form". To have things of your collection around, can look at them, take them
in hand, group them according to the meanings and contexts, build altars
and displays from them. Each item has its own meaning. Maybe the memory
related to its finding or acquisition. They are remnants of stories, collections
of experiences, shards of memories. It is an installation of 506 pieces of
pressings made from a box of chocolates on the wall, along with a collection
of shards (8602 pieces) collected at different sites and categorized in shelfs.
In the front of the wall there is a castle, church, warehouse of goods, pillars of
moving crates full of things growing over the head. Light is shining through
the ceiling of the inner space formed by boxes of chocolates' plates, filled
with other items of my personal collection. When interconnecting our and
the Antipodes’ perspectives on the topic — the Australian Magpie attacks
pedestrians during the nesting season when they are near the nest. In order
to prevent attack, passers-by paint eyes on the backside of their hats.

Tajemstvi stra¢iho hnizda

The Secret of the Magpie's Nest
Technika: instalace riiznych
predmétu, sklenéné ocni protézy,
riizné sklenéné stiepy (8602 kusii)
Rozmeéry: instalace

Technique: installation of various
items, glass eyes, variety of glass
shards (8602 pieces)

Dimensions: installation
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Pro nékteré lidi jsem byvala c¢asto
neviditelna. Citila jsem se jesté osamélejs,
nez kdybych byla opravdu sama. I kdyz
radéji posloucham, neni jednoduché
ztistat dlouho jako panenka. Zpocatku
jsem se snazila naslouchat, jak se spolu
ostatni navzdjem bavi. Po chvili jsem
slySela jen hluk a vibrace hlasu. Pfipadala
jsem si jako v hluboké vodé, temné
modré, bylo to jako bych vidéla slunce
strasné daleko. Moje velka bublina je
velmi tézka a vyhruzré a to mi dava
osobni prostor, kde se citim pfijemné.
Neslysim zvuky kolem sebe a kdyz
promluvim, lidé nerozumi. Jsem jako
zlatd rybka v akvariu.

Jee Hae Kim *1083 | Jizni Korea | South Korea
ESAD — Ecole supérieure des arts décoratifs de Strasbourg
Strasburk, Francie | Strasbourg, France

Some people, I was often an invisible
person. I felt even more alone than if

I had really been alone. Although I like to
listen, it's not easy to stay long like a doll.
At first I tried to listen to them talk to
each other. After a moment, I only heard
the loud noise and vibration of the vote.

I felt like in the deep water, dark blue,

it's as if I saw the sun very far from me.
My big ball is very heavy and threatening,
and it gives me a personal space where
I'm comfortable. I can not hear the sounds
around me, and if I speak, people do

not understand. I'm like a goldfish in an
aquarium.

Ve své bubliné | In my Bubble
Technika: foukané sklo
Rozmeéry: 50x60x45 cm
Technique: blown glass
Dimensions: 50x60x45 cm
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Stockage par accumulation je interakce mezi barvou

a plastikou. Barva uvnitf predstavuje ,uzavieny obraz”,
barvu déla skelny prasek naneseny na tenké sklenéné
panely. Pfidavam rtizné vrstvy prasku na panely a specu je.
Nové vytvofeny objekt nafezu na malé kousky, které pak
znovu sestavim do jiného tvaru, ¢imz vznikne novy vzor.
Vzor je doplnén mnoha tenkymi kovovymi bodci, které
pronikaji do skla. Tento proces umoziuje, aby objekt stal
volné nad zemi. Kov je diilezitou soucasti dila kvtili své
schopnosti podepfit a drzet strukturu. Toto dilo pfipomina
stavebni prvky, jako je leSeni nebo regaly na zasoby, které
najdeme ve stavitelstvi a architektute. Sklo je viditelné ze
vSech stran a svétlo mtzZe prosvitat a odrazet se na rtiznych
¢astech. Povrch miize byt bud neprithledny, stejné jako
obsah, nebo priisvitny, pfedvadéjici barvy a tvary rtiznych
vrstev. Objekt se zdd velmi lehky, plovouci nad povrchem
a pfipomina létajici koberec ze skla.

Jenny Trinks *1081 | Nemecko | Germany
University of Art and Design Burg Giebichenstein
Halle, Néemecko | Halle, Germany

Stockage par accumulation is an interaction between

paint and sculpture. The enclosed colour is an “enclosed
painting”, the paint is glass powder brushed onto thin
glass panels. I add different layers of glass powder onto the
panels and fuse them in the kiln. I cut the newly formed
object into small pieces and then build it together again

to make a new form, which gives rise to a new pattern in
the work. The pattern is complimented by many thin metal
spikes that pierce through the glass. This process enables
the object to become free standing, lifted or held up from
the ground. The metal is an important part through its
ability to support and maintain the structure. This work
evokes building elements like scaffolds and supplies which
we find in construction engineering and architecture. The
glass is visible from all sides and light can shine through
and be reflected onto its various components. The surface
can either become opaque, as will the content; or it will
become translucent and show the colours and shapes

lying in the different layers. The object appears very light,
floating above the surface, resembling a flying carpet

made of glass.

Stockage par accumulation
Techiika: stavované, piskované,
brousené, lepené sklo, ocel
Rozméry: 60x106x240 cm
Technique: fused, sandblasted,
cut, glued glass, steel
Dimensions: 60x106x240 cm
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Pfirodni i lidska ¢innost zanechévaji nejraznéjsi stopy.
Nejstarsi obdobi jsou uchovana v horninach. Vapenec

z Estonska je naprosto univerzalni hornina, kterd vyborné
vyjadfuje jedinecnost nasi ptirody, jeji prvotni silu a svézest.
Sklo se odpraddvna pouziva jako material na vyrobu rtiznych
napodobenin. Lidé imituji $perky, drahé kameny, porceldan,
led atd. M¢é nadchla vyzva vytvofit sklenéné objekty, které by
vyjadfovaly krdsnou texturu a strukturu vdpence. Kombinovala
isem jemnou Sedou barvu vapence s modernim jednoduchym
designem. Sklenéné objekty, zhotovené technikou foukani
skla, byly inspirované vdpencovym pobfezim. Jednoduché
valcovité formy jsou odvozeny z vrtnych jader, vytvofenych
kvtili odstfelovani vapence.

Kairit Annus *1968 | Estonsko | Estonia
Estonian Academy of Arts
Tallinn, Estonsko | Tallinn, Estonia

Both natural and human activity has left different traces. The
most distant times are stored in rocks. Limestone found in
Estonia, is very versatile rock, which expresses excellently the
uniqueness of our nature, its primal power and freshness.
Since ancient times, glass has been used as material to make
various imitations. People have imitated jewellery, precious
stones, porcelain, ice, etc. I was captivated by challenge to
create glass objects, which would express beautiful texture
and structure of limestone. I have combined the sensitive gray
colour of limestone with modern simple design. Glass objects
in blowing technique are inspired by limestone coast and the
simple cylindrical forms are derived from drilling cores made
for limestone detonation.

Stopy ¢asu — sklo a vapenec

Timc Traces — Glass and Limestone
(Nadoby) | (Jars)

Technika: foukané sklo, zpracovdni
skla za studena, vdpenec

Rozmeéry: riizné

Technique: blown, coldworked
glass, limestone

Dimensions: various
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Sada sklenénych talift uspofddanych na malovanych
dfevénych técech. Tato ru¢né zhotovena sada se sklada z péti
tactl a osmi talifd. Objekt jsem navrhla a vytvofila pomoci
techniky stavovaného skla. Kazdy kus byl ru¢né vyfezan

a malovan. VSechny tacy se navzdjem prolinaji a vytvareji
originalni komiksovy piibéh. Kazdy tac, na kterém je umistén
jeden az dva talite (v zavislosti na velikosti tacu), pfedstavuje
ieden komiksovy panel. VSechny grafické prvky na tacech

i talifich na sebe navazuji a vytvareji souvisly piibéh. Hlavnim
cilem mého projektu bylo vytvofit sadu na party, vhodnou pro
podévani obcerstveni, uréenou pro mladé lidi, ktef{ maji radi
jednoduchad a chytra feseni.

Kalina Banka *1989 | Polsko | Poland
Eugeniusz Geppert Academy of Art and Design in Wroclaw
Vratislav, Polsko | Wreclaw, Poland

A set of glass plates assorted onto a painted wooden trays. This
hand-made set consists of five trays and eight plates. It was
designed and created by me using a fusing technique. Each
piece was cut out and painted by hand. All trays merge with
one another creating an original comic book story. Each tray,
onto which one or two plates are placed (depending on the
trays' size), create a frame for the comics. All graphic elements
on the trays and plates join together to form a coherent story.
The main aim of my project was to create a “party set” for
serving snacks, designed for young people who like simple
and clever solutions.

Komiks | Comics

Techiika: rucné vyrezdvané,
stavované sklo, malované
drevéné tdcy

Rozmeéry: 70x127 cm
Technique: cut by hand, fused
glass, painted wooden trays
Dimensions: 70x127 cm
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Metafyzika a potencial pro uzdravovani skrze manipulaci
s energii nebo chi jsou hnacimi silami v pozadi mé prace.
Podoba tohoto dila je odvozena z tvaru, ktery vychazi

z pohybu energie uvnitf téla. Jako celek je moje prace
inspirovana knihami Alexe Greye a Agnes Martin, zatimco
reiki, joga a meditace tvori diilezitou soucast mé praxe

v ateliéru.

Karen Donnellan *1986 | Irsko | Ireland
Rochester Institute of Technology
Henrietta, Spojené stdty americké | Henrietta, United States of America

The metaphysical and the potential for healing through the
manipulation of energy or chi are the driving forces behind
my work. The form of this piece derives from a shape based on
the movement of energy within the body. Taken as a whole,
my work is informed by the writings of Alex Grey and Agnes
Martin while Reiki, yoga and meditation form a vital part of
my studio practice.

Jeden z jednadvaceti
One of Twenty One
Technika: pdte de verre
Rozméry: 25x58x15 cm
Technique: pdte de verre
Dimensions: 25x58x15 cm
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Jednd se o sérii ¢tyt hodin, zhotovenych technikou foukdni
skla do formy, na které byly poté namalovény grafické vzory.
Myslenka projektu spo¢iva v montaznim prvku. Hodiny visi
na specialné pfipravenych poutkach. Je zde také moznost si
hodiny ptizplisobit, protoze uzivatel mtize smycku i ru¢icky
snadno zménit tak, jak to vyhovuje jeho vkusu a prosttedi.

Katarzyna Habrych *1987 | Polsko | Poland
Eugeniusz Geppert Academy of Art and Design in Wroclaw
Vratislav, Polsko | Wreclaw, Poland

It's series of four clocks made by mould-blowing and then
painted in graphic patterns. The idea of project consist in
mounting element. Clocks hang on specialy prepared loops.
There is also possibility of personalizating this clock, because
user can easily change loop and pointers for one which fits his
taste and apartment.

Hodiny | Clocks

Techiika: foukané, malované sklo
Rozméry: primeér 29 cm
Technique: blown, painted glass
Dimensions: diameter 29 cm
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Skrze své umélecké dflo vyjadiuji jednu z vlastnosti vody —
rytmic¢nost. Mtij ptvodni tviréi zdmér pojednava o tom, ze
zivot je nekone¢nou hlubinou emoci, nesenych na vlnach
zamrzlych snt, kolem viru dspéchti a katastrof, sméfujici ke
koneéné vnitini harmonii.

Krastina Krasteva *1989 | Bulharsko | Bulgaria
National Academy of Art
Sofie, Bulharsko | Sofie, Bulgaria

Through my artwork I express one of the stages of water —
rhythmness. My original creative concept is that life is an
endless depth of emotions, carried by waves of frozen dreams,
passing by whirlpool of success and disaster, towards the
ultimate inner harmony.

Vlna | Wave

Technika: horké techniky, skio, ocel
Rozméry: 65x25x24 cm

Technique: hot work, glass, steel
Dimensions: 65x25x24 cm
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Houbnik | Mushroom Container

Technika: borokiemicité silo foukané do formy, lokdlné
propalované, sklddact dievénd podnoz

Rozméry: ptidorys: priimér 48 cm, vyska 82 cm,

samotné sklo: priimér 32 cm, vyska 48 cm

Technique: mould-blown borosilicate glass, locally burnt
through, folding wooden base

Dimensions: layout: diameter 48 cm, height 82 cm,

glass itself: diameter 32 cm, height 48 cm

Houbnik je péstirna na lé¢ivou houbu Reishi (lesklokorka
leskla) pochazejici z Ciny a v nasich klimatickych
podminkach se v pfirodé vyskytujici pouze ojedinéle.
Vzhledem k tomuto velice malému vyskytu houby v Evropé
ie jeji umélé péstovari témét jediny zptisob, jak ji ucelové
ziskat. Mym projektem chci umoznit péstovani Reishi

v béZné domacnosti. Jedna se o nahrazeni igelitovych
pytlt, ve kterych jsou tyto houby momentalné testovany

v laboratofich.

Kristyna Pojerova *1987 | Ceskd republika | Czech Republic
Vysokd $kola umeéleckopriimyslovd v Praze | Academy of Arts, Architecture and Design in Prague
Praha, Ceskd republika | Prague, Czech Republic

Mushroom Container is intented for growing of a medicinal
mushroom Reishi (Ganoderma lucidum) originating in
China, which occurs only sporadically in our climatic
conditions. Given this very rare occurence of this
mushroom in Europe, its artificial growing is almost the
only way how to purposefully get it. Through my project

I want to enable Reishi growing in a comm.on household.
It means the replacement of plastic bags in which these
mushrooms have been currently tested in laboratories.
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Dilo je inspirovano mymi osobnimi zku$enostmi a vychazi

z tradi¢niho mexického odévu, ktery pfedstavuje mnoho

z kultury mé zemé. ,Machistickd" kultura v Mexiku, kdy muz
ma nad Zenou moc, je velmi silna v chudych a domorodych
oblastech, kde se tento odév stéle nosi. Tyto Zeny trpi
domécim nasilim a nemaji Zddny hlas, jsou kiehké jako sklo.
Kdyz se vSak sklo rozbije na malé kousky a projde ohném,
stava se silnéjsim, stejné jako lidé, stejné jako tyto Zeny.
Uvedené dilo si pohrava s pfedsudkem, Ze skla ,se nelze
dotknout” kvili jeho kiehkosti. Tento koncept popira sila,
ukrytd v kazdém koralku, ktery mtze spadnout na zem, aniz
by se rozbil. Nositelnost tohoto objektu zaujme divéka témito
myslenkami. Design si klade za cil pozvednout bohatstvi
mexické kultury zpochybniovanim predsudkd.

Laura Angelica Sandoval Gutierrez *1986 | Mexiko | Mexico
Sydney College of the Arts, University of Sydney
Sydney, Austrdlie | Sydney, Australia

This piece is inspired by my personal experiences and is based
on the traditional Mexican outfit, which represents much of
the culture of my country. The “machista” culture in Mexico,
when the man has the power over the woman, is very strong
in the poor and indigenous areas where this outfit is still
used. These women suffer domestic violence and have no
voice, they are fragile-as the glass is. But when glass is broken
in little pieces and passed through fire it becomes stronger,

as do people, as do these women. This piece plays with the
prejudice that glass “cannot be touched” for its fragility. This
concept is denied by the strength inherent in each bead,
which can be dropped to the floor without breaking. The
wear-ability of this piece engages the beholder with these
ideas. The design is meant to enhance the richness of Mexican
culture by challenging prejudice.

Co té nezabije, to té posili

What Doesn't Kill You Only Makes
You Stronger

Technika: kombinovand

Rozmeéry: 160x15x1 cm

Technique: combined

Dimensions: 160x15x1 cm

-
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Papir, textilie a vosk jsou pro mé stejné diilezité materidly
jako sklo, protoze se s nimi snadno pracuje a nabizi mi
moznost zkoumat a rozvijet svou praci a zdroven prenaset
energie do objektu, ktery podle mého soudu vydrzi proces
taveni ve formé. Pfedstavuji si, Ze ¢ast mé sbirky tvoii
drobné ,nélezy", které se pohodlné vejdou do ruky nebo
do kapsy, az nakonec skondéi na poli¢ce nebo v kabinetu
kuriozit s ostatnimi suvenyry z pfedchozich vyzkumt.

Mé vétsi plastiky tavené na jadro zapocaly svtij Zivot jako
ruc¢né vytvofené modely z vosku, které maii sadrové jadro,
vytvarované zpracovanym papirem. Tato dila dokladaji mé
nadseni a dctu k dramatickym krajindm a mym cilem je
odménit zvédavce tim, ze ukazuji formu, ktera je zajimava
ze vsech stran, tak jako byste tou krajinou sami projizdéli.

Louisa Finch *1981 | Spojené krdlovstvi | United Kingdom
De Montfort University
Leicester, Spojené krdlovstvi | Leicester, United Kingdom

Paper, fabric and wax are equally important materials to
me as glass as they can be easily manipulated, providing
me with the ability to explore and develop my work,

and at the same time transfer energies into the piece

that I believe withstand the casting process. Part of my
collection I imagine to be small 'finds’ that fit comfortably
in your hand or pocket until they finally make it onto
your shelf or into the cabinet of curiosities with the other
mementoes from previous explorations. My larger core cast
sculptures start life as hand built wax models and feature
a core created from plaster shaped by manipulated paper.
These pieces represent my intrigue and awe of dramatic
landscapes and I aim to reward the curious by showing
them a form that is intriguing from all angles just as if
you were traveling through the landscape yourself.

Kolekce Krajina | Landscape Collection
Techiika: ve formé tavené sklo, ztiaceny
vosk, vyhorené papirové jadro

Rozméry: Kuriozita 16x24x13 cm, Vrchol
40x16x16 cm, Kiivka 7x8x5 cm, Kolekce
jako celek: 40x66x54 cm

Technique: mould melted glass, lost wax
core cast, lost wax, paper burn out
Dimensions: Curiosity 16x24x13 cm,
Peak 40x16x16 cm, Undulation

7x8x5 cm, Collection as a whole:
40%x60x54 cm
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Sklenény objekt ve vztahu k prostoru
Glass Object in Relation to Space
Technika: brousené, lepené tabulové sklo
Rozmeéry: 29x29x128 cm

Technique: cut, glued flat glass
Dimensions: 29x29x128 cm

Platformu nachéazim v galerijnim prostoru a jeho
potenciadlnich moznostech nového zptisobu sklarské
instalace. Zkoumdam krajni hranice vztahtt mezi
sklenénym objektem a okolnim prostorem. Z mnoha
navrzenych variant jsem si pro realizaci vybrala

tfi instalace, sestavajici ze sklenéného hranolu

a charakteristického galerijniho, bilého soklu

a stény vymezujici prostor interiéru. Rozmérné
sklenéné objekty jsou situovany vzdy tak, Ze se
stavaji nezbytné zavislé na svém okoli. V takovém
aktivnim vztahu je pfirozené obsazena moZnost
nebezpedi padu sklenénych téles. Divak je timto
psychologickym zptisobem nedobrovolné uveden
do pocitu strachu a o to intenzivnéji si uvédomuje
labilitu a kiehkost stavajici situace.

Luba Baki¢ova *1985 | Slovenskd republika | Slovak Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Jan Evangelista Purkyné University in Ust{ nad Labem
Usti nad Labem, Ceské republika | Usti nad Labem, Czech Republie

I find a platform in a gallery space and its potential
possibilities of a new method of glass installation.
I explore the outer limits of relations between

a glass object and the surrounding space. Of

the many proposed variants I have chosen three
installations consisting of a glass prism and

a characteristic gallery white base, and a wall
defining the interior space. The large glass objects
have been always placed so that they become
absolutely dependent on their surroundings. In
such an active relation there is naturally included
the possibility of risk of falling of glass objects.

The viewer is involuntarily put into fear by this
psychological way and is more intensely aware of [ |
the instability and fragility of the current situation.
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Bystrozor | Auror

Technika: pokovené tabulové sklo, plexisklo, LED zdruje
Rozméry: 67x55x18 cm

Technique: metallized flat glass, plexiglass, LED sources
Dimensions: 67x55x18 cm

Pfirodni fenomén — mimikry — tak, jak jej zname od
jednotlivych zastupcti hmyzi i zivo¢isné tise, se stal hlavnim
inspira¢nim zdrojem pro tvorbu tohoto sklenéného objektu.
Rozhodla jsem se tedy spojit trojrozmérny objekt spole¢né

s barvou, svétlem a grafikou do komplexniho (interaktivniho)
objektu. Jednim z nejdtlezitéjsich podnétnych momentd

se mi pfitom stala moznost zmizen{ tvora a vystrazné prvky,
které pouziva, pokud to jeho situace vyZaduje. Snazila jsem
se objektu dét urcité rysy, kterymi by se na jednu stranu
vymezoval z obecné kategorie statické, feknéme jednotvarné
plastiky, ktera je umisténa v ur¢itém prostoru mezi ostatnimi
a bez zajmu necha kolem sebe proudit pozorovatele. Vytvoiila
jsem proto objekt, ktery si pfisvojuje urcité izemi, ve kterém
se nachdaz{ a stava se jeho soucasti. Pomoci zrcadleni na sebe
prejima podobu svého okoli a ,mizi", stava se neviditelnym.
Ovsem pii bliz§im pozorovani zjistujeme, Ze objekt oZiva.

Lucie Sokolové *1083 | Ceskd republika | Czech Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Jan Evangelista Purkyné University in Ust{ nad Labem
Usti nad Labem, Ceské republika | Usti nad Labem, Czech Republic

Natural phenomenon — mimicry — as we know it from
individual representatives of the insect and animal

kingdom, became a major source of inspiration for the
creation of this glass object. Therefore, I decided to

combine a three-dimensional object with colour, light and
graphics and make a complex (interactive) object. One

of the most challenging moments was the possibility of

a creature's disappearance and its warning system that uses
when a situation requires it. I tried to give the object certain
features that, on the one hand, would take it out of the general
category of static, monotonous sculptures placed in any area
among others and the observers are just passing by without
interest. Therefore, I created an object that claims a territory

in which it is placed and becomes part of it. Thanks to the
reflection it takes the form of its surroundings and “disappears”
becomes invisible. But upon closer observation we find that
the object comes to life.
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Jak se tak nechavam unaset svym zivotem,
¢asto si v duchu fikam,

neni mdj Zivot vitr a ja jen jemné pirko?
Protoze si volné poletuji, nejdu po zadné cesté.
Prosté se jen vznasim a plachtim.

Jsem klidny a nechavam se unéset.

Moje smrt nic nezptisobi.

A na poklidném jezefe je vidét miij odraz.
Jsem jen pouhé pirko,

Vitr mé vzal s sebou na cestu.

Nezndmy autor — Jako pirko ve vétru

Tnspiraci pro tento projekt jsem nasla v pefi

a v basni Jako pirko ve vétru. Chtéla jsem zachytit
okamZzik, kdy je zavan vétru zvedne ze zemé a ona
lehce poletuji a tan¢i ve vzduchu. Kazdé pirko je
jiné, tak jako lidé, a kazdé si leti svou vlastni cestou.

Manca Mencin *1989 | Slovinsko | Slovenia
Academy of Fine Arts and Design, University of Ljubljana
Lublan, Slovinsko | Ljubljana, Slovenia

For this project, I found inspiration in feathers and in
the poem Like a feather in the wind. I wanted to catch
the moment, when a gust of wind lifts them up and
they easily float and dance in the air. Each feather is
different as all people are, and each one has its own
path of flying.

As I drift through this life of mine

I often wonder silently,

Is my life not the wind, and I a feather so fine?
Through I am free I walk no path

I simply float and glide

I am placid and flowing

Through death I cause no aftermath.

And on the gentle lake Lies my reflection

I am but a feather,

Wind is the journey I take.

Unknown Author — Like a feather in the wind

Pirka | Feathers

Technika: pdte de verre
Rozméry: 40x50x220 cm
Technique: pdte de verre
Dimensions: 40x50x220 cm
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Velka koule sklenénych vldken se proménila na soucasnou
podobu jen pomoci dvou hotakt (zadné zihani). Zmrazila
jsem okamzik, kdy jsem se rozhodla pfestat nahfivat,

a proto vysledny objekt odrazi proces, kterého si tolik
cenim. Proména se vyjadfuje k tomu, jak vnimame nase
okoli. Myslime si, Ze vime, jak se vyrabi sklo, k ¢emu je
mozno ho pouzit a hlavné, jak vypadd. Promeéna nabizi
novy zptisob vnimani.

Maria Bang Espersen *1981 | Ddnsko | Denmark
The Royal Danish Academy of Design, Bornholm
Nexd, Ddnsko | Nexd, Denmark

Transformation has been transformed from a big ball

of fine glass threads into what it is now, only using two
torches (no anealing). I freeze the moment when I choose
to stop torching and therefore it reflects the process I so
highly value. Transformation comments on us perceiving
our surroundings. We think we know how glass is made,
what it can be used for and most of all what it looks like.
Transformation offers a new perception.

Proména | Transformation
Techi.ika: sklenénd vldkna
tvarovand hordky
Rozméry: 23x38x35 cm
Technique: threads made
from explosions in hot
blown glass, torched
Dimensions: 23x38x35 cm
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Léska, cit, stav, o néjz vsichni usilujeme. Dava ndm kiidla, ¢ini
svét krasnéjsim. V okamziku, kdy se ztratim v téchto citech,
chovam se ¢asto jako nékdo jiny. Proménéna tou druhou
osobou. Kdyz milujeme, nevidime to... Kdyz vsak tento cit
vyprchd a emoce opadnou, je legraéni vidét, jak se chovame.
Nazyvam to stavem kolapsu.

Marta Borkowska *1988 | Polsko | Poland
Eugeniusz Geppert Academy of Fine Art and Design in Wroclaw
Vratislav, Polsko | Wreclaw, Poland

Love, the feeling, the state to which we all aspire. It gives us
wings, makes the world more beautiful. Often these feelings
in a moment I lose myself, doing things that are not like us.
Altered by the other person. When we love, we do not see it...
However, when the feeling passes and the emotions are gone,
it is funny to see our behavior. I called this state of collapse.

Romance - vzpominka na lidské
poniZeni | Romance — Memory

of the Humiliation of Human
Technika: ryté, malované,

vrtané sklo a metoda vitrdze
Rozméry: nejmensi 23x38x35 cm,
nejvétsi 53x55 cm, pismena 35x25 cm
Technique: engraved, painted,

drilled glass, method of stained glass
Dimensions: smallest 25x20 cm, largest
53x55 cm, letters 35x25 cm
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JiZ nazev napovidd o variabilité mé prace ve sklepeni
slavkovského zamku, kde jsem se rozhodl vzhledem

k ¢lenitosti prostoru délat spise sochy nez vétsi instalace.
Zacal jsem stavét v jedné ze dvou neprtchozich mistnosti,
kterou jsem zaplnil objekty sobé se podobajicimi.
Pozorovatel prochézejici okolo si miize vybrat, zda se
podiva pouze ze dvefi, ptijde jen okolo, nebo vkroci

a bude se objektiim vyhybat po uzsich chodnicich mezi
nimi. Proto jsem praci nazval Skrz nebo okolo. Objekty
jsem zacal pfenaset do dalsich mistnosti, které jim daly
jiny charakter. Zacal jsem vyuzivat betonovych chodnika
iako sokly a transparentni mensi sochy umistil do velkého
prostoru. Napiiklad sochu, kterou jsem pojmenoval
Kvddr. Nebo napojenim dvou zékladnich tvart na sebe

a vertikdlnim oto¢enim vytvoftil Sloup uprostied klenby.
Posledni prace se jmenuje Stiil.

Matéj Rizek 1088 | Ceskd republika | Czech Republic
Vysoké uceni technické v Brné | Brno University of Technology
Brno, Ceskd republikad Brno, Czech Republic

The title suggests a variability of my work in the basement
in Slavkov castle. It is a place where I decided to create
rather sculptures than larger installations due to the
segmentation of space. I started to build in one of two
impassable rooms which I filled with objects resembling
each other. An observer who passes by can choose
whether he just takes a look out the door, just walks
around, or steps inside and avoids objects walking on
narrower sidewalks between them. Therefore, I called
the work Through or around. I started to transfer objects
to other rooms that give them a different character.

I started to use concrete sidewalks as plinths and

placed transparent smaller sculptures in a large space.
For example, a sculpture I named Cuboid. Or I created

a Column in the middle of the vault using connection

of two basic shapes to each other and vertical turning.
The last work is called Table.

Stavebnice | Building Set

Techiiika: sklenéné trubky spojované
novodurovymi koleny pro instalatéry
a utésnéné cyklistickymi dusemi
Rozméry: kombinace trubek

o0 rozmérech 200 a 32 cm

Technique: connected glass tubes
with PVC plumbing elbows and
sealed with tyre tubes

Dimensions: combination of tubes
of sizes 200 and 32 cm
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Ellesmertiv ostrov, Arktida 1970—2020
Moje umélecka praxe je reflexi a kritickym komentafem k tomu,
jak spolu jako lidé vzdjemné komunikujeme a jaky to méa dopad na

zivotni prostiedi. Realizovala jsem vyzkumy a vytvofila dila tykajici se

znedisténi vody, kontaminace pitné vody, klimatickych zmén a zmén
zivotniho prostfedi. TéZisté prace se zaméfuje na zavazny problém
mizeni mapy kryosféry, svétovych oblasti, kde se voda nachazi

v pevném skupenstvi. Kazda piskovana tabule skla zaznamenava
miru ztraty Selfového ledovce na jednom misté v ¢asovém rozmezi
1970—2020 na Ellesmerové ostrové v severni kanadské Arktidé.

Tyto Selfové ledovce jsou posledni v Kanadé a rychle se rozpadaji.
Stejné jako platy z plaveného skla, ze ktery<h je dilo sestaveno,

jsou rozloZené, i Arktida za¢ina byt takto znicend; proces piskovani
narus$uje pevnost, stejné jako my narusujeme mapu Arktidy. Mym
zamérem bylo vytvofit dilo, které zachyti podstatu krasy této krajiny
a zaroven zprostiedkuje znepokojujici pravdu o jejim niceni.

Melissa J Vogel *1965 | Spojené krdlovstvi | United Kingdom
De Montfort University
Leicester, Spojené krdlovstvi | Leicester, United Kingdom

Ellesmere Island, The Arctic 1970—2020

My artistic practice is both a reflection and a critical commentary
on how we as humans interact and impact upon our environment.
I have researched and produced work on water pollution, drinking
water contamination, climactic and environmental change. This
body of work focuses on the plight of the disappearing map of the
cryosphere, the areas of the world where water is in a solid frozen
form. Each sandblasted sheet of glass records the extent of ice shelf
loss at a point in time from 1970-2020 on Ellesmere Island in the
northern Canadian Arctic. These ice shelves are the last remaining
in Canada, and they are rapidly disintegrating. Just as the sheets of
float glass that comprise the work are disassembled so too is the
Arctic becoming undone; the process of sandblasting erodes away
the solid just as we are eroding the map of the Arctic. It was my
intention to create a work which captured an essence of the beauty
of this landscape whilst also conveying the disturbing truth about
its destruction.

Kryosféra | Cryosphere
Techi.ika: sklddané,
piskované tabulové sklo
Rozméry: 27x10x60 cm
Technique: assembled,
sandblasted flat glass
Dimensions: 27x10x60 cm
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Archeologie ve sklarné Maxe Schaffnera v Pfedlicich
Archaeology in Max Schaffr.er Glassworks in Predlice

73dkladem préce je systematicky navrat do historie Technika: lepené sklo, brousené na vlastnorucné
vyrobeném stroji ze starého jizdniho kola

nékdejsi sklarny, jez vznikla ke konci 60. a za¢atkem Rozméry: kulicsky stroj: 110x110%54 cm,

70. let v 19. stoleti. Koncept sméfoval k navratu objekt: 40x35x25 cm

materialu, jenz se zde vyrébél, a jeho prevedeni do Technique: glued glass, cut on a home-made
¥ . . . . . machine from an old bicycle

soucasné podoby. Sklenény objekt ma poukazat na Dimensions: glass cutting machine:

historické koncepce sklarny a zaroveil jim poskytnout 110x110x54 cm, object: 40x35x25 cm

vyznamové prezentacni formu. Nejdtlezitéjsi cast prace
jsem vénoval transformaci jizdniho kola na kuli¢sky
stroj. Ve fazi druhé slo o vytvoteni vhodného prostied;,
ve kterém se potvrd{ funkénost stroje. Findlni podoba
objektll nese nazev Konstrukce a Dekonstrukce. Ze stiepti
z demizont vytvaiim zcela novy objekt, kde za pomoci
kuli¢ského stroje zabrusuji ¢asti pro lepsi zkonstruovani
nového objektu. Pii dekonstrukei naopak pracuji s jeho
rozkladem za propojeni soucasného skla. Ve finalni
podobé prezentuji kuli¢sky stroj vytvofeny ze zanovniho
kola znacky Eska, na kterém jsem dva roky jezdil,

a soubor artefaktt ze sklarny Maxe Shaffnera z Pedlic,
na nichz jsem potvrdil funk¢nost stroje.

Michal Silhan 1088 | Ceskd republika | Czech Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Jan Evangelista Purkyné University in Ust{ nad Labem
Usti nad Labem, Ceské republika | Usti nad Labem, Czech Republie

The basis of the work is a systematic return to the history
of the former glassworks, which was founded at the

end of the 60s and in the early 70s in the 19th century.
The concept was aimed at return of material that was
produced there and its transformation to its present form.
The glass object is to point out the historical concepts of
the glassworks and also provide them with meaningfully
presentational form. The most important part is dedicated
to the transformation of the bicycle to the glass cutting
machine. In the second stage of the process I focused

on creating of a suitable environment in which the
functionality of the machine would be verified. The final
form of objects is called Construction and Deconstruction.
I create an entirely new object from shards of carboys.

I cut these pieces using the glass cutting machine for
better construction of a new object. In deconstruction,
on the contrary, I work with decomposition of the object
and glass connection. In the final form I present the glass
cutting machine created from a nearly new bicycle Eska
which I rode for two years and a set of artifacts from the
Max Shaffner glassworks in Pfedlice, that verified the
functionality of the machine.
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Giallo jsou krvavé krimi pfibéhy zalozené vétsinou na slozité
zapletce, zlo¢inu, brutalnich vrazdach a patrani po pachateli, ¢ehoz

se Casto ucastni ptihlizejici — svédkové trestné ¢innosti. Sklenéné
ostré nastroje jsou vrazednou zbrani, nedilnou soucasti hororového
ptibéhu, stejné tak sklo jako material a jeho fyzikalni a metaforicky
charakter je zptisobem vytvafeni uméni. Konec kariéry... je ptivodni
vyjadfeni, fiktivni situace, kde zvoleny material vede ke konkrétnimu
chovéani a rozhodnuti z minulosti vede ke smrti ,uméni” a ,umélce”.
V soucasné dobé je to problémem mnoha umélcty, kvtili materidlnim
potizim v této profesi. Rozbité okno, jehoz kousky ztistavaji stale

v ramu, vypadlo jen nékolik fragmentt skla, znazorniuje anatomicky
tvar prazdného srdce. Ve spojitosti se svétlem — ram dava stin,
praskliny davaji stin, ,srdce” je bez stinti. V této situaci si nejsme jisti,
wvzniknout bez objektu. Je to odrazem tohe, co povazujeme za pravduy,
kam nasledujeme své instinkty. Co je pravdou a co je pfedmétem
osobni analyzy. Pouziti nam znamych objekt ¢i existujicich objektt
je zplisob, jak vytvotit neskutecny obraz plny autorova sarkasmu.

Je to otazka prevladajicich hodnot.

Michat Zestawski *1087 | Polsko | Poland
Eugeniusz Geppert Academy of Fine Art and Design in Wroclaw
Vratislav, Polsko | Wreclaw, Poland

Giallo was determined as the bloody crime stories based mostly

on intricate puzzle, crime, brutal murders, and the search for the
perpetrator, which often participate bystanders — witnesses of
criminal activity. Glass and sharp tools is the murder weapon,
integral part of the horror story, the same glass as a material and its
physical and metaphorical character is a way to the creation of art.
Znd of Career... is the original comment, fictionalized situation, where
once chosen material leads to the specific behavior, and choices
from the past leads to death of “art” and "“artist”. Nowadays it is

a problem for many artists because of the material difficulties in this
profession. Broken window, whose pieces are still in the frame, came
out only a few fragments of glass, showing the anatomical shape of
an empty heart. In relation with the light — frame gives shadows,
cracks gives shadows, “heart” it is free of shadows. In this situation
we are not sure what is the most important thing: object or light
creation, because light creation can not be without an object. This is
a reflection of what is true, where we follow the instincts. What is

a truth and what is subject to individual analysis. Using an objects
which we know, or existing objects is a way to create a surreal image
full of author's sarcasm. This is a question of prevailing values.

Konec kariéry v barvé ,Giallo”

,Co vidite neexistuje, co nevidite je pravdd”
The End of Career in the Color “Giallo”
“What You See Doesn't Exist, What You
Cannot See Is Truth”

Technika: vlastni technika vitrdze

Rozmeéry: 94x70 cm
Technique: own stain glass window technique
Dimensions: 94x70 cm




D{SMEISIZ, FRUDIIN




74

Hlavn{ inspiraci byl pro mé folklor, konkrétné rukodélna
tvorba kraslic v lidovém uméni a zobrazeni jejich
tradi¢nich ornamentalnich motivti. Usilovala jsem

0 navazdni, ale zaroveni o uplatnéni vlastni tvofivosti

a vyuziti ziskanych poznatkil k uplatnéni folklornich
prvkad. Uz dlouho se vénuji tradi¢nim ruénim femeslam,
jako je zdobenfi kraslic, pleteni kosikil, pomlazek a dalsi
femeslné techniky. Zdobeni kraslic mé zaujalo natolik, Ze
jsem tuto techniku zkusila pfevést i do jiného materialy,
jako je sklo. Zdobeni kraslic nabiz{ velké moznosti dekoru.
Hodné se to tyka tradice zdobeni, ale také je zde prostor
pro vlastni fantazii. Cilem mé prace bylo pfipomenout, jak
krasné je lidové prostiedi, zejména tichvatnost tradi¢nich
femesel. Lidové esteti¢no je véci, ktera se nas stale dotyka
a netfeba ji nechavat ndkdzanou pouze na okraj, kde

stale prebyva, ale Cerpat z ni. Cerpat energii a silu, jakou
nam nabizi, a zapojit ji také do souc¢asného moderniho
svéta, kde se da vyuzit riznymi zplisoby a mtiZe spliovat
rozdilné funkce.

Miroslava Kupéikova *1900 | Ceskd republika | Czech Republic

Univerzita Tomdse Bati ve Zliné | Tomas Bata University in Zlin

Zlin, Ceskd republika |.Zlin, Czech Republic

My main inspiration was folklore, specifically the
handmade creation of Easter eggs in folk art and their
traditional ornamental motifs. I tried to build on the
tradition, but also to apply my own creativity and use
acquired knowledge for application of folk elements.

I have been devoting to traditional hand crafts such as
the decoration of Easter eggs, weaving of baskets, Easter
whips, and other craft techniques for a long time. The
Easter eggs decoration caught my attention so much that
I tried to transfer this technique to other material such as
glass. Easter eggs decoration has great potential of decor.
It is a lot about the tradition of decorating, but there is
also room for imagination. The aim of my work was to
recall how beautiful a folk environment is, especially

the awesomeness of traditional crafts. Folk aesthetics is

a matter that still touches us and there is no need to leave
it only on the periphery, where it maintains, but draw
inspiration from it. To draw energy and strength that it
offers us and make it part of the present modern world,
where it can be used in different ways and may fulfill
different functions.

Folklor | Folklore

Technika: sklo zpracované horkymi

a studenymi technikami — $védsky graal
Rozméry: 70x26 cm

Technique: hot and coldworked

glass — Swedish Graal

Dimensions: 70x26 cm
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Odjakziva mé fascinuji ¢ary. Pfitahuje mé opakovani,
které se mutize zdat témeét monoténni a meditativni —
esteticky ucinek a vrstva odkazt, které lezi pod
novrchem. Graficky vzor je posilen vnitini optickou
kvalitou skla, ktera ovliviiuje velikost vzoru, smér

a vyvoj. Tvar odkazuje na krystaly a diamanty, které
jsou opracovavany fazetami, aby ¢ary postoupily ze své
ptvodni frekvence.

Morten Klitgaard Madsen *1981 | Ddnsko | Denmark
The Royal Danish Academy of Fine Art, Bornholm
Nexg, Ddnsko | Nexg, Denmark

I have always been fascinated by lines. I am attracted

to repetition, which can seem almost monotonous

and meditative — the aesthetic effect and the layer of
references that lies beneath the surface. The graphic
pattern is reinforced by the glass intrinsic optical
quality, which affects the size of the pattern, direction
and progress. The shape refers to crystals and diamonds
that are processed whit facets to make the lines advance
from their original frequency.

Filo | Filo

Technika: sklo zpracované horkymi
a studenymi technikami

Rozméry: 20x8 cm

Technique: hot and coldworked glass
Dimensions: 20x8 cm
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Tento objem bude mit jednoho dne
muzské télo. Vsechne ma sviij objem

a misto. Vytvofila jsem mu misto

a vyobrazila ho v ,onen den”. VSechno se
¢asem méni. Toto dilo bude jednou jeho
portrét i mtj.

Natsuho Enomoto %1985 | Japonsko | Japan
Tokyo University of the Arts
Tokio, Japonsko | Tokyo, Japan

This capacity is volume of a male one day.

All the things have volume and space.

I made his space and I ornamented his
image of "the day”. All the things change
with time. This work is his portrait and
my portrait one day.

Portrét o objemu 68 ooo cm?
Portrait of Capacity 68 ooo cm3
Technika: ve formé tavené sklo
Rozméry: 58x58x65 cm
Technique: mould melted glass
Dimensions: 58x58x65 cm
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V kontextu globalizace je zména identity rozsifenym
jevem, o kterém se ¢asto smysli jako o pfirozeném

a kterémuz se nelze vyhnout v zaplavé nekone¢nych
migra¢nich, informacnich a kapitalovych tokd. Hovoiim
o zménach identity a pfetrvavajicich symbolickych
hodnotach. V ramci svého tématu jsem si zvolil motiv
kapsle s 1ékem. Kapsle jako symbol odkazu budoucim
generacim obsahuje skryté (zakodované) informace.
Nérodni litevské tkaniny jsou jednim z koda identity,
ktery lze pripsat konkrétnim oblastem. Podivame-li se
na to z postmoderni perspektivy, sociélni, kosmopolitni,
snad i etnické sebeuvédoméni moderniho ¢lovéka

je stéle vice vyjadfovano digitalné. Je to prostfedek
identity, kterd se neustale méni.

Paulius Rainys *1989 | Litva | Lithuania
Vilnius Academy of Arts, VAA Kaunas Faculty of Arts
Kaunas, Litva | Kaunas, Lithuania

In the context of globalization the change of an identity
is diverse phenomenon that is often thought of as
occurring naturally and that it can not be avoided in
the never-ending streams ant networks of migration,
information and capital. I'm talking about the changing
identity and still remaining symbolic values. I have
chosen the motive of capsule-pill as the framework of
my topic. The capsule as a symbol of legacy for future
generations contains hidden (codified) information.
National Lithuanian weaves are one of the identity
codes that can be attributed to specific regions. If we
look at all this in a postmodernist manner, the social,
cosmopolitan, perhaps even ethnic self-consciousness
of a modern person is increasingly more articulated
through a digital form. This is the medium of identity
that changes constantly.

Identita | Identity

Technika: foukané, piskovane
sklo, lesténd zZula

Rozméry: 30x12 cm

Technique: blown, sandblasted
glass, polished granite
Dimensions: 30x12 cm
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Cilem bylo hledani inspira¢nich zdrojt ve starych
sklatskych a nesklarskych technikach zpracovani skla.
Pomodi jejich analyzy a pouzitim soucasnych postupti

a technik vytvatim nové souvislosti a pfesahy. Idea je
zaloZena na hleddni barevnych feseni a vytvofeni systému
variovani ¢asti — segmentt mezi jednotlivymi objekty,
které maji stejnou formu. Kombinaci barev podle urcitych
wzorcll nafezavani, opukavani a vyskladavani ziskavam
novou tvarovou kompozici. Foukanim zhavé skloviny
dosahuji sjednoceni barevné struktury do celistvé formy.
Pfi realizaci nechavam prostor samotnému zivoucimu sklu,
aby se samo pfi dokonceni vyrobku uplatnilo.

Peter Duri§ *1986 | Slovensko | Slovakia
Vysokd $kola vytvarnych ument | Academy of Fine Arts and Design
Bratislava, Slovenskd republika | Bratislava,Slovak Republic

The aim was to search sources of inspiration in the old
glass-making as well as non-glass-making techniques of
glass processing. By their analyzing and re-using with
modern methods and techniques I create new contexts
and overlaps. The idea is based on finding coloured
solutions and creating a system of variety of parts —
segments among the various shapes that share the same
form. By combining colours according to specific patterns
of cutting, cracking-off and assembling I get a new
composition of shape. By hot-shaping of glass I unify

the colour structure to the integral form. When working
I leave space to glass to realize itself and make final glass.

Colorstruction

Technika: hutné tvarované a do
rotacni dievéné formy foukané
barevné sklo, sklo foukané do sdadrové
nerotacni formy, ve které bylo uloZeno
opracované predehrdté sklo

Rozmeéry: 45x12 cm

Technique: hot shaped and blown
coloured glass into a rotating wooden
mould, blown glass into a plaster
non-rotating mould, where processed
preheated glass was put

Dimensions: 45x12 cm




>N
o=
—
3
o
—
Q
+
Q
[a




84

Tato prace vznikla na zakladé osobniho pohledu na dnes$ni
dobu a zdjmu o jedno z nejozehavéjsich témat moderni
psychologie — ovlivnéni a zavislost na médiich. Nazev Myslim,
tedy jsem byl zvolen podle znamého vyroku, ktery vyslovil
francouzsky filosof René Descartes. V tomto ptipadé daném do
kontextu mysleni skrze pocitac a jind média. Internet se jiz stal
nejen soucast! témét kazdé domdcnosti ale i naseho Zivota jak
profesionalniho, tak soukromého. Socialni sité pronikaji stale
dale a hloubéji do mnohych lidskych Zivott a stavaji se mnohdy
jejich pevnou souéasti. Cim vétsi ¢ast svého Zivota pfesouvame
do digitalni podoby, tim vice jsme z této strany zranitelnéjsi

i my samotni. Clovék je ptivodcem technologii a médii, které

v dne$ni dobé ovladdaji nase zZivoty, proto bylo téma ztvarnéno
iako sedici lidska postava. Celd postava byla sestavena do pozice
,zamysleného Clovéka“. Zakladni ¢asti a hlavnim symbolem se
stal plastovy skelet, ktery byl potazen dvouslozkovou patinou,
ktera vytvotila efekt rzi a celkové koroze kosterni stavby.
Zkorodované kosti v praci piedstavuji upadajici lidstvi.

Petr Karban *1988 | Ceskd republika | Czech Republic
Technickd univerzita v Liberci | Technical University of Liberec
Liberec, Ceskd republika | Liberec, Czech Republic

This work is based on personal perspective on today's era and
my personal interest in one of the most pressing issues of
modern psychology — the influence and dependence of the
population on the media. The name my work: I think, therefore
I am. was chosen on the basis of a famous statement of French
philosopher Rene Descartes, given the context of thinking
through computers and other media. The Internet has already
become, not only a part of almost every household in the
western world, but in most of our professional lives as well.
Social sites penetrate still further and deeper into the private
lives of far too many people and become an integral part of
their lives. The more we open up to this digital world and as

a larger part of our lifes becomes devoted to life in digital
form, then the more vulnerable we are from this angle. Man is
the creator of the technology and media which today dominate
and control our lives, therefore the topic was presented as

a seated human figure. The whole figure was composed into
the position of Thinking Man. The basic part and the main
symbol of my work has become a plastic skeleton, which was
coated in patina, which created the effect of rust and corrosion
on the skeletal structure. Corroded bones on my work
represent the failing of humanity.

Myslim, tedy jsem

I Thivk, Therefore I Am
Technika: ve formé tavené sklo
v kombinaci s dalsimi materidly
Rozmeéry: 130x50x60 cm
Technique: mould melted glass
combined with other materials
Dimensions: 130x50x60 cm
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Pro kazdou zivou bytost pfedstavuje strom néco
zvlastniho a vyznamného. Svymi vlastnostmi jako

je majestatnost, ochrana a vyZivnost se ponékud lisi
od ostatnich stvofeni. Domorodé narody chovaly
tyto mimofadné vlastnosti v tcté a Zily v blizkosti
stromu Zivota. Oddavaly se jeho Zivotnimu cyklu

a cyklu pfirody, respektovaly tento systém. Stejné jako
v minulosti, i v dnesni dobé se vira ve strom Zzivota
omezené udrzuje, avsak ucta ke stromu a piirodé

a oddanost kolobéhu pfirody upada. Moje prace
vypravi o boji mezi pfirodnim systémem a systémem
vytvofenym lidmi. Dilo poukazuje na to, Ze zde stale
existuje cyklus, ktery v tomto boji neustale pfetrvava.
V tomto cyklu, i pfesto, Ze si lidé mysli, Ze pfirodu
ovladaji, systém ptirody dominuje lidskému byti

a lidstvo je vzdy zavislé na ptirodé.

Serbay Doru *1988 | Turecko | Turkey
Anadolu University
Eskisehir, Turecko | Eskisehir, Turkey

Tree is a special and important creature for every
living being. Its features like majesty, protectivenes
and nutritiousness make it more different than other
creatures. The primitives respected this speciality
and lived in vicinity of the tree of life. They indulged
its and natural cycle, respected this system. Like in
history, also in modein time; belief of tree of life
limitedly keeps its place, but respect for tree and
nature and loyalty for cycle of nature and pattern
decreased. My work tells us the struggle between

the natural system and the system made by mankind.
The work shows us; there is still a cycle which keeps
on going in this struggle. In this cycle, although
mankind thinks that they dominate nature with
their own system, in fact, system of nature dominates
human-being and mankind always depend on nature.

Strom zivota | Tree of Life
Techiika: ve formé tavené
sklo, ztraceny vosk
Rozméry: 25,5x27x27 cm
Technique: mould melted
glass, lost wax
Dimensions: 25,5x27x27 cm
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Otazka, kterda mé fascinuje, zni: Existuji v nasem
svété Cisté uzitkové objekty? V soucasné dobé

se zabyvam prozkoumavanim vztahu mezi
uzitkovosti objektu a jeho estetikou. U svych
dél Casto pracuji s kontrastem, abych piedstavil
problém identity mezi umélcem a femeslnikem.
Pochézim z Tchaj-wanu. Odlisnosti v kultute
piti na Tchaj-wanu a ve Velké Britanii mé

velmi zajimaji, a proto si vzdy pro ztvarnéni

své pfedstavy volim rddoby na piti. Tekutest
zhavého skla je v mé praci zdsadnim prvkem.
Jsem také fascinovan tim, jak se vzduchové
bubliny mohou zachytit mezi vrstvami skla.
Obé tyto vlastnosti spoléhaji na tekutost skla.

Sheng Tsang Chen *1982 | Tchaj-wan | Taiwan
Royal College of Art
Londyn, Spojené krdlovstvi | London, United Kingdom

A question which intrigues me is: Do purely
functional objects exist in our world? Presently,
my work is about exploring the relationship
between an object’s functionality and

it's aesthetic. I often put the contrast in my work
to represent the identity issue between artist
and artisan. My background is from Taiwar..

The drinking culture differences between
Taiwan and The UK are interests me and it is
the reason that I always choose drinking vessels
to present my idea. The fluid nature of melting
glass is a major element in my work. I am also
fascinated by the way that air bubbles can be
entrapped between layers of glass. Both of these
characteristics rely on the liquid nature of glass.

Identita | Identity
Technika: foukané sklo
Rozméry: riizné
Technique: blown glass
Dimensions: various
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Fascinuji mé rtizné podoby architektury.
Zamétuji se na ¢tyfuhelné budovy s okny.
Ve mésté najdeme domy se spoustou oken.
Kdyz vidime okno zvenku, je to pouha
soucast architektury. Naopak, kdyz se
divame na okno z vnitfku budovy, ziskava
hodné individudlni vyznam. Samotné okno
je velice zajimavy a vyznamny objekt. Diky
své prihlednosti mtize dat divakovi pocit
vizualni prazdnoty, nabizet pfekvapivé
velky pocet vyhledt ven nebo ptisobit jako
ucelova konstrukce. Tato vizudlni prazdnota
je dtlezitym podnétem v mé praci.

Suk Yung Chung *1973 | Jizni Korea | South Korea

Royal College of Art

Londyn, Spojené krdlowvstvi | London, United Kingdom

I am fascinated in forms of architecture.

I was recognizing that as a tetragonal
building with window. A building is
covered with windows in the city. When we
see a window from outside, it is just one of
a part of architecture. Otherwise, a window,
which is shown from-inside of building has
got a lot of individual meaning. The window
itself has a lot of interest and significance.
Because of its transparency, a window can
give the viewer a sense of visual emptiness,
of possibility, as much as it can give us
views of outside, or acts as a framing device.
This visual emptiness is an important
stimulus in my work.

Moznost 3 | Possibility 3
Techiika: ve formé tavené sklo
Rozméry: 19x74,5x9,5 cm
Technique: mould melted glass
Dimensions: 19x74,5x9,5 cm
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Soubor stolniho skla
Set ol Table Glass
Technika: foukany, ryty, piskovdny,
fezany, zavrtdvany olovnaty kristdl
Rozmeéry: 30x40 cm

Soubor stolniho skla hutné zpracovany ve firmé Rickl Technique: blown, engraved,

Crystal a.s., vychazi z tvaroslovi sklarny Riickl a zamétuje sandblasted, cut, drilled lead crystal
. v ., i e es vl o Dimensions: 30x40 cm
se zejména na dalsi zpracovani a pouziti jejich stfiht.
Obecnymi vychodisky pro zhotoveni konkrétnich tvart
a objektt byla myslenka propojeni tradice s novym zasahem
do ptivodniho tvaru. Rozhodla jsem se vytvofit variabilni
skladebny soubor. Chtéla jsem tak do svého souboru zaclenit
i pfipadného majitele a dat mu moznost zasahnout do
objektu, a tak piispét k porusovani tradi¢niho déleni mezi
produkci a konzumaci. Neslo mi o vytvofeni uzitného
napojového souboruy, ale o praci s tvary, které by mi davaly
volnost a prostor k zasah@im do jejich formy. Tento soubor
nbjektll se sklada z nékolika komponenti, které sklarna
Riickl bézné vyrabi. Jediny segment, ktery je zde nové
vytvofen, je spojovaci oboustranna zatka. Sestaveny objekt
nemusi byt definitivnim feSenim. Soubor se uplatni nejen
jako celek, ale i jako samostatné objekty.

Tatana Barto$ova 1085 | Ceskd republika | Czech Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Jan Evangelista Purkyné University in Ust{ nad Labem
Usti nad Labem, Ceské republika | Usti nad Labem, Czech Republic

A set of table glass, kiln formed in the Rickl Crystal
company, is based on the morphology of Riickl glassworks,
focusing mainly on further processing and use of their
designs. The general starting point for the creation of
specific shapes and objects was the idea of linking the
tradition with a new touch to the original shape. I decided to
create a variable compositional set. I wanted to incorporate

a possible owner into creating of the set and give him an
opportunity to intervene in the object and thus contribute
to the violation of traditional division between production
and consumption. I was not to create a set of utility beverage
series, but to work with shapes that would give me freedom
and space to intervene in their forms. This set of objects
consists of several components which Riickl glassworks
normally produces. The only newly created segment is the
connecting double-sided stopper. The compiled object may
not be the ultimate solution. The set can be used not only as
a whole, but also as separate objects.
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Cista krev nasich pstt mé dovedla k lovu pernaté
zvéfe a ke véem zdsadnim momentim mé tvorby.
Inspiraci mi byl mtj vlastni pohled na myslivost

a postoj k ni. Zamétuji se na bezprostiedni setkani
tvar{ tvar s umirajici zvéii béhem lovu. Nasi psi
jsou vycviceni tak, aby zranéné nebo zhaslé bazanty
vyhledavali a pfinaseli. Hledam tedy krasu i v tom,
co miizeme pokladat za nechutné. Inspiroval

mne vlastn{ zaZitek z honu, kdy ptaci dostanou

no vypusténi z bazantnice moznost uniku nted
stfelcem a jeho psem. To je pfevedeno do tvaru
ovlivnéného pohfebnimi nddobami. Moznost
zvifete uniknout nebo zvife smifené se smrti, to
predstavuje tvor spojeny s okrajem vazy.

Tereza Anderlova 1990 | Ceskd republika | Czech Republic
Univerzita Tomdse Bati ve Zliné | Tomas Bata University in Zlin

Zlin, Ceskd republika |.Zlin, Czech Republic

Pure blood of our dogs have led me to the hunt
of game birds and to all the major moments

of my creation. I was inspired by my own view

of hunting and position in it. I focus on the
immediate face-to-face meeting with a dying
animal during the hunt. Our dogs are trained

to search and fetch wounded or dead pheasants.
Therefore, I am looking for beauty in what may
be considered disgusting. I was inspired by my
own experience of the hunt when the birds

after releasing from pheasantry are given an
opportunity to escape from a shooter and his dog.
This is converted into a shape inspired by burial
containers. An animal's opportunity to escape or
an animal reconciled with death is represented by
a creature connected with the edge of the vase.

Cista krev | Pure Blood
Techiika: foukané sklo,
dekor z mackdrenskych tyci
Rozméry: 50x25 cm
Technique: blown glass,
decor from pressing rods
Dimensions: 50x25 cm
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Zvolila jsem si téma ,mapping” neboli mapovani v souvislosti
zivotni retrospektivy détstvi a konkrétnich détskych zazitkd,
které jsou v mé praci zobrazeny. Instalace je tedy inspirovana
pravé jimi, avSak pro divaka nabizi utvofeni si svého vlastniho
ptibéhu. Z této prostorové instalace ¢teme od shora dold. Ve
vrchni, fantazijni ¢asti je umisténo klubko, které znazornuje
zmét myslenek. Z tohoto klubka vede vlasec, ktery drzi
sklenéné raminko ve tvaru hada. Na raminku je zavésena
kogilka z hadich svlecek a pod ni je umisténa sklenénd holina
na voskovych platech. Ve vosku jsou vytlaceny détské stopy
sméfujici az k velké holiné, ktera znazoriiuje pfitomnost.
Voskové platy zde slouzi jako cesta z minulosti do pf{tomnosti.
Cesta je umisténa na zemi a zndzoriiuje tak uzemnéni nasich
myslenek oproti klubku, které je umisténo ve fantazijni roviné.
Zasnéte se a utvorfte sviij vlastni jedine¢ny piibéh.

Tereza Kovaiikova 1088 | Ceskd republika | Czech Republic
Univerzita Tomdse Bati ve Zliné | Tomas Bata University in Zlin
Zlin, Ceskd republika |.Zlin, Czech Republic

I have chosen the theme "mapping” in the context of a life
retrospective of childhood and specific childhood experiences,
which are shown in my work. Thus, the installation is inspired
by them, but a viewer is offered to create his own story. From
this space installation we can read from top to bottom. In the
upper imaginary part there is a ball symbolizing the jumble
of thoughts. A fishing line comes out of the ball and holds

a glass snake-shaped hanger. There is a shirt of snake ecdysis

on the hanger and a glass boot on wax plates is placed under it.

In wax there are children traces heading toward the big boot,
which represents the present. Wax plates are used as a path
from past to present. The path is located on the ground, which
symbolizes the grounding of our thoughts, contrary to the ball,
which is places in the imaginary plane. Start dreaming and
create your own unique story.

Mapovani | Mapping

Technika: foukané sklo v kombinaci
s dal$imi materidly

Rozméry: 150x100x200 cm
Technique: blown glass combined
with other materials

Dimensions: 150x100x200 cm
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Kolekce se zabyva motivy touhy a posedlosti v chovani
spotiebitelt v souvislosti s méstskou moédou. Do tohoto
projektu mé zldkaly jedny konkrétni tenisky; mam

rad jejich zarivé barvy a silné dynamické linie, které
kontrastuji s hladkymi kfivkami a vytvareji tak krasné
navrzené objekty, zatimco zamétuji nejvétsi pozornost
na kombinaci plastil, semiSe a kiize. Pravé témito
vlastnostmi obuvi jsem byl inspirovan. VyuZil jsem
estetickych prvka téchto konkrétnich tenisek a vybral
rliznd barevna spojeni vzord, tvart a textur a prevedl
barev a profezavani téchto vrstev. Kombinace zativych
transparentnich barev uvnitt a neprithlednych barev
na vnéjsi strané podpotila koncept lakavosti, protoze se
prokazaly silné pfitazlivé vlastnosti skla.

Theo Brooks *1982 | Spojené krdlovstvi | United Kingdom
University for the Creative Arts
Farnham, Spojené krdlovstvi | Farnham, United Kingdom

The collection explores the themes of desire and
obsession within consumer behaviour in relation to
urban fashion. In this project I was drawn in by specific
sneakers; I love the vibrant colours and the strong
dynamic lines that are contrasted with slick curves to
create beautifully designed objects whilst paying the
Jp most attention to the combination of plastics, suede
and leathers. It is these attributes of footwear that

I have been inspired by. From using aesthetic elements
of these particular sneakers, I extracted different

colour combinations, patterns, forms and textures that
I transferred into glass. The body of work involved
overlaying layers of colour and carving back through
these layers. Combining vibrant transparent colours on
the inside with opaque colours on the outside, aided
with the concept of seduction as it is revealed profound
attractive qualities of the glass.

Lékavé vlastnosti tenisek

Seductive Qualities of Sneakers
Technika: foukané, vrstvené, brousené sklo
Rozméry: 20x20x20 cm

Technique: blown, overlayed, cut glass
Dimensions: 20x20x20 cm
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Vétsinou mé inspiruji pifrodni tvary a stard 8-bitova
grafika. Nepatrna vyména mezi mékkou kiivkou

a okazalymi barvami. Neustale vyhledavam nejriiznéjsi
chemické reakce na povrchu skla, protoze tento material
muze vyjadrit néco vic nez ja. Filozoficky zplisob
mysleni prostfednictvim objektu a funkce. V designu
upfednostiiuji prvek legrace a rad zhotovuji hravé
umeéni, které nuti lidi pfemyslet a vyvolava asmévy.
Perla ticha je plastikou ticha, kterd se zrodila na zédkladé
reflexe designu bizuterie. Na rozdil od néusnice se
tento maly kousek skla vytvarovany nad kahanem dava
ptimo dovnitf zvukovodu. Celkova dekorace, kterou
sklenény material nabizi, proptj¢uje této plastice néco
mystického a vzacného. Bez nutnosti piercingu se Perla
ticha stavd novym meékkym zptsobem body artu. Usi

ie tak moZzno zdobit i.chrénit. Dva kousky <ilikonu
zpiijemni noseni této ozdoby, vytvoii kolem vés, na
rozdil od sluchatek, atmosféru ticha. Zadna hudba,
zadny hluk, jen samotny prozitek okamziku ticha.

Perla ticha predstavuje vicka, kterd usi potfebuji.

Thibaut Nussbaumer *1988 | Francie | France
Centre Européen de Recherches et de Formation aux Arts Verriers
Vannes-le-Chdtel, Francie | Vannes-le-Chdtel, France

I'm usually inspired by the natural shapes, and the

old 8-bit graphic style. A subtle exchange between

a soft curve and flashy colours. I'm always looking for
some chemicals reactions on the glass’ skin, because
the material can express something more than me.

A philosophical way of mind through the object,

and the function. I prefer the funniest part in the
design, and I like to working on playful art that makes
people think and smile. Perle de silence is a sculpture
of quietness, born by a reflexion about jewel design.

In the opposite of the earring, this small lampworked
glass comes just inside the auditory canal. The complex
decoration offered by the glass material confer to this
sculpture something mystical and precious. Without
any piercing methods, the Perle de silence become a new
soft way of body art. The ears can also be decorated
and protected. Two silicone pieces make this sculpture
confortable to wear, create an atmosphere of silence
around you, instead of earphones. No music, no sound,
just a peacefull moment for yourself. The Perle de silence
will be the eyelids that the ears need.

Perla ticha | Perle de silence
Techiika: sklo tvarované nad
kahanem, silikon

Rozméry: 3,5x2,5 cm
Technique: lampworked
glass, silicone

Dimensions: 3,5x2,5 cm



IouwIneqssny Ineqiyf,

 }




102

Upoutala mé vzajemnad interakce skla a svétla. Zajima mé,
jak funguje lidské oko a jakym zptisobem véci vhimame.
Kdyz dopadd paprsek svétla na kousek skla, ¢ast svétla

se odrazi od povrchu skla, ¢ast pronika sklem a ¢ést sklo
pohlti. Fascinuje mé potencidl skla ovliviiovat zptisob,
jakym vidime svét za nim. Chtéla jsem sklo pouzit jako
nastroj ke zpochybnéni nasi obvyklé pfedstavy, Ze to, co
vidime, je skute¢né. Ptichozi smyslové informace jsou
vykladany rtizné a individualné, v zavislosti na vlastnich
zkuSenostech z minulosti. Rozhodla jsem se promitat film
o své vlastni kazdodenni rutiné na povrch ze sklenénych
ty¢i. Obsah filmu v8alk hraje vedlejsi roli. Hlavnim cilem
tohoto dila je ukazat jev, ktery takto vznikne. Pohyblivy
pixelovany obraz na povrchu sklenénych ty¢i vyvolava
asociace s kinetikou a moderni technologii. Dilo Transmise
velmi dobfe zobrazuje, co sklo mtze délat a co dokaze!

Verena Schatz *1983 | Rakousko | Austria
The Royal Danish Academy of Fine Art, Bornholm
Nex0, Ddnsko | Nexd, Denmark

I am intrigued by the interaction between glass and light.
I am interested in how the human eye works and how
we perceive things. When a ray of light falls on a piece of
glass, some of the light is reflected from the glass surface,
some of the light passes through the glass, and some is
absorbed in the glass. I am fascinated about the potential
of glass to influence the way we see the werld that lays
behind it. I wanted to use glass as a tool to challenge our
default notion that what we see is real. Incoming sensory
information is interpreted differently and individually,
depending on one's past experiences. I decided to project

a movie of my own every day routine onto the cane surface.

The content of the movie though plays a secondary role.
The main focus of this piece is to show the phenomena

it is able to produce. The moving pixilated image on the
cane surface evokes associations with kinetics and modern
technology. The piece Transmission visualizes very well
what glass can do and what it does!

Transmise | Transmission

Technika: ¢dstec1.é spékané, piskované, brousené
sklenéné tyce; sklo optiwhite, projektor
Rozméry: 63x53x9 cm

Technique: tack fused, sandblasted, cut glass
canes; optiwhite glass, projector

Dimensions: 63x53x9 cm
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V celé mé kolekci praci jsou objekty vytvoteny
ve dvou vyhotovenich a navzdjem se odrazi

a zrcadli. Nemusi v8ak jit o skute¢né zrcadlo: je
to rovnéz metafora pro jakoukoli identifikaci,
jako je naptiklad pamét: odraz minulosti.
Umistén{ malych zdhadnych forem vedle sebe
ntedstavuje pohyb paméti, vzdy plynoudi,
ménici se a nedosazitelny. A stejné jako pamét,
nikdy si nezachova svou ptvodni podobu.
Caste¢nou prtihlednosti je vyvoléna intimita
cesty paméti.

Wendi Xie *1989 | Cina | China
Royal College of Art
Londyn, Spojené krdlowstvi | London, United Kingdom

Throughout the collection of my work
objects are created in duplicate, reflecting
and mirroring each other. The mirror needs
not to be literal: it is also a metaphor for any
identification, such as memory: a reflection
of the past. The juxtaposition of my small
mysterious forms represents a movement

of memory, always floating, changing, and
unreachable. And as a memory, it will

never retain its original form. Within the
semi-transparency, the intimacy of a memory
journey is evoked.

Cesta | Journey

Technika: ve formé tavené, matované sxlo
Rozmeéry: 30x106%x20 cm

Technique: mould melted, matted glass
Dimensions: 30x106x20 cm
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Proces deformace | Deformation Process
Technika: ve formé taveié, lehané sklo
Rozmeéry: 40x40x30 cm
Technique: mould melted, slumped glass
Dimensions: 40x40%x30 cm

Ve svém projektu jsem se rozhodla vénovat tématu

destrukce, prinika sklenénymi deskami jinymi
predméty a jejich nasledné deformaci. Nékdy dila
vznikaji spontdnné a zcela necekanym zptisobem,
jakoby impulzem nevytvofenym rozumové. Caste¢né
tak vznikly i tyto objekty. Dilo pak pasobi z hlediska
mechaniky az nevysvétlitelné. Proto jsem se zaméfila
na samotny okamzik poc¢atku procesu vznikajici
deformace, ktery mtiZe zafixovat alespon ¢aste¢né
tento jinak nezachytitelny a nepochopitelny okamzik
zborceni tvaru, a vysledny novy objekt. Videa slow
motion vyrazné ovlivnila miij projekt, pfi nich mtzeme
zpomalené sledovat, co se déje s pfedmétem, kterym
proléta kulka, nebo na pfedmét ptisobi jina sila.
Rozhodla jsem se priinik pfedmétt zachytit v okamziku,
kdy se deformuje jejich tvar, sklo se za¢ina tristit, ale
desky si ho jesté stale uchovavaji.

Zuzana Kubelkova %1087 | Ceskd republika | Czech Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Jan Evangelista Purkyné University in Usti nad Labem
Usti nad Labem, Ceské republika | Usti nad Labem, Czech Republie

In my project I decided to address the topic of
destruction, penetration of various objects through

glass plates and their subsequent deformation.
Sometimes the works arise spontaneously and in a
completely unexpected way, as if based on an impuls
not caused by intellect, and also these objects were
created in this way. Works are then almost inexplicable
in terms of mechanics. Therefore, I focused on the

very first moment of the deformation process, which
may at least partially fix this otherwise elusive and
incomprehensible moment of collapse of the shape,

and the resulting new object. Slow motion videos have
significantly influenced my project, when watching
them, we can see in slow motion what is happening to
an object, through which a bullet passes, or is exposed
to other force. I decided to capture the penetration of an
object in the moment when the shape is deformed, glass
begins to shatter, but plates are still keeping it.
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Vse pro mne zacalo pfed vice nez rokem, kdy jsem kon¢il bakalai-

ské studium na Technické univerzité v Liberci, obor Navrhafstvi skla

a $perku. Vedouci mé bakalatské prace s ndzvem ,Luxfery trochu jinak”
ak. mal. Dagmar Hrabankova pfisla s ndpadem poslat jednu z mych
praci na soutéZ o cenu Stanislava Libenského. Uz p¥i podéani ptihlasky
jsem byl velice skepticky. Po instalaci mé prace v Cisafské konirné na
Prazském hradé, mezi viemi témi nadhernymi pracemi od ostatnich
soutézicich, jsem si byl naprosto jisty, Ze ani pii vsi dobré vuli $anci na
Uspéch nemam. O to vice jsem uzasnul, kdyz jsem se dozvédél, Ze jsem
Cenu vyhral a vSe se zacalo ménit jak k lepsimu, tak k hor§imu. | Kratce
po Cené jsem si nasel praci v tplné jiném oboru, nez je uméni, coz bylo
paradoxné dobré v tom, Ze jsem mél spoustu ¢asu na piemysleni o tom,
co a jak dal. Diky tomuto roku jsem si uvédomil, Ze chci délat uméni,
Uspésné jsem absolvoval piijimaci zkousky na Univerzitu Jana Evangelis-
ty Purkyné v Usti nad Labem, obor Design skla u Ilji Bilka. A cely tento
rok mé ,vnitini promény” zakoncila cesta do Spojenych statt, kde jsem
diky vyhte a hlavné také diky uzasné podpote ze strany potadateltt Ceny
Stanislava Libenského, mohl tfi tydny navstévovat kurz Petra Novotného
a Roba Sterna Bohemian Rapture, na ktery jsem se zapsal. Kurz byl za-
méfen na historii a foukdn{ skla ¢eskym hutnim zptisobem a na nésled-

For me, everything started over a year ago, when I finished my bachelor
degree in glass and jewellery design at the Technical University of
Liberec. Dagmar Hrabankova, M.F.A., the supervisor of my thesis
entitled “Luxfers a slightly differently”, came up with the idea to submit
one of my works to the competition for Stanislav Libensky Award.

Even while applying I was very skeptical. After installing my work in
the Imperial Stables at the Frague Castle, among all those excellent
works created by other contestants, I was pretty sure that even with

all the good will I had no chance of succeeding. Therefore, I was so
amazed when I learned that I won the Award and since then, everything
has begun to change for the better and for the worse. | Shortly after
receiving the Award I found a job in a completely different field than
art, which was ironically good that I had plenty of time to think about
what to do next. Thanks to that year I realized that I wanted to make
art. I successfully passed the entrance examination to the University

of Jan Evangelista Purkyné in Usti nad Labem, the field of study Glass
Design led by Ilja Bilek. The whole year of my “inner transformation”
was concluded by the journey to the United States, where, thanks to
winning the award and especially thanks to amazing support from the
organizers of Stanislav Libensky Award I could attend a three-week
course Bohemian Rapture led by Petr Novotny and Rob Stern, which

I enrolled. The course was fecused on the history.and glassblowing in
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nou praci v brusirné. Tento kurz jsem si vybral jednak proto, Ze jednim
z uditelt byl Petr Novotny, jeho? jsem mél moznost jiz v Cechach vidét
pti praci a velmi mé zaujal. A jednak také poté, co jsem shlédnul né-
kolik praci jeho vyucujiciho kolegy Roba Sterna, ktery je svym hutnim
zpracovanim skla a krom jiného také naslednym lepenim velmi blizky
mému srdci. Bylo rozhodnuto, a jak se posléze ukazalo, bylo to spravné
rozhodnuti. Dalsim dtvodem, pro¢ jsem si vybral pravé tento kurz,
bylo to, Ze jsem nemél praktické zkusenosti s touto technikou hutniho
zpracovani skla a velmi mé zajimalo chovani a prace se sklem v takto
viskéznim stavu. | Krom techniky vyucované v naSem kurzu, kde jsem
mél jesté dalsich Sest spoluzakd, jsme méli moznost sledovat i tech-
niky zpracovani skla vyucované v ostatnich kurzech, jako bylo napii-
klad liti skla do piskové formy ¢i technika vitraze a mnoho dalsich,
které vyucovali skvéli umélci jako Norman Courtney, Richard Royal,
Narcissus Quagliata nebo Linda Ross. | Samotna cesta do Spojenych
stat@ pro mé byla velkym zazitkem, uz jen proto, Ze jsem nikdy nele-
tél. Po nékolika vzlétnutich a pfistanich, proloZzenych nékolika mod-
litbami, jsem se dostal v no¢nich hodinach do areélu Pilchuck Glass
School. Az réno jsem vSak dokazal ocenit, jak Gzasné misto Pilchuck je,
v naddherné prirodé zasazeny aredl s veskerym zdzemim, pfes ubyto-

Czech hot-shop style and subsequent cold work in a glass-cutting
room. I chose the course partly because one of the teachers was Petr
Novotny, whom I have already seen working in the Czech Republic,
and I was very impressed. And partly after seeing several works by his
teacher colleague Rob Stern, who is, due to his method of hot-shop
glass processing and also subsequent glass bonding, very close to my
heart. It was decided and how it eventually turned out, it was the right
decision. Another reason why I chose this course was that I had no
practical experience with this technique of hot-shop glass processing
and I was very interested in the behavior and work with glass in such
a viscous state. | In addition to the technique taught in our course,
where there were six more classmates, we also had the opportunity
to watch glass processing techniques taught in other courses, such as
sand mold casting and stained glass technique, and many others that
were taught by great artists such as Norman Courtney, Richard Royal,
Narcissus Quagliata or Linda Ross. | The journey to the United States
itself was a great experience for me, just because I have never flown
before. After several takeoffs and landings, interspersed with a few
prayers, I finally got to the campus of Pilchuck Glass School at night
time. However, it was not until the next morning when I was able to
appreciate how awesome place Pilchuck is. The campus, surrounded
by a beautiful nature, has all facilities — accomodation, library with



vani, knihovnu s jidelnou a nadhernym vyhledem, budovy jednotlivych
ateliérti, brusirnu, kovarnu s truhlarnou az po hut, ktera je logem skoly,
az po obchod ¢i kancelat s galerii. Je tu vse, toto misto spole¢né s krea-
tivitou vyvijenou jak ze strany vyucujicich, jejich pomocnikd, studentd,
tak i veskerého ostatniho personalu, spole¢né s jiz zminénym zazemim,
umozinuje ¢lovéku tvofit, tvofit svobodné ze skla, z tohoto krasného
materidlu. | Mtj den v Pilchucku zaéinal klasicky snidani, po které
nasledoval sraz v ateliéru, kde jsme mluvili o svych néavrzich, co a jak
bychom chtéli nasledné v praxi na huti vytvofit, jakym zptisobem a co
vSechno to obnasi. Nasledovala pfednaska hosta v jidelné, ktera byla
zaroven i pfednaskovou a promitaci sini. Pfednasejici, pozvani nasi-

mi uditeli, pfednaseli jednak o historii skla ve stfedni Evropé a jednak
také o svych pracich zhotovenych technikou hutniho zpracovani skla.
Nésledovalo samostudium s piipadnymi konzultacemi a po obédé pre-
zentace na samotné huti a to jak nasimi uditeli a jejich pomocniky, tak
pozvanymi piedndsejicimi z dopoledne. Vzdy to byl velmi silny zaZzitek,
vidét s jakou lehkosti, gracii a hlavné velkou femeslnou zru¢nosti kazdy
z nich své dilo tvofil. Po ukonceni prezentace a spole¢ném uklidu huté
byl prostor pro otdzky a nasledovalo samostudium, které brzy nahradila
prace v brusirné jako brouseni, lesténi a lepeni. Poté nasledovala vecete,

school canteen and spectacular views, buildings of particular studios,
a glass-cutting shop, a blacksmith's shop, a joiner's shop and a hot shop,
which is the school’s logo, and, of course, a store and an office with

a gallery. There is all you need. This place, along with creativity being
developed by both teachers, their assistants, students and all other
personnel, along with already mentioned background, enables one to
create, to freely create from glass, from this beautiful material. | My
day at Pilchuck usually started with breakfast followed by a meeting
at the studio where we talked about our proposals, what we would
like to create at a hot shop, the use of a technique, and what it all
involves. Then, there was a lecture presented by a guest in the school
canteen, which also served as a lecture and projection hall. Lecturers,
invited by our teachers, lectured both on the history of glass-making
in the Central Europe and on their works created with hot-shop glass
processing technique. This was followed by self-study with possible
consultations and after lunch, there was a presentation at the hot
shop itself led by both our teachers and their assistants and invited
lecturers from morning. It had always been a very powerful experience
to see the ease, style and most importantly great craftsmanship with
which each of them created his work. After the presentation and joint
cleaning of the hot shop there was time for questions, followed by
self-study, which was soon replaced by work at a glass-cutting shop
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po které se ozvaly udery gongu. Nutno fici, ze vSechny akce potadané
v jidelné - pfednaskové hale, se svolavaly bouchanim na ufiznutou
propanbutanovou lahev, jejiz zvuk byl slySet daleko za hranice arealu.
Gong po vecefti slouzil k oznamenti, Ze se v jidelné pfedstavuji a pro-
mitaji své prace ucitelé jednotlivych kurzil a jejich pomocnici, dale
pak umélci pozvani a v neposledni fadé, jak jsem jiz zminil, veskery
personal podilejici se na chodu Pilchuck Glass School, jelikoz jsou to
v$ichni moc dob#i umélci, kteti méli ve svém volnu moznost pracovat
na svych sklenénych pracich. Po téchto pfednaskach nasledovale vecer
samotna praxe na huti. Pro mé, uplného neznalka, to bylo neuvéfitel-
né misto, kde jsem se od spravného drzeni, pohybovani a zachdzeni se
sklatskou pistalou, pres nafukovani banék, dostal az k foukani skleni-
ek ¢i foukdni do formy. Cely tento proces byl pro mne do této doby
velkou neznamou a tak jsem velmi rdd, Ze jsem si ho mohl v praxi vy-
zkouset a priucit se nééemu novému, coz mi umoznilo novy pohled na
zpracovani skla a s tim spojené navrhovani novych forem skla. Po praxi
a vlastné i béhem ni, jelikoz koncila hodinu po ptilnoci, probihaly

v aredlu rtizné akce jako symbolické zahajeni olympiady ¢i aukce umé-
leckych dél na podporu skoly spojena s maskarni party. Po tom viem
musim Fici, Ze se ve Spojenych statech umi baje¢né bavit. | VSechny

such as cutting, polishing and bonding. This was followed by dinner,
after which the gong strikes came. Needless to say that all events held
in the canteen — lecture hall were convened by banging on a cut-off
propane-butane bottle, the sound of which was heard far beyond

the campus. Gong after dinner served to announcement that in the
canteen, teachers of the courses and their assistants, as well as invited
artists and last but nct least all personnel involved in the operation
of Pilchuck Glass School introduced themselves and presented their
works, as they are all very good artists, who got an opportunity to
work on their glass works in their spare time. After these lectures, in
the evening, there was practice at the hot shop. For me, a complete
rookie, it was an incredible place where I started with proper holding,
moving and handling of a blowpipe followed by blowing parisons
and then I made it to the blowing of little glasses and mould-blowing
technique. For me, the whole process was largely unkown until then
and therefore I am very happy that I could try it in practice and learn
something new, which allowed me to look at glass processing from

a new perspective, which can influence designing of new forms of
glass. After the practice, and indeed during it, as it ended an hour after
midnight, various events took place on the campus such as symbolic
opening of the Olympics and art works auction to support the school
coupled with a masquerade party. After all.I have to say that in the



tyto nové zkusenosti, poznatky, zazitky by bez tohoto iZasného mista,
kterym Pilchuck bezesporu je, nebylo mozno poznat. Co se mé osoby
tyce, jsem zde dospél a utvrdil se v ndzoru, ze uméni zkratka miluji a je
to pro mé ta prava cesta. Je to nadherné kreativni misto plné svobody,
které pomaha rozvijet talent i osobnost. | Zavérem bych jesté jednou vel-
mi rad podékoval véem lidem, ktefi se staraji o udrzeni Ceny Stanislava
Libenského a véem ostatnim lidem, ktefi se na této cené podili jakou-
koli mérou, kterym jsem jisté i nadélal vrasky, a diky kterym jsem mél
moznest navstivit a pobyt na takto krasném mist#, kde jsem se naudil

a vidél mnoho nového a pro mé v mnoha ohledech zésadniho. | Dékuji
za vSechny zazitky a zku$enosti, za vSechny nové znamé a kamarady

a pfeji mnoho uspéchil v tom, co délate pro zac¢inajici umélce, a velice
si vazim vasi prace, kterou délate skute¢né velmi dobfe. | Jiti Riizicka,
lauredt ceny Stanislav Libensky Award 2011

United States, they can really have a good time. therefore I am very
happy that I could try it in practice and learn something new, which
allowed me to look at glass proces | It would be impossible to have all of
these new experiences, knowledge, adventures, if Pilchuck was not such
a amazing place. As for me, I came to the conclusion there that I simply
love art and it is the right way for me to go. It is a wonderful, creative
place, full of freedom, whick helps to develop talent and personality. |
In conclusion, I would like to thank to all the people once again who
are responsible for maintaining Stanislav Libensky Award and to all

the other people who are involved in this award in any way, to whom

I certainly caused headaches and thanks to whom I had the opportunity
to visit and stay at such a beautiful place where I learned and saw a lot,
which was fundamental for me in many respects. | Thank you for all
experiences, for all new acquaintances and friends I made and wish you
every success in what you are doing for beginning artists and greatly
appreciate your work, you are doing really well. | Jiff Rtizicka, Stanislav
Libensky Award 2011 winner



114

Pyramipa | Nadvoti Jitského kldstera je relativné velky prostor
obklopeny ambitem. Kli¢ovy rozdil mezi témito prostory urcuje
principy sklenéného objektu umisténého na nadvori. Kromé
galerijniho zplisobu prohlizeni skla, by s nim mél mit navstévnik
i moznost bezprostfedni interakce. | Veliké mnozstvi sklenénych
vik z firmy Kavalierglass poskytuje mozZnost pouZit je jako
stavebni prvek. Pravdépodobné nejosvédcenéjsi stavbou z velkého
mnozstvi identickych stavebnich kament je pyramida ¢i zikkurat,
monumentalni stavby kultur, které objevily sklo. Kulaty tvar
prithlednych poklic vSak rezonuje s idedlni ostrou formou, ve
které nutné vznikaji prazdné prostory. Ty se zaplni svétlem, ostré
hrany zmizi a forma se stavé transparentni. Dojem je umocnén
roz¢tvrcenim pyramidy umoznujicim byt s objektem v interakei

a nechat se obklopit sklem.

PuLTik | Re¢nicky pult je sestaveny ze sklenénych ¢ocek. Jejich
pouzitim vznikd misto neprostupné bariéry mezi mluvéim a divaky
transparentni povrch, ktery cilené deformuje vse, co se nachazi

za nim. Vznika tak fe¢nicky pult, ktery nendsilné podporuje to
dilezité, projev odehravajici se nad nim.

Autofi: Adam Simeéek | Petr Duba

Pyramip | The courtyard of St. George's Convent is a relatively large
space surrounded by cloister. The key difference among these areas
determines the principles of glass object placed in the courtyard.

A visitor should have an opportunity, in addition to gallery way of
viewing glass, to be in immediate interaction with it. | The great
number of glass lids made by Kavalierglass company provides the
possibility to use thein as a building element. Probably the most
proven construction built from a large number of identical building
blocks is a pyramid or ziggurat, monumental buildings of cultures
that discovered glass. | However, a round shape of transparent lids
resonates with the ideal sharp form in which the empty spaces
necessarily emerge. They are filled with light, sharp edges disappear
and the form becomes transparent. The impression is enhanced by
quartering of the pyramid which allows being in interaction with
the object and has a person to be surrounded by glass.

Lectern | The lectern is made up of glass lenses. Using them, instead
of an impenetrable barrier, a transparent surface is developed
between the speaker and the audience that deliberately distorts
everything behind it. Thus, the lectern is created, which effortlessly
supports what is important, a speech taking place above it.

Artists: Adam Simecek | Petr Duba
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Sklarskou tvorbu Stanislava Libenského (1921-2002) a Jaroslavy
Brychtové (1924) zna cely odborny svét. Jejich plastiky, prace do archi-
tektury i monumentalni exponaty svétovych vystav, vytvafené v rozpéti
let 1955 az 2003, pfedstavuji originalni a cenny vklad do vyvoje moder-
niho vytvarného uméni. Z vnéjsiho pohledu to potvrzuje také uctyhod-
ny vycet riznych prestiznich ocenéni, ktera tato autorska dvojice za své
spole¢né dilo po zasluze ziskala. Prvni z mnoha vyznamnych cen byla
Grand Prix na expo '58 udélend mezinarodni porotou na svétové vystaveé
v Bruselu v roce 1958 za reli4fn{ panneau z barevného taveného skla.

V duchu evropskych spolecenskych konvenci bylo na oficidlnim certifi-
kéatu této ceny uvedeno nejprve jméno Stanislava Libenského a poté
Jaroslavy Brychtové. A toto jmenné potadi, pfevzaté pozdéji rovnéz

v americkém a japonském prosttedi, ztistalo zvyklosti, s niz oba nadale
vystupovali na domaéci i zahrani¢ni umeélecké scéné. U nezasvécenych
miize takovato konvence budit zdani, Zze potadi naznacuje podil vyzna-
mu obou jmenovanych pro vznik urc¢itého dila. Ti zasvécenéjsi vsak
dobfte védi, ze pravé piiprava spole¢né ucasti na bruselskou vystavu
zahdjila vzdjemnou tviiréi propojenost a umélecké porozumeéni mezi
malifem Stanislavem Libenskym a sochatkou Jaroslavou Brychtovou

v natolik tésné mite, Ze od té doby nelze u jejich konkrétnich praci

Glass works by Stanislav Libensky (1921-2002) and Jaroslava Brychtova
(1924) are well-known throughout the professional glass-making world.
Their sculptures, works in architecture as well as monumental exhibits
at world exhibitions, created between 1955 and 2003, represent an
original and valuable contribution to the development of modern art.
From the outside perspective, it is also confirmed by an impressive list
of various prestigious awards, which this author's couple deservedly
won for their joint work. The first of many major awards was Grand Prix
at Expo '58 awarded by an international jury at the World Exhibition in
Brussels in 1958 for the relief panneau of colored mould melted glass.
In spirit of European social conventions there was first stated the name
of Stanislav Libensky and then Jaroslava Brychtova on the official award
certificate. And this name sequence, later also adopted in the American
and Japanese environment, has remained convention with which both
artists continued to appear on domestic and international art scene. For
the uninformed, such convention can give the impression that the
sequence indicates the proportion of the importance of both mentioned
in relation to the creation of a certain artwork. However, the more
informed are well aware that it was the preparing of the joint
participation in the Brussels exhibition what started mutual creative
interconnection and understanding in art between Stanislav Libensky,
a painter and Jaroslava Brychtovd, a sculptor in such a close degree that
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jednoznacné stanovit, kde zac¢ind ¢i kondi autorsky vklad a podil kazdé-
ho z nich. | Pfesto je nepochybné, Ze Stanislav Libensky byl medialné
preci jenom znaméjsi. Mél charisma a mimotadnou schopnost empatie,
dokazal presvédcive vyjadiit svlj vytvarny nazor, ptsobil jako vyhlaseny
pedagog na Vysoké skole uméleckopriimyslové v Praze a piileZitostné

i v zahrani¢i. Jaroslava Brychtova stala po cela léta dobrovolné tak
trochu ve stinu proslulosti svého manzela a uméleckého spolutviirce.
Avsak jeji role nebyla o nic méné dtlezita a v nékterych ohledech svym
wvyznamem pfedznamenala a pfedurcila jejich spole¢né smétovani.

V prvé fadé to byla iniciativa Jaroslavy Brychtové, kterd ptivedla
Stanislava Libenského k technice taveného skla. Az do vzdjemného
pracovniho setkani vénoval Stanislav Libensky svou tvaréi pozornost
malovanému sklu, vitrdzim a napojovym soubortm. Jako feditel a peda-
gog zeleznobrodské skoly pripravoval také navrhy pro skolni dilny.
Jednu z jeho kreseb, ur¢enou ptivodné pro brusirnu skoly, si vybrala
Jaroslava Brychtova k realizaci v taveném skle. A tento objekt s dodatec-
nym nazvem Hlava-miska se stal jejich zkuSebnim spole¢nym ailem

v této technice. Oba si pfi té ptilezitosti uvédomili, jaké netuSené
moznosti jim obapolna spoluprace v oblasti taveného skla nabizi. Kratce
nato vznikla vynikajici plastika Hlava I (1958/59), ktera otevtela specific-

since it cannot be clearly determined in their particular works where an
author's contribution begins or ends and the share of each of them. |
Yet there is no doubt that Stanislav Libensky was more popular in
media after all. He had charisma and extraordinary empathy, he
managed to conclusively express his artistic opinion and he was

a renowned teacher at the Academy of Arts, Architecture and Design in
Prague and occasionaily abroad. Jaroslava Brychtova stood volurtarily
somewhat in the shadow of her husband's and co-artist's fame for years.
Her role, however, was no less significant and in some aspects, it
signified and determined by its importance their common direction.
First it was the initiative of Jaroslava Brychtovd, which brought Stanislav
Libensky to the technique of mould melted glass. Before their joint
working meeting, Stanislav Libensky had paid his creative attention to
painted glass, stained glass and beverage sets. As a director and a teacher
at the glassmaking school in Zelezny Brod he also prepared designs for
school workshops. One of his drawings, originally intended for school
glass-cutting room, was chosen by Jaroslava Brychtova to create it in
mould melted glass. And this object with additional title Head—Bow!
became their experimental joint artwork in this technique. On that
occasion both realized what unsuspected possibilities were offered to
them when cooperating in the field of mould melted glass. Shortly
afterwards an excellent sculpture Head I (1958/59) was created cpening



ky vytvarny problém zaméfeny na vyuziti vnitiniho svételného prosto-
ru. Je to zasadni téma, které v riznych variacich od té doby provéazelo
tuto autorskou dvojici po celou bezmaéla padesatiletou tvorbu. Ale
popravdé feceno je to také téma, kterym se zabyvala Jaroslava Brychtova
ve své individualni tvorbé jiz v roce 1957, coz doklada jeji vaza ze
zeleného skla. | Stanislav Libensky vnesl do spole¢né tvorby s Jaroslavou
Brychtovou velkorysost, akcent na jasné definovanou kompozici a diiraz
na vyuziti vytvarnych moznosti barevného skla. Ale to vse — od tvtiréiho
zaméru, od prvni skici nebo kresby — prochézelo vzdjemnymi konzulte-
cemi i oponenturami. Stejné tak sochatsky model Jaroslavy Brychtové
provétila pfed konecnou realizaci pfisna oboustranna korektura. Tento
systém naroc¢né spoluprace se obéma osvéd¢il jiz pti piipravé ucasti na
bruselskou vystavu v roce 1958 a provazel je pozdéji celym jejich
tvaréim zivotem. Diky tomu vytvofili stovky skvélych sklenénych plastik
i praci pro architekturu, které ,znacku" Libensky—Brychtova proslavily
doma i v ciziné. Problémy s technickym provedenim a realizaci mno-
hych z téchto dél vsak méla na starosti po fadu let ve zvySené mite
predevsim Jaroslava Brychtova, na niz stejné tak spocivalo feseni vétsiny
organiza¢nich opatfeni spojenych s prezentaci téchto plastik na vysta-
vach v tuzemském prosttedi a v zahrani¢i. Stanislav Libensky totiz

a specific creative issue focused on the use of internal light space. It is
a fundamental issue, different variations of which had accompanied this
author's couple for nearly fifty years of their art career. But frankly, it is
also an issue in which Jaroslava Brychtova was engaged while working
on her individual pieces in 1957, which demonstrates her vase of green
glass. | Stanislav Libensky brought into a common work with Jaroslava
Brychtova generosity, emphasis on well-defined composition and
emphasis on the use of creative possibilities of colored glass. All this,
however, — from a creative intent, from the first sketch and drawing —
went through mutual consultations and opponencies. Equally,

a sculptural model by Jaroslava Brychtova was checked before the final
execution by strict mutual correction. This system of intensive
cooperation proved to be beneficial for both when preparing the
participation in the Brussels exhibition in 1958 and they followed it
throughout their creative life. Thanks to this cooperation they created
hundreds of fantastic glass sculptures as well as works in architecture,
which made the ,brand” Libensky—-Brychtova famous at home and
abroad. Technical and implementation problems in many of these
works, however, were increasingly and for many years in charge of
Jaroslava Brychtovd, who was also supposed to deal with most of the
organizational arrangements associated with the presentation of these
sculptures at exhibitions in the domestic envirorment and abroad.
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v letech 1963-1987 vedl ateliér skla na Vysoké skole uméleckopriimyslo-
vé v Praze a pedagogickd prace mu zabirala hodné ¢asu. Bylo to sice na
jedné strané na ukor spole¢né tvorby, ale na druhé strané nepochybné
ku prospéchu skoly i studentdi. Byvali zaci Stanislava Libenského s uctou
a laskou na svého profesora vzpominaji. Na pedagogickém uspéchu
Stanislava Libenského méla ovsem svym zptisobem podil rovnéz
Jaroslava Brychtova. Jeji otevienost a pochopeni byly zarukou vstficné-
ho a taktka rodinného zdzemi — at v prazském, nebo Zeleznobrodském
bytu — kam mohli studenti kdykoliv ptijit 2 méli jistotu, Ze tu najdou
dvefe vzdy oteviené. Ostatné mnozi z nich jezdi za Jaroslavou
Brychtovou dodnes, ptestoze se fadu let jiz bohuzel se svym byvalym
pedagogem sejit nemohou. | V druhé poloviné devadesatych let diagnos-
tikovali 1ékati Stanislavu Libenskému ptiznaky vazné a nevylécitelné
nemoci. Byla to tehdy pro néj a pro Jaroslavu Brychtovou tézka provérka
vzajemného lidského i uméleckého vztahu. A jako mnohokrat predtim,
také tentokrat nasel Stanislav Libensky v Jaroslavé Brychtové svou
oporu. Z pozoruhodného spole¢ného vzepeti v zavére¢ném tvaréim
obdobi pochézeji vyjimeéna dila, ktera patf{ k tomu nejlepsimu, co kdy
v oboru autorské tvorby z taveného skla vzniklo. Jsou to monumentaln{
sochy udivujici nejenom svou hmotnost{ a uméleckymi kvalitami,

Stanislav Libensky led the glass-making studio at the Academy of Arts,
Architecture and Design in Prague between 1963 and 1987 and the
pedagogical work took up a lot of his time. On the one hand, it was at
the expense of their joint work, but on the other hand, it clearly
benefited to the school and students. Former students of Stanislav
Libensky reminisce with love and respect about their professor. Also
Jaroslava Brychtové had a share, in her own. way, in the educaticnal
success of Stanislav Libensky. Her openness and understanding were

a guarantee of friendly and almost family background — whether in an
apartment in Prague or Zelezny Brod — where students could come at
any time and were sure they would find the open door. Indeed, many of
them go to see Jaroslava Brychtova till today, although, unfortunately,
they have not been able to meet their former teacher for many years. |
In the second half of the nineties, doctors diagnosed Stanislav Libensky
with symptoms of a serious and incurable disease. At that time, it was
a difficult test of mutual human and artistic relationships for him and
Jaroslava Brychtové. And like many times before, also that time,
Stanislav Libensky found his support in Jaroslava Brychtova. From the
remarkable joint effort in the final creative period, extraordinary
artworks come, which are among the best ever created in the field of
author's work with mould melted glass. These are monumental
sculptures astonishing not only with its weight and artistic qualities,



ale ptfedevsim svym duchovnim pfesahem. Tuto tviréi etapu predzna-
menaly jiz nékteré vynikajici autorské plastiky (Diagondla, Prostor

a dalsi) z pfelomu osmdesétych a devadesatych let a zejména vitraze pro
stfedovékou sakrdlni architekturu. Stanislav Libensky s Jaroslavou
Brychtovou vytvofili s mimofadnym citem pro atmosféru a specifi¢nost
historického prostoru znamenitd vitrdzova okna do katedraly sv. Vita

v Praze, do kaple sv. Anny byvalého klastera sv. Jifi v aredlu Prazského
hradu a do hradni gotické kaple v HorSovském Tynu. | Posledni spolec-
nou zakazku v tomto oboru — vitrdZe pro hradni kapli na Spilberku

v Brné - v8ak musela jiz dokon¢it Jaroslava Brychtova sama. Stanislav
Libensky sice jesté pfipravil detailni malifské navrhy vSech osmi oken,
ale tim se jeho umélecka a Zivotni cesta uzaviela. Do posledni chvile
state¢né vzdoroval tézké nemoci intenzivni tvtiréi ¢innosti. Od rozdéla-
né prace navzdy odesel necekané a ndhle. Ze dne na den. Ale odchazel
nepochybné s védomim a jistotou, Ze rozpracované dilo v celém rozsahu
a podle ptivodnich spole¢nych vytvarnych piedstav dokonéi jeho
manzelka. A ta svéfeny odkaz naplnila s plnou tvurc¢i odpovédnosti.

A nejenom v tomto ohledu. Jaroslava Brychtova iniciovala vyhlaseni
Ceny Stanislava Libenského. Jeji myslenku uvedla do praxe Prazska
galerie ¢eského skla, ktera od roku 2009 potada soutézni vystavu

but especially with their spiritual transcendence. This creative stage was
already signified by some excellent author's sculptures (Diagonal, Space
and more) from the turn of eighties and nineties and especially stained
glass for medieval sacral architecture. Stanislav Libensky and Jaroslava
Brychtova created, with extraordinary sense of atmosphere and
specificity of a historic area, exquisite stained glass windows in St. Vitus
Cathecral in Prague, in St. Anna’s Chapel of former St. George's Conveit
at the Prague Castle and in the castle Gothic chapel in HroSovsky Tyn.
The last joint contract in this field — stained glass for the castle chapel at
Spilberk Castle in Brno — had to be completed by Jaroslava Brychtova
herself. Even though Stanislav Libensky prepared detailed painted
proposals of all eight windows, it was conclusion of his artistic and life
path. Until the last moment he bravely resisted the serious disease by
an intense creative activity. He left forever his unfinished work
unexpectedly and suddenly. From day to day. But he surely left with the
knowledge and confidence that the unfinished work would be, in its
entirety and according to their original joint creative ideas, completed
by his wife. And she accomplished the entrusted work with full creative
responsibility. And not only in this regard. Jaroslava Brychtova initiated
the announcement of Stanislav Libensky Award. Her idea was put into
practice by the Prague Gallery of Czech Glass, which has organized

a competitive exhibition of graduate works of students from the
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zavére¢nych praci studentt sklarskych oborti z ¢eskych a zahrani¢nich
vysokych skol. Jméno Stanislava Libenského tak zZije dél a je pro nastu-
pujici generaci sklatskych vytvarnik® vyzvou a inspiraci. Jaroslava
Brychtova i v tomto sméru dobrovolné ustoupila do ustrani a striktné
odmitla napad, Ze by soutéz mohla nést nazev Cena Stanislava
Libenského a Jaroslavy Brychtové. Stejné zamitavé se vyslovila k nabidce
na samostatnou prezentaci svych vlastnich praci. Proto soucasna vystava
v kapli sv. Anny byvalého svatojitského klastera v arealu Prazského
hradu zahrnuje v komornim vybéru spolec¢nd dila Stanislava Libenského
a Jaroslavy Brychtové. Nazorné pfipomina obdivuhodné tviréi sepéti
obou autorskych osobnosti. Pfes veskerou skromnost Jaroslavy
Brychtové je vSak nepochybné, Ze bez jejiho osobniho pfispéni by
zivotni tvorba Stanislava Libenského $la zcela jinym smérem a umélecky
sveét by tak prisel o jedine¢ny fenomén autorské plastiky z taveného
skla. Ditkazt pro toto tvrzeni lze uvést celou fadu, ale za vSechny ostatni
staci k zamysleni obecny argument, ktery je v této souvislosti nad jiné
vystizny a po zasluze galantni: cherchez la tfemme. | Oldfich Palata

glassmaking fields from Czech and foreign universities since 2009.
Thus, Stanislav Libensky name lives on and represents a challenge and
inspiration for the upcoming generation of glassmaking artists. Also
in this regard, Jaroslava Brychtova has voluntarily withdrawn into
seclusion and strictly rejected the idea that the competition could bear
the name Stanislav Libensky and Jaroslava Brychtova Award. Equally,
she has rejected an offer to an individual presentation of her own
works. Therefore, the current exhibition at the St. Anna’s Chapel of
former St. George's Convent at the Prague Castle includes an intimate
selection of joint works by Stanislav Libensky and Jaroslava Brychtova.
It vividly recalls the remarkable creative unity of both

author's personalities. Despite all modesty of Jaroslava Brychtova there
is no doubt that without her personal contribution, the life-work of
Stanislav Libensky would have gone a completely different direction
and the art world would not have had a unique phenomenon of
author's sculpture of mould melted glass. There is a range of evidence
for this statement, but one general argument to think of can speak for
all others and it is, in this respect, apt and deservedly courteous:
cherchez la femme. | Oldtich Palata
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Otisk velkého andéla

Imprint of Large Angel (1999)
Technika: kresba uhlem, proskrabdvany
podklad natirany temperou

Rozméry: 115x150 cm

Majetek autort

Technique: charcoal drawing, scraped
background painted with tempera
Dimensions: 115x150 cm

Property of artists
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Otisk andéla | Imprint of Angel (1996)
Technika: kresba uhlem, proskrabdvany
podklad natirany temperou

Rozméry: 110x149 cm

Majetek autorii

Technique: charcoal drawing, scraped
background painted with tempera
Dimensions: 110x149 cm

Property of artists



Rubas I | Shroud I (1996)
Technika: kresba uhlem,

podklad nat
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temperou

d

irany

Rozméry: 110x149 cm

Majetek auto
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Technique: charcoal drawing,

background painted with tempera
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Krychle v krychli | Cube in Cube (1983)
Technika: ve formé tavené kristdlové sklo
Rozméry: 4o0x50 cm

Majetek autoril

Technique: mould melted crystal glass
Dimensions: 40x50 cm

Property of artists






Skrz naskrz

Through and Through (1988)
Technika: ve formé tavené sklo
Rozméry: 75x60x15 cm
Majetek autorti

Technique: mould melted glass
Dimensions: 75x60x15 cm
Property of artists







Diagonala I | Diagonal I (1989)
Technika: ve formé tavené sklo
Rozméry: 76x74x14 cm
Severoceské muzeum v Liberci
Technique: mould melted glass
Dimensions: 76x74x14 cm
North Bohemian Museum

in Liberec







Otevfena pyramida | Open Pyramid (1993)
Technika: ve formé tavené sklo

Rozmeéry: 122x89 cm

Majetek autoril

Technique: mould melted glass
Dimensions: 122x89 cm

Property of artists



Dvoudilna okenni vitraz
Two-piece stained glass window
(1974-1975)

Technika: ve formé tavené sklo

20x70 cm
Kaple sv. Anny, Jif'sky kldster,

Prazsky hrad

Technique: mould melted glass
Dimensions: 120x70 cm

St. Anna's Chapel, St. George's Convent,
Prague Castle







Velky konus | Big Cone (1966)
Technika: tempera na papiru
Rozméry: 390x122 cm

Majetek autoril

Technique: tempera on paper
Dimensions: 390x122 cm
Property of artists
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Architekti vystavy: Adam Simeéek, Petr Duba (Stanislav
Libensky Award), Miroslav Masak (Cherchez la femme)
Texty: Livia Klausovd, Jaroslava Brychtovd, Milan Hlaves,
Oldtich Palata, Jifi Ruzi¢ka a umélci
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Jitf Jiroutek (Stanislav Libensky a Jaroslava Brychtova —
portrét), archiv umélct, Kairit Annus: fotograf Katrin Tarve,
Thibaut Nussbaumer: fotograf Francois Golfier,
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Gyongyvér Varga: fotograf Anita Boldog
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Published as a following print for

Stanislav Libensky Award 2012 & Cherchez la femme
21 September-30 November 2012

Published by roiBos, a.s.

for Prague Gallery of Czech Glass

Organizing institutions: Prague Castle Administration,
Prague Gallery of Czech Glass and Museum
of Decorative Arts in Prague (UPM)

The exhibition is held under the auspices of the
first Lady of the Czech Republic Livia Klausova,
the artist Jaroslava Brychtov4,

the Minister of Culture Alena Handkov4,

the Mayor of Prague Bohuslav Svoboda

Prague Gallery of Czech Glass Executive board:

Marek Vesely, Rony Plesl, Milan Hlave$

Exhibition curator Stanislav Libensky Award: Milan Hlave$ (UPM)
Exhibition curator Cherchez la femme: Oldfich Palata
(North Bohemian Museum in Liberec)

Exhibition design: Adam §imeéek, Petr Duba (Stanislav
Libensky Award), Miroslav Masak (Cherchez la femme)
Texts: Livia Klausovd, Jaroslava Brychtova, Milan Hlaves,
Oldtich Palata, Jiti Razi¢ka and artists

Photos: Gabriel Urbanek (Cherchez la femme),

Jitf Jiroutek (Stanislav Libensky and Jaroslava Brychtova —
portrait), artists archives, Kairit Annus: photo by Katrin Tarve,
Thibaut Nussbaumer: photo by Francois Golfier,

Suk Yung Chung: photo by Sylvain Deleu,

Gyongyvér Varga: photo by Anita Boldog

Coordination and production: Veronika Bauerova,
Katetina Capkovd, Eva Dryjové

Editor: Milan Hlave$

Translations: Eva Prochdzkova

Graphic design: Rostislav Vanék

Typography: Tomas Nedoma

Print: Vychodoceska tiskarna, s.r.o., Sezemice
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We invite you to visit the Lvi Dviir Restaurant.
There, the spirit of Rudolfine 16th century Prague
comes alive within the beautiful surrounding of
Prague Castle, in the vicinity of Royal Garden.

The Prague Piglet is a re-discovered recipe of
the Renaissance period, dating from the reign of
Emperor Rudolf II. It is an originally Portuguese
speciality of exceptional savouriness.

. Restaurace Lvi Dvir

Open dally from 11 a.m. to 11 [Pttt FOI BOS "A U Prasného mostu 6/51, 118 00 Praha 1
VA; reservation: 224 372 361, tel./fax: 257 530 226

e-mail: lvidvur@lvidvur.cz, www.lvidvur.cz

. . v wines
Parking reserved in the street U Pragného mostu




<OLEKCE MOSER
COLLECTION

PRAHA KARLOVY VARY
('\gOSER SALES Na Prikopé 12, tel.: +420-224 211 293 Kpt. JaroSe 46/19, tel.: +420-353 416 136 | www.moser-glass.com ']
ALLERIES | staroméstské namst603/15, tel.: +420-221 890 891 | Trziste 7, tel.: +420-353 235 303
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BE IMMERSED. BE INSPIRED. BE TRANSFORMED

PILCHUCK GLASS SCHOOL - WORKSHOPS AND RESIDENCIES - STANWOOD, WASHINGTON. USA. &, PILCHUCK.COM




Prodavejte a kupujte sklo
u skutecnych odbornik(

Aukéni dam a prodejni galerie
Ovocny trh 2, Praha 1

telefon: 224 222 001
www.dorotheum.com

300 let tradice

Jednicka na stfedoevropském aukénim trhu
Spolehlivé a seriézni jednani

Siroka zahrani¢ni a doméaci klientela

Interni experti s dlouhodobou zkuSenosti

DOROTHEUM

Zalozeno 1707




Creativity has many faces

For more than 500 years, Gebriider Weiss has been committed to promoting art
and culture. But also our daily life in the world of logistics is driven by creativity — by
combining dates, routes and opportunities for the success of our customers time
and again. Experience it for yourself: GW moves.
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AJETO

SKLARNA
AJETO
Lindava

%.. zde vznikaji trofeje vitezulRIM| www.ajetoglass.com




Tradicni ceské sklarny Kavalierglass, a.s. ze Sazavy, které vyrabi své produkty z kvalitniho, tepelné odolného
borosilikatového skla 3.3 predstavily 2 nové kolekce setl na kavu a ¢aj - kolekci KON a LIN. Mladi designéri
Martin Zampach a Matéj Chabera navrhli minimalistickou, funkéni a velmi hravé variabilni sestavu KON,
ktera obsahuje sklenéné salky ve tiech velikostech (s podsalky), dvé konvice (1l a 1,50 s plastovym poklopem
a jednoduse odnimatelnym cajovym filtrem, konvicku 0,251 napriklad na mléko, tFi velikosti sklenénych misek
a ocelovy ohrivacek na ¢ajové svicky. Kolekce LIN obsahuje kromé konvice a sklenénych $alkl také kavovar.
Doplriky konvice a kavovaru jsou z prihledného plastu s nad¢asovym designem a kolekce je doplnéna
univerzalni silikonovou podlozkou, ktera je kromé funkcniho vyuziti velmi péknym doplikem.

The traditional Czech glassworks Kavalierglass, a.s. from the City of Sazava, offering products of top quality,
heat-resistant 3.3 borosilicate glass, introduced two new collections KON and LIN for coffee and tea. The
young designers Martin 2ampach and Matéj Chabera designed the minimalistic, functional and playfully
variable KON set consisting of glass cups and saucers in three sizes, two jugs (1l and 1.5l) with a plastic
lid and a simple-to-remove tea filter, a 0.251 creamer, three sizes of glass dish and a steel heater for small
candles. Besides a jug and glass cups, the LIN collection includes also a coffeemaker. The accessories to the
jug and coffeemaker are from transparent plastic in a timeless design, and supplied together with a silicone
coaster making a functional and visually pleasing addition to the set.

Kavalierglass, a.s., Sklarska 359, 285 06 Sazava, Czech Republic SI n1 n H®

WWW.Ssimax.cz



RUCKL CRYSTAL

ESTABLISHED 1846

Magic beauty of glass
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Sport trophies iand advertizing items, uniqueitems, replicas historical piecesScontractiproduction of own[customers designs; possinility ofifactory tour in[Nizbors

Sportovni trofeje a propagacni'predmety/siiogem, unikatnifkusy replikyjhistorickych kusii, zakazknva vyrobajnajzakladeviastnichTnavrniifzakaznikis
Muznnslnam sklarnyv/Nizboru? .. |' h
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