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Prazska galerie ¢eského skla zalozila Stanislav Libensky Award pred deviti lety s cilem podpofit mladé,
Cerstvé vystudované umélce vénujici se sklu v prezentovani jejich dél v mezindrodnim kontextu.
Vystava, kterd vzdy navazuje na vyhlasovani cen a ktera je pfistupna Siroké vefejnosti, pfedstavuje ta
nejlepsi absolventska dila soucasné sklarské tvorby a velkou kulturni rozmanitost vystavujicich umélca.
Prezentuji se zde nejen pestré a neottelé pristupy k praci se sklem, ale pfedevsim samotny proces
vzniku sklenénych objekti, v némz se snoubi femeslné i umélecké pojeti.

Soutéz je poctou Stanislavu Libenskému, ktery pfispél k formovani vyvoje moderniho uméleckého skla
a mél velky podil na tom, Ze tzv. sklenéna plastika patfi v soucasnosti k nejzndméjsim reprezentantim
¢eského vytvarného uméni v zahranici. Kromé vlastni tvorby rovnéz vyucoval na Vysoké skole
umeéleckopriimyslové v Praze a byl feditelem a pedagogem na Stfedni uméleckoprimyslové skole
sklatské v Zelezném Brodé, kde také trvale Zil a tvofil po vétsinu svého Zivota. Libenského dila,
vytvoiena ve spolupraci s jeho manzelkou Jaroslavou Brychtovou, jsou vystavena v muzeich a galeriich
po celém svété.

Na letosni vystavé finalistd Stanislav Libensky Award jsou k vidéni odvéazna a velkolepa dila, divak

tak m& moznost zhlédnout sklo v jeho kiehkosti i sile. Prim tento rok hraji objekty na poli volného
uméni. Potvrzuje se tim nyné&jsi trend, Ze se sklo jako materidl stale vice stava prostfedkem umeéleckého
vyjadfeni soucasné mladé generace vytvarnikii. Do soutéze se prihlasili mladi umélci nejen z Evropy,

Katefina Capkovd

The Prague Gallery of Czech Glass established the Stanislav Libensky Award nine years ago to encourage
young, freshly graduated artists working with glass to present their works in an international context.
The exhibition, which follows the Award Ceremony and is open to the general public, represents the
best graduate works on the contemporary glass art scene and shows the great cultural diversity of the
exhibiting artists. The exhibition features not only varied and new approaches to working with glass but
above all the process of creating glass objects while combining both craft and artistic conceptions.

The competition is a tribute to Stanislav Libensky who contributed to the development of modern

art glass and was instrumental in making the so-called glass sculpture one of the most famous
representations of Czech fine art abroad. In addition to his own work, Libensky also taught at

the Academy of Arts, Architecture and Design in Prague and was the director and lecturer at the
Secondary School of Applied Arts in Zelezny Brod, where he lived and worked for most of his life.
Libensky's works, created together with his wife Jaroslava Brychtova, are exhibited in museums and
galleries around the world.

This year’s exhibition features bold and magnificent works allowing visitors to see glass in the full
capacity of its fragility and strength. The main features of this year's show are objects of fine arts.

This confirms the current trend that glass as a material is increasingly becoming a means of artistic
expression among today’s young generation of artists. Young artists from not only Europe but also

other countries such as the USA, Japan or China, have joined the competition. Altogether the exhibition
consists of 30 objects by artists from nine countries.



ale také z dal$ich zemi, jako jsou napt. USA, Japonsko nebo Cina. Celkem je vystaveno 30 objektti umélcii
9 narodnosti. V poroté letos opét zasedaji vyznamni odbornici z oboru skla — feditelka ceské pobocky
aukéniho domu Dorotheum Maria Galova, americka vytvarnice a sochatka Karen LaMonte, lotysska
umeélkyné a sklarka Marta Gibiete, vysokoskolsky pedagog, historik a teoretik uzitého uméni a designu
Jaroslav Polanecky a umélecky feditel a jeden ze zakladatelt sklarského centra GlazenHuis v belgickém
Lommelu Jeroen Maes. Odbornym garantem projektu je Milan Hlaves, vedouci sbirky skla, keramiky

a porcelanu Umeéleckopriamyslového musea v Praze.

Prvni cenou je tfitydenni pobyt ve sklatské skole Pilchuck Glass School v USA, druhou staz ve sklarné Ajeto
v Novém Boru a Lindavé v Ceské republice, tfeti dvoudenni program zahrnujici navitévu vyzkumného
stfediska plochého skla AGC Technovation Centre v Charleroi v Belgii. Dale bude udélena zvlastni cena
Corning Museum of Glass v USA, kterou pfedstavuje dvoutydenni intenzivni kurz ve studiich muzea.
Vystava se letos jiz podruhé kona v prostorach Centra souc¢asného uméni DOX. Genius loci, ktery toto
misto ma, samo o sobé predurcuje uspésnost této vystavy. Velmi nds tési, Ze mizeme s touto vyznamnou
umeéleckou instituci opét spolupracovat, a vazime si této moznosti. Na zavér bych rada podékovala vsem,
ktefi na ptipravé letosniho ro¢niku spolupracovali a pomohli ndm tak opét zrealizovat nejvétsi a jedinou
prehlidku praci ¢erstvych absolventti na svété.

Katetina Capkovd, teditelka Prazské galerie ceského skla

This year’s jury will see reunited some of the leading glass specialists: the director of the Czech branch of
auction house Dorotheum Maria Galova; American artist and sculptor Karen LaMonte; Latvian artist and
glass maker Marta Gibiete; university lecturer, historian and theoretician of applied art and design Jaroslav
Polanecky; and artistic director and one of the founders of the GlazenHuis Glass Center in the Belgian city
of Lommel Jeroen Maes. Expert guarantor of the project is Milan Hlaves$, Head of the Glass, Ceramics and
Porcelain Collection at the Museum of Decorative Arts in Prague (UPM).

The first prize offers a three-week stay at the Pilchuck Glass School in the USA, the second prize is an
internship at Ajeto Glassworks in Novy Bor and Lindava in the Czech Republic and the third prize is a two-
day program including a visit to the AGC Technovation Center in Charleroi, Belgium. In addition, a special
prize which includes an intensive two-week class at The Studio of The Corning Museum of Glass in the
USA, will be awarded.

This year's exhibition is held for the second time at the DOX Centre of Contemporary Art. Genius loci of
this place in itself predetermines the success of this exhibition. We are very pleased to cooperate with such
an important artistic institution and very much appreciate this opportunity.

In conclusion, I would like to thank all those who cooperated with us on this year’s competition

and thereby helped us to realize again the largest and only international exhibition done by freshly
graduated students.

Katefina Capkovd, Director of the Prague Gallery of Czech Glass



Auk¢ni dim Dorotheum se zacal cilené vénovat ateliérovému sklu pred nékolika lety. Neni to
bézny aukéni segment, nabizi ho spiSe jen hrstka aukénich domi ve svété. Sklenéné artefakty
jsme do drazeb zacleniovali postupné, az to vyustilo do realizaci aukci specializovanych
vyhradné na umélecké sklo. Dosavadni vysledky nas pfesvédcuji o tom, Ze nase volba byla
spravna. Ceské sklo svou technickou a estetickou kvalitou stoji na svétové $picce, souéasné
vytvarné sklarstvi se stale vice posouva do oblasti volného uméni. Ma proto zasadni

smysl vytvatet a postupné rozsifovat zdkladnu sbérateld sklenénych artefaktd. Od prvnich
krackt bylo specifikem nasi strategie nabizet vedle tvorby umélca svétovych jmen taktéz
dila mladych umélct, véetné studenttt uméleckych skol. Zdalo se ndm dulezité a spravné,
aby dostali Sanci prezentovat se a konfrontovat svou tvorbu na takovém féru. Ani nyni,

v roli porotkyné Stanislav Libensky Award, jsem se neubranila trochu jinému pohledu na
prezentovana dila, nez je ten galerijni. Snazila jsem se také odhadnout, jak by jednotliva

dila oslovila pfipadné kupce. Vysledek mne potésil. Jsem piesvédéena o tom, Ze mnohé

z nabizenych umeéleckych vypoveédi pievtélenych do riiznorodych tvir¢ich pristupt

k tomuto fenomenalnimu materialu se v rukou talentovanych absolventti uméleckych skol
transformovaly v umélecka dila, ktera by obstala i na trhu s uménim.

Maria Gdlovd, reditelka aukcniho domu Dorotheum v Praze

Mdaria Galova

The Dorotheum Auction House began to focus on glass-making artefacts a few years

ago. It is not an ordinary auction segment, with only a few auction houses around the
world offering it. We have gradually incorporated glass artefacts into the auctions until
it has resulted in the implementation of auctions specializing exclusively in art glass.
The results obtained thus far suggest that our choice was correct. Czech Glass is a global
leader in terms of its technical and aesthetic quality, while contemporary glassmaking

is moving increasingly into the field of art. It therefore makes fundamental sense to
create and gradually expand the base of collectors of glass artefacts. Since the early days,
it has been a specific feature of our strategy to offer, besides the works of world artists,
also the works of young artists, including students of art schools. We felt that it was
important and right for them to have a chance to present and confront their work at
such a forum. Even now, as an Stanislav Libensky Award juror, I could not help but look
at the presented works a little bit differently than art museums do. I also tried to guess
how individual works would appeal to potential buyers and was pleased by the result.

I am convinced that many of the artistic manifestations offered, embodied in the diverse
creative approaches to this phenomenal material, have been transformed in the hands
of talented graduates of art schools into artistic works that would also hold their own on
the art market.

Maria Gdlovd, Director at Dorotheum Auction House in Prague



Kdyz pracujeme se sklem, pracujeme s tradici. Ta je nejsilnéjsim, a proto nebezpeénym
pojmem ve svété artefaktti. Jeji nebezpeci spociva ve skryté nastraze pretvateni toho, co
uz bylo v minulosti vytvofeno — v neptivodni praci. Naopak jeji sila spociva ve zdrojich
informaci a techniky, ktera byla pfedavana z generace na generaci po desitky, stovky,

v nékterych piipadech po tisice let a zanechala obsahly materidlovy slovnik.

Tradice je proudem, ktery pfitahuje mnoho femesel diky nespocetnym moznostem,

jez tvircdm pomahaji pfi dosahovani jejich cilt. Tradice mtze byt voditkem, ale sila

je v rukou kazdé nové generace jednotlivcd. Vyzvou je nastavit si svou vlastni cestu.
Soustfedéné usili kazdého jednotlivce by mélo vést k jedine¢nému cili pohanénému
stejnym dilem jak tradici, tak i invenci. Je naprosto vzrusujici vidét praci konanou se
stejnou touhou po zkoumani, odhodlani a dokonalosti, jez definuji praci pani Brychtové
a profesora Libenského.

To, co mé vzrusuje nejvice, jsou moznosti prolinani; to, kdyz vidim soucasné intervence,
at uz kulturni (skateboarding na skle) nebo technické (pouziti 3D tisku), ve spojeni

s tradi¢nimi pracemi, které tak hluboce ocenuji. Mladi umélci potvrzuji, ze budouci
moznosti skla jsou nekonec¢né.

Karen LaMonte, americkd skldrskda umélkyné

Karen LaMonte

When we work with glass, we work with tradition. Tradition is the most powerful
and therefore dangerous word in the vocabulary of made objects. The danger lies in
the pitfall of just remaking what has been made in the past — derivative work. The
power lies in a repository of information and technique that has been passed down
from generation to generation over tens, hundreds and in some cases thousands of
years, leaving behind a massive material vocabulary.

Tradition is a current that pulls many crafts through a sea of endless possibilities
assisting creators in reaching their objectives. Tradition can be a guiding force, but
the power is in the hands of every new generation of individuals. The challenge is to
set the course for yourself. Each individual's focused endeavor should lead them to

a unique destination powered in equal parts by tradition and invention. It is thrilling
to see work that is made with the same spirit of exploration, determination, and
excellence that defines the work of Mrs. Brychtova and Professor Libensky.

What excites me the most are the possibilities presented by cross pollination. When
I see contemporary interventions, be they cultural (skateboarding on glass) or
technical (the use of 3D printing) in conjunction with the traditional practices that

I value so deeply. These innovative individuals confirm that the future possibilities of
glass are infinite.

Karen LaMonte, American glass artist
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Dnesni ¢lovék, véetné sklatskych umélcti, ma mnoho pftilezitosti, mnozstvi cest, podél kterych sméiuje
tvtréi potencidl. Existuje nespocet moznosti volby, které jsou pro nés dostupné v zivoté i v uméni. Uméni
skla neni vyjimkou — technologie se vyvijeji a tendence se méni. Tok informaci stale roste a je volné

které nabizi.

Na zavérec¢né vystaveé soutéze Stanislav Libensky Award vidime praci téch skol, studentt téch uciteld, kteri
dokazali vygenerovat mladé talenty a presvédcivé prostiedi, aby mohli vnitiné riist a usilovat o individualni
vyjadfeni, stejné jako touhu ukazat vysledek vefejnosti a stat si za nim. Vezmeme-li v§ak v tivahu ptihlasky,
byla jsem pfekvapena okruhem zastoupenych zemi, ktery byl mensi, nez v co jsem doufala.

Pfi vytvareni svych uméleckych dél mladi umélci zvladli mnoho réiznych vlastnosti skla. Sklo se pouziva
jednak jako material starodavné tradice respektujici dovednosti a jemnosti femesla, jednak jako velmi
poetické, emocionalné silné médium. Zvlasté oceniuji praci autord, kterym se podatilo spojit citlivou
materialnost skla s novymi napady a jemnym vnimanim, coz pfispélo k novému stylu vyrazu v uméni skla.
Tito mladi umélci jsou budoucnosti sklafského uméni.Je pro mé velkou cti byt ¢lenkou poroty prestizni
soutéze Stanislav Libensky Award. Blahopieji vSem tcastnikiim vystavy k jejich uspéchtim a pfeji jim, aby
i nadale rozvijeli sviij talent a vytvorili umélecka dila, kterd zméni svét k lepsSimu.

Marta Gibiete, lotySskd skldrska umélkyné

Marta Gibiete

Today there are countless choices, freely available in life and art. Glass art is no exception — technologies
evolve and tendencies change. In a way, the world has contracted and become easy to take hold of,
however, it has infinitely expanded in the opportunities it offers.

At the final exhibition of Stanislav Libensky Award competition, we see the work of those schools,
students of those teachers who have been able to generate a creative and compelling environment for
the young talent to grow within, seeking its individual expression, as well as the desire to show it to

the public and to stand up for it. However, considering the applications, I was surprised by the circle of
countries represented, which was smaller than I had hoped to see.

Creating their artworks, young artists have mastered many different properties of the glass. The glass is
used both as a material of tradition, respecting the skills of the craft and finesse, and as a very poetic,
emotionally powerful medium. I particularly appreciate the work of those authors who have succeeded
in combining the sensitive materiality of glass with a fresh idea and subtle sensation, contributing a new
style of expression to the art of glass. These young artists are the future of glass art.

It is a great honor for me to participate in the jury of the prestigious Stanislav Libensky Award
competition. I congratulate all the participants of the exhibition and wish them to continue developing
their talents and create works of art that will change the world.

Marta Gibiete, Latvian glass artist



Prihlasena dila jsou pestrou a rozmanitou prehlidkou toho, co se da ze skla
vytvorit v podminkach, které se li§i nejen v zavislosti na tom, v jaké zemi vznikly.
Prozrazuji i specifické zaméfeni jednotlivych pracovist pod vedenim vyznamnych
umélcti a designérti. Pro méné zasvécené tak miize byt prfekvapenim, jakych
vysledkd dosahuji mladi umeélci ze zemi, které nejsou povazovany za tradi¢ni
sklarské velmoci. Stejné tak miize byt pro nékoho piekvapivé, na kolika vysokych
Skolach lze sklarsky obor studovat. Jeden z nejvétsich pfinosti podobnych soutézi
je pravé onen vhled do stale zivého procesu sklaiského vzdélavani, které nasledné
zasadné ovliviiuje nejen umélecké sklo, ale i vizudlni a hmotnou kulturu obecné.
Je vSak nutno pfipomenout, Ze finalisté Stanislav Libensky Award predstavuji
selektivni vzorek, pficemz spektrum svétového sklarského tercialniho vzdélavani
je jesté bohatsi. Nemluvé o vzdélavani sekundarnim, které mapuji jiné soutéze.
Stanislav Libensky Award se od roku 2009, kdy byla zaloZena, stala
neodmyslitelnou soucasti sklafského déni nejen v ramci Ceské republiky. Jde bez
nadséazky o souté?, jejiz presahy se ubiraji mnoha sméry za hranice CR i Evropy,
do svéta vizualniho uméni véetné postmodernich a konceptudlnich tendenci, do
sféry pokrocilych technologii a soucasného designu. Absolventi sklatskych oborti

Jaroslav Polanecky

The nominated pieces of work are a varied and diverse showcase of what can be
created from glass in conditions that differ not only depending on the country in
which they originated. They also reveal the specific focus of individual workplaces
under the guidance of prominent artists and designers. For the less privy, it can
be surprising what results young artists from countries that are not considered

to be traditional glass powers are achieving. Likewise, it may be surprising for
some people, at how many colleges the glass industry can be studied. One of

the greatest benefits of similar competitions is the insight into the still lively
process of glass education, which subsequently influences not only art glass

but also visual and material culture in general. However, it should be recalled
that Stanislav Libensky Award finalists are a selective sample, with the world
glass tertiary education spectrum being even richer. Not to mention secondary
education that is mapped by other competitions.

Since 2009, when founded, the Stanislav Libensky Award has become an integral
part of the glass industry not only within the Czech Republic. It is, without
exaggeration, a competition, whose overlaps are taking place in many directions
beyond the borders of the Czech Republic and Europe, into the world of visual art
including postmodern and conceptual tendencies, into the sphere of advanced
technologies and contemporary design. Graduates of the glass branches of

12
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vysokych $kol pfinaseji svébytné poselstvi nejen o stavu sklatského vzdélavani,
ale i o sile individualniho pojeti prace s prastarym a nevyzpytatelnym materidlem,
ktery lidi po staleti fascinuje.

Stanislav Libensky Award je jednou z nejprestiznéjsich soutéznich prehlidek,
ktera neomezuje ptihlasené ucastniky, pokud jde o odborné zazemi, techniku,
technologii nebo tcel pfihlasenych dél. Diky tomu otevira prostor pro vyboje,
aniz by se a priori uzavirala tradi¢néj$imu pojeti. Pro ¢leny soutézni komise je to
nepochybné velka vyzva a pro mé osobné jde o velkou poctu, Ze smim byt u toho.
za ngj.

Jaroslav Polanecky, vysokoskolsky pedagog, teoretik, publicista,

kurdtor a organizdtor sklarskych vystav a akci

universities bring a special message not only about the state of glass education,
but also about the power of the individual concept of working with the ancient
and unpredictable material that has been fascinating people for centuries.

The Stanislav Libensky Award is one of the most prestigious contests, which does
not limit participants in the background, techniques, technology or purpose

of the submitted works. Thanks to this, it opens up a space for sparks without

a priori avoiding a more traditional concept. It is undoubtedly a great challenge
for the members of the competition committee, and it is a great honour for me
personally to be there. For glasswork in the broadest sense of the word, it is a life-
giving stream of inspiration. Thanks for it.

Jaroslav Polanecky, university teacher, theoretician, publicist,

curator and organizer of glass exhibitions and events



Sklaiska cena Coburgu (DE), Cena Mladych sklat (DK), Cena Jutta-Cuny Franzové
(DE), Sklat'ska cena Kanazawy (JP), Sklafska cena Ranamok (AU), Sklaiska cena
Irvina Borowského (US), Mezinarodni sklafska cena (BE) a Stanislav Libensky
Award (CZ), vSechny maji svou historii, kritéria a svou ideologii.

Organizatofi Stanislav Libensky Award byli a jsou velice odvazni, nakolik se
rozhodli plné se zaméfit na nové absolventy mezinarodniho magisterského

cenu kazdoroc¢né, coz se jim daii poslednich devét let. Organizatortim a feditelce
Katetiné Capkové za to blahopfeji.

Jakozto jeden z tviirc belgické mezinarodni sklaiské ceny muzea sklarstvi
GlazenHuis v Lommelu vim, kolik prace to pfedstavuje. Kazdy rok slouzi
Stanislav Libensky Award jako platforma pro zviditelnéni novych a talentovanych
umeéleckych sklara. Béhem let jsem s potéSenim sledoval soustavny rist kvality

a roz$ifujici se pocet narodnosti uchazect. Je mi cti byt pfedsedou poroty

9. ro¢niku Stanislav Libensky Award.

Jeroen Maes, umélecky teditel a jeden ze zakladatelil skldri'ského centra GlazenHuis
v belgickém Lommelu

Jeroen Maes

Coburg Glass Prize (DE), Young Glass (DK), Jutta-Cuny Franz Award (DE),
Kanazawa Glass Prize (JP), Ranamok Glass Prize (AU), Irvin Borowsky Glass Prize
(US), International Glass Prize (BE) and the Stanislav Libensky Award (CZ), they all
have their history, criteria and ideology.

It was, and still, is a brave decision of the Stanislav Libensky Award committee to
bring their full attention to new graduates of international Masters and Bachelors.
Maybe even braver is their challenge to organize this prize annually, which they
have continued to do over the last nine years. I congratulate the organization and
the director Katefina Capkova.

As one of the intiators of the Belgian International Glass Prize from the glass
museum GlazenHuis in Lommel I do know how much work this takes.

Every year, the Stanislav Libensky Award serves as a platform for fresh and
talented glass artists to make themselves seen. Over the years I have followed,
with delight, the consistent growth of quality of the Stanislav Libensky

Award submissions and the numbers of the submittors’ nationalities. It is

an honor to be invited as the chairman of the jury for the gth edition of the
Stanislav Libensky Award.

Jeroen Maes, art director and one of the founders of the glass centre GlazenHuis

in Belgian Lommel
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Fascinovana zptisoby, jakymi mohou byt obycejné predméty prodchnuty

historii a imaginarnimi pfibéhy, vytvari Alys Rainbird dilo, v ramci kterého
zkouma vnimani historie a pfibéhy pfedmét. Jeji dilo vedle sebe stavi ztracené
predméty, které jsou zaroven znamé i tajemné a dokladaji ménici se pojeti vkusu
domacnosti. Cilem je zdtraznit zptisob, pro ktery se rozhodneme: bud sdilet,
nebo skryt aspekty své osobnosti a historii uvnitf nasich domovti. Alys se hodla
zabyvat osobnim spojenim s pfedméty, které uchovavame v zasuvkach nebo

krabicich, a zdfiraznit prazdnotu, ktera vznika pii ztraté téchto znamych ,pokladt’”.

Alys Rainbird

Alys Rainbird is developing a body of work, exploring the perceived history and
narrative of objects and she is fascinated with the way in which ordinary objects
can become imbued with history and imagined narratives.

Alys' work juxtaposes lost things, objects that are simultaneously familiar and
enigmatic with the notion of changing taste within the domestic environment.
She aims to highlight the methods that we choose to either share or hide aspects
of our personalities and histories within our homes. Alys intends to address

the personal connection to the objects that we keep in drawers or boxes and
emphasise the void that is created when these familiar “treasures” are lost.

Narozena: 1982

Ndrodnost: britska

Skola: Sunderlandskd univerzita,
Sunderland, Velkd Britdnie

Ndzev dila: Labuti pisen zastaralého
Technika: Taveni ve formé

Materidl: Sklo

Rozmeéry: 11,5x7,5 cm

Born: 1982

Nationality: British

School: University of Sunderland, Great Britain
Title: The Swansong of the Obsolete
Technique: Mould melting

Material: Glass

Size: 11.5x7.5 cm
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Kdyz se divam na sviij zivot, pfemyslim o reflexi, o nejlep$im vyjadieni své prace
Zpomal, Anno!. Studium, prace, osobni Zivot — to vSe mé vrha do nezastavitelného
kolobéhu. Snazim se neodhalit vnitini rozpor — pod hladkym povrchem nartstaji
ostré okraje, které izoluji nevytizené nebo zapomenuté véci. Ctyii disky, jez

v urcité ¢asti pronikaji do pyramidové struktury. Lisi se barvou, prithlednosti

a strukturou. V kazdé z nich jsem ziskala jinou troven optické hloubky. S riiznou
intenzitou také ukazuji své pochybnosti. Kruh, symbolické smycky, hladké tvary
rozbité nepravidelnymi geometrickymi télesy, roztrousené kusy.

Anna Jozefowska

Looking at my life, I come to think of a reflection, the best illustration of my work:

Anna, slow down!. Study, work, personal life — it puts me into an unstoppable
momentum. I try not to reveal the inner breaking: under the smooth surface
sharp contending edges are growing, isolating the unsettled or late things. Four
disk biscuits which, in a certain part, pass into a pyramid structure. They differ
in colour, transparency and texture. In each of them I got another level of optical
depth. I am also showing my doubts in a varying intensity. A circle, symbolizing
looping, smooth forms, broken by irregular, geometric bodies, scattered pieces.

Narozena: 1985

Ndrodnost: polska

Skola: Akademie vytvarného uméni

a designu ve Vratislavi, Polsko

Ndzev: Zpomal, Anno!

Technika: Taveni ve formé, brouseni, lesténi
Materidl: Sklo

Rozmeéry: 50x50x7 a 50x60x15 CIm

Born: 1985

Nationality: Polish

School: Academy of Fine Arts and

Design in Wroctaw, Poland

Title: Anna, slow down!

Technique: Mould melting, cutting, polishing
Material: Glass

Size: 50x50x7 and 50x60x15 cm
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Diplomova prace Podoba myslenky je vénovana vyzkumu, analyze a zdznamu
samotného procesu mysleni. Dilo je inspirovano rtiznymi filozofickymi nazory,
které se zabyvaji myslenkovymi pochody i samotnym vyznamem myslenky.
Timto uméleckym dilem autorka poukazuje na osobni, pfesto nezodpovéditelnou
a paradoxni otazku: ,Jak myslenka vypada?” Pti hledani odpovédi vytvofila
umeélkyné zaznam svého osobniho myslenkového proudu za pouziti skla jako
hlavniho materialu, kdy zhmotiiuje myslenky prostfednictvim réiznych technik.
Kazda je datovana a anotovana, uloZena ve vitring, vystavovana jako muzejni
hodnota. To vytvari zvlastni, osobni myslenkovou sbirku. Béhem tviir¢iho procesu
bylo vytvofeno Sestnact predmétt.

Anna Varnase

The Master's thesis Thought Object, is dedicated to the research, analysis and
recording of the thinking process itself. The work’s inspiration point is found in

a variety of philosophical views about the thought process and the importance

of a thought. In this art work, the author points out a personal question and yet
it's unanswerable and paradoxical: “How does a thought look?” To answer this, the
artist makes the record of her own, personal thought stream, using glass as the
main material, sketching the thought through different materials. Every thought
is dated and annotated, saved in the stock, to be exhibited as a museum value.
This creates a peculiar, personal, thought collection. During the creation process,
sixteen objects were made.

Narozena: 1990
Ndrodnost: loty§ska

Skola: Loty$ska akademie uméni, Riga, Loty$sko

Ndzev: Podoba mys$lenky

Technika: Tvarovdni nad kahanem,
foukdni, ruéni tvarovdni, pate de verre
Materidl: Sklenénd vldkna, epoxid, sklo
Rozmeéry: 8x12x20 cm

Born: 1990

Nationality: Latvian

School: Art Academy of Latvia, Riga, Latvia
Title: Thought Object

Technique: Lampworking, blowning,
hot-shaping, pate de verre

Material: Fiber glass, epoxy, glass

Size: 8x12x20 cm
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Vzdy mé fascinovala povaha krasy a hloubka jeji definice. Existuje skute¢né
Platonova myslenka krasy? Pokud néco vidim, sly$im nebo citim, pak zazivam
Stésti. Je toto dtivod, proc lidé usiluji o krasu? Véfim, ze kazdy z nas ma potencial
byt soucasti krasy. Krasa, ktera nepottebuje vysvétleni. To je to, co hledam.

Dilo Anniky Matlik tvoii sedm rtiznych sklenénych desek. Zakladem dila jsou
autor¢iny minimalistické fotografie. Na dvou sklech je motiv namalovany
kaolinem.

Annika Matlik

I have always been fascinated by the nature of beauty and the depth of its
definition. Does Plato’s idea of beauty truly exist? If I look, hear or sense
something, then I experience happiness. Is this the reason why people strive for
beauty? I believe each one of us holds the potential to be a part of the beauty.

A beauty, that does not need an explanation. This is my search for it.

The work is composed of seven different flat glass pieces. The premise of the art
is the author's self-made photographs, with a minimalistic style. Two of the panes
have a China clay painting.

Narozena: 1964

Ndrodnost: estonskd

Skola: Estonskd akademie uméni, Talin, Estonsko
Ndzev: Hleddni krésy

Technika: Fototisk, piskovani,

ryti, malovdni kaolinem

Materidl: Ploché sklo

Rozmeéry: 50x29,5x3 cm

Born: 1964

Nationality: Estonian

School: Estonian Academy of Arts, Tallinn, Estonia
Title: In Search of Beauty

Technique: Photoprint, sandblasting,

engraving, painting with china clay

Material: Flat glass

Size: 50x29.5x3 cm
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Moje dilo vychazi z motivu tradi¢niho japonského origami, konkrétné zptisobu
skladani zvaného Jabaraori. Pfi foukani skla jsem citila Zivelnou energii
rozpinajici se od jaddra. Kdyz se geometrické tvary teplem zméni na organické,
vysledek je velmi krasny a atraktivni.

Ayaha Fujiwara

My work consists of an Origami motif. I use traditional Japanese origami. This
method of folding is called Jabaraori. When glass blowing, I felt the natural
energy that stretched the contents from a seed. When blowing glass a geometry
form changes due to heat into an organic form, the result is very beautiful and
attractive.

Narozena: 1990
Ndrodnost: japonskd

Skola: Tokijskd uméleckd univerzita, Tokio, Japonsko

Ndzev: Znovuutvofeni

Technika: Foukdni, ruéni tvarovdani
Materidl: Sklo

Rozmeéry: 22x16x16 cm

Born: 1990

Nationality: Japanese

School: Tokyo University of the Arts, Tokyo, Japan
Title: Re-form

Technique: Blowing, hot-shaping

Material: Glass

Size: 22x16x16 cm
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Dilo se sklada ze ¢tyt volné tvarovanych prfedmétt z foukaného skla, které
odhaluji plasti¢nost a brilantni lesk skla pomoci specialnich reliéfnich otiskl na
mistech, kde se sklo jednou dotklo kovu. K dosazeni reliéfniho otisku byl pouzit
stary lotySsky ndstroj na zpracovavani platna, ¢imz ziskal nové vyuziti. Kombinace
obou materialti vyzyva ¢lovéka k tomu, aby se zamyslel nad loty$skymi tradicemi
skla a platna a jejich ipadkem, a téz nad tim, jak tento zavan historie vyjadrit
soucasnym zptisobem.

Baiba Dzenite

A group consisting of four free-formed blown glass objects that reveals the
plasticity and brilliant shine of the glass through special relief imprints, where the
glass once touched the metal. An old Latvian linen processing tool was used to
achieve the relief imprint, giving it a new use. The combination of both materials
invokes one to think of Latvian glass and linen traditions and their decline, and
how to reflect this breath of history in a contemporary way.

Narozena: 1988

Ndrodnost: loty$ska

Skola: Loty§skd akademie uméni, Riga, Loty$sko
Ndzev: Otisky ¢asu

Technika: Foukdni

Materidl: Sklo, kov

Rozmeéry: 24-30x7 cm

Born: 1988

Nationality: Latvian

School: Art Academy of Latvia, Riga, Latvia
Title: Imprints Of Time

Technique: Blowing

Material: Glass, metal

Size: 24-30x7 cm
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Kolekce ozdob ilustruje mé nazirani na okoli. Jejich podoba svym zptisobem
skryva vyznam, jasnéj$im voditkem jsou proto samotné podtituly jednotlivych
predmétd, které odkazuji k béznému Zivotu. Tematicky jsem cerpala predevsim
z vlastni Zivotni zkuSenosti. Nedomnivam se vsak, Ze je natolik osobni, aby
nemohla byt blizkd i nahodnému divakovi. 9539 dni je doba od mého narozeni
po den obhajoby mé diplomové prace, zaroven je to ¢as, po ktery jsem nabyvala
zazitkd, které se staly mou inspiraci.

Barbora Stefankova

The collection of decorations illustrates my view of the surroundings. Their
form conceals the meaning; hence, clearer guides are titles of the individual
ornaments that refer to common life. As for the theme, I was inspired mainly by
my own life experience; however, I do not think it is too personal so it may be
close to a random viewer, too. 9,539 Days is the time from my birth to the day of
the defense of my diploma thesis; it is also the time during which I gained the
experiences that have inspired me.

Narozena: 1991

Ndrodnost: ¢eska

Skola: Vysokd $kola uméleckoprimyslova
v Praze, Ceskd republika

Ndzev: 9539 dni

Technika: Foukdni, ruéni tvarovdni
Materidl: Opalinové a kiistalové

sklo, mosaz, zlaceny cin

Rozmeéry: 14,8x14,8 x60 cm

Born: 1991

Nationality: Czech

School: Academy of Arts, Architecture
and Design in Prague, Czech Republic
Title: 9.539 Days

Technique: Blowing, hot-shaping
Material: Opaline and crystal

glass, brass, gilded tin

Size: 14.8x14.8x60 cm
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Bakalafska prace Stabilizovand poloha obsahuje objekt s nazvem X/Y,
nainstalovany v prostoru ateliéru kresby na Fakulté uméni a designu v Usti nad
Labem. Objekt zdtiraziiuje pocit nestalosti a pomyslné vnitini nesrovnalosti

a nestability. Jeden z hlavnich prvk, ktery tyto vjemy zdiiraziiuje a umociiuje,

je materialové pnuti. To vytvari pomyslny bod zlomu mezi paddem ¢i prasknutim
sklenénych tabuli. Jednotliva zaklinéni a vyrovnani materialu tvoii staticky pevny

objekt bez vzajemného ukotveni jakymkoli pevnym spojem.

Daniel Kinsky

The bachelor’s thesis Stabilized Position contains an object titled X/Y installed

in the space of a drawing studio at the Faculty of Art and Design in Usti nad
Labem. The aim is to emphasize the feeling of unstableness and imaginary
internal discrepancies and instability. One of the main elements enhancing these
sensations is the material tension that creates an imaginary breakpoint between
the fall or break, of the glass panels. The individual wedgings and alignments of
the material form a statically fixed object, without anchoring to each other, by any
fixed connection.

Narozen: 1993

Ndrodnost: ¢eska

Skola: Univerzita Jana Evangelisty Purkyné
v Usti nad Labem, Ceskd republika

Ndazev: X/Y

Technika: Ploché sklo, instalace

Materidl: Sklo, stabiliza¢ni popruhy
ROzZmEry: 250x150x100 Cm

Born: 1993

Nationality: Czech

School: Jan Evangelista Purkyné University
in Usti nad Labem, Czech Republic

Title: X/Y

Technique: Flat glass, installation
Material: Glass, stabilizing straps

Size: 250x150x100 cm
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Umélecké dilo inspirované optickou hfickou zvanou Trompe Loeil mé hravou
formou vzbudit zajem divaka a pfivést ho k zamysleni nad materialnosti dvou
latek. Plastiky byly kompletné vytvoteny u sklarské pece. Kazdy kus je ru¢né
tvarovany a modelovany. Tvofi jej tii ¢asti. Vodu predstavuje masivni tvarované
sklo, vzduchovou kapsu sklo duté foukané. Dilo jsem za tepla zkompletoval
pripevnénim vrchni foukané ¢asti.

Dylan Martinez

This artwork is inspired by Trompe Loeil and is meant to playfully challenge the
viewer's perception and the materiality of the two substances. These sculptures
were entirely created in the hot glass studio. Each piece is free-hand shaped and
sculpted. They are composed of three sections. The water is solid sculpted glass,

the air pocket is hollow sculpted glass, and the top is also blown and sculpted and

attached hot to the rest of the sculpture.

Narozen: 1985

Ndrodnost: americkd

Skola: Ballskd stdtni univerzita, Indiana, USA
Ndzev: SiO2/H20

Technika: Foukdni, ruéni tvarovdani

Materidl: Sklo

Rozmeéry: 33x28x37 cm

Born: 1985

Nationality: American

School: Ball State Universiy, Indiana, USA
Title: Si02/H20

Technique: Blowing, hot-shaping
Material: Glass

Size: 33x28x37 cm
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Nejdtlezitéjsim znakem souboru tii plastik s ndzvem Sklobeton je kontrast
mezi pouzitymi materialy, mezi betonem a sklem. Dilo se inspiruje street artem,
ktery kombinuje Sedy a drsny beton s jasnymi barvami graffiti. Sklobeton mtize
pripominat horskou drahu se svymi zatackami. Smisila jsem réizné barvy skla,
¢imz ve hmoté vzniklo vifeni, které 1ze pfirovnat k ruchu v zabavnim parku.

Gabriela Osiniak

The work consists of three elements. The most important feature of the work is
the contrast between the materials which I used: concrete and glass. The work
was inspired by the street art which combines grey and rough concrete with
flashy colours of graffiti. Glassconcrete can resemble a roller coaster with its loops.
The glass parts were made by a compatible colour thanks to which I received
swirling in the mass. That can be reminiscent of the rush of the amusement
park’s entertainment equipment.

Narozena: 1994

Ndrodnost: polska

Skola: Akademie vytvarného uméni a designu
Eugenia Gepperta ve Vratislavi, Polsko

Ndzev: Sklobeton

Technika: Taveni ve formé, brouseni

Materidl: Sklo, beton

Rozmeéry: 30-50x30x30 cm

Born: 1994

Nationality: Polish

School: The Eugenius Geppert Academy of
Fine Art and Design in Wroctaw, Poland
Title: Glassconcrete

Technique: Mould melting, cutting
Material: Glass, concrete

Size: 30-50x30x30 cm
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Mé dilo se zabyva pfedevsim procesy konstrukce a dekonstrukce linii a forem.
Prostfednictvim této metody se snazim zdtiraznit jemné momenty, ve kterych
sklo vyjadtuje svou ptirozenou kvalitu. Abych toho dosahl, foukal jsem tvary, jako
jsou valce, koule a ovaly, které jsem pak roztezal, vytvaroval do plochého tvaru,
znovu rozfezal, znovu sestavil a spojil dohromady do plochych sklenénych desek.
Ty vypravéji o historii materialu a procesu, pfi¢emz zachycuji slozitosti vrstev

a jemné, ladné detaily. Nasledné jsem tyto desky spojil se sklenénymi bublinami
a vytvoril tak objekty pfipominajici Petriho misky. Vznikl tak ostry kontrast
tekutosti a pohybu obsazeného ve dnech misek. Pfedméty jednozna¢né poukazuji
na védu a zaroven samy o sobé ztistavaji autonomni.

George William Bell

My work is primarily concerned with the processes of constructing and
deconstructing line and form. Through my method, I aim to highlight the
nuanced moments where glass expresses its innate qualities. In my aim to do so,
I blow forms such as cylinders, spheres and ovals, these are then cut, slumped
flat, cut again, reassembled and fused together into flat panels of glass. This
speaks of the material history and process, capturing the complexity of the layers
and the nuanced fluid detail. I then pickup these plates on a bubble producing

a thin machined Petri dish vessel, creating a sharp contrast to the fluidity and
movement contained within the design beneath. The objects show a clear
reference to the scientific, while still remaining autonomous in themselves.

Narozen: 1985

Ndrodnost: britskda

Skola: Krdlovskda danskda akademie
uméni, Kodan, Dansko

Ndazev: Vzorky abstrakce

Technika: Foukdni, lehdni,
brouseni, spékdni, lesténi

Materidl: Sklo

Rozmeéry: 21x4 cm (12 pfedmét)

Born: 1985

Nationality: British

School: Royal Danish Academy

of Fine Art, Copenhagen, Denmark
Title: Specimens of Abstraction
Technique: Blowing, slumping,
cutting, fusing, polishing

Material: Glass

Size: 21x4 cm (12 objects)
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Moje prace je inspirovand davnou legendou Devét synii Draka. Znazornil jsem pét
z nich, ti pfedstavuji elementy zlata, dfeva, vody, ohné a ptidy. Draci skakajici na
Buddhové dlani znazornuji tradi¢ni ¢inskou humannost a vstficnost.

Guang Wen Weng

The works are inspired by the traditional theme of Nine Sons of the Dragon; five
of them representing elements of gold, wood, water, fire and soil. The image of
dragons jumping on the Buddha's palm performs the humanity and benevolence
in Chinese tradition.

Narozen: 1994

Ndrodnost: ¢inska

Skola: Akademie vytvarného
uméni v Guangzhou, Cina

Ndzev: Synové ¢inského draka
Technika: Ruéni tvarovdni, 3D tisk
Materidl: Sklo, fotopolymer
Rozmeéry: 30x30x55 cm

Born: 1994

Nationality: Chinese

School: Guangzhou Academy

of Fine Arts, Guangzhou, China
Title: Sons of the Chinese Dragon
Technique: Hot-shaping, 3D printing
Material: Glass, photopolymer

Size: 30x30x55 cm
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Mlhavo znamena cosi silného a rozptyleného. V tomto dile pracuji s nékterymi
dtilezitymi ¢inskymi mésty, napt. Pekingem, Sanghaji, Guangzhou,

a dalsimi mésty pomérné ohrozenymi smogem jako Xingtai a Anyang,
sméfujicimi k abstraktni reorganizaci a dekonstrukci, coz je pro ¢inska mésta
typické. Chci upozornit na zhorsujici se znecisténi vzduchu a na strach lidi ze
soucasné situace v Ciné. Proto moje dilo MIhavo odkazuje nejen na podstatu
problémil mést, ale také na pocatky nebe a zemé. Kombinuji foukani skla

a technologie zpracovani za studena, abych zobrazila proces zklidiiovani mésta,

zlepseni jeho stavu a vyjadtila slozity vztah mezi méstem a zivotnim prostfedim.

Jinya Zhao

Foggy has the meaning of strong and diffuse. In this work I use some of

China’s landmark cities such as Beijing, Shanghai, Guangzhou and for haze

the relatively serious city Xingtai, Anyang for abstract reorganization and
deconstruction, which is highly expressed in China's cities. I want to express the
growing phenomenon of smog and people’s emotional distress in today's China.
Therefore, my work Foggy refers to the beginning of heaven and earth, but also
the crux of the city. With the combination of glass blowing and cold working
technologies to express the way to calm the city, refining the city’s properties, to
express the complex relationship between the city and the environment.

Narozena: 1994

Ndrodnost: ¢inska

Skola: €inskd akademie uméni,
Hangzhou, Cina

Ndzev: Mlhavo

Technika: Taveni ve formé,
foukdni, brouseni

Materidl: Sklo

ROZmMEry: 15-40x15-40 cm

Born: 1994

Nationality: Chinese

School: China Academy of Art,
Hangzhou, China

Title: Foggy

Technique: Mould melting,
blowing, cutting

Material: Glass

Size: 15-40x15-40 cm
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Spojenim sklafského uméni se skateboardingem vznikéa néco nového. Skate-
boardisté jezdi pies sklo, a vytvateji tak ptisobivy obraz. Sklenéna rampa zatici
v paprscich svétla demonstruje svou nepiekonatelnou krasu, kiehkost a silu.
Skateboarding je zivy a nepolapitelny podobné jako sklo; to v obou objektech
pripomina neptatelskou silovou interakci, kterou muze odbornik snadno vidét
a prosty pozorovatel jednoduse vnimat. V roce 1947 se surfafi vydali do mést
hledat zptisoby, jak dobyt ,méstské viny” Ty jsou zobrazeny jako geometrické
tvary, svételné paprsky vibrujici po vodé. Pravé sklo ma schopnost zachytit tento
zazraény okamzik.

Karlis Bogustovs

An innovative approach arises when uniting glass art with skateboarding. The
skateboarders ride through the glass, creating an intense image for the viewer,
but the glass shape, shining in the rays of light, recalls its unfathomable beauty,
fragility and strength at the same time. Skateboarding is alive and elusive, like
glass, in both forms it remarks on the opposing force interaction, which can be
seen quite clearly by an expert and easily perceived by a simple observer. In 1947,
surfers went into cities and looked for ways to conquer the “urban waves”. They
are portrayed as geometric waves, the light rays vibrate throughout the water,
glass has the capacity to capture this miraculous moment.

Narozen: 1990

Ndrodnost: loty§ska

Skola: Loty$ska akademie uméni, Riga, Loty$sko
Ndazev: Sklo a skateboarding

Technika: Lepené ploché sklo v kovovych radmech
Materidl: Ploché sklo Float, kov,

UV lepidlo, silikonové lepidlo

ROZMEIY: 45x75%220 d 40x70x200 CIM

Born: 1990

Nationality: Latvian

School: Art Academy of Latvia, Riga, Latvia

Title: Glass and Skateboarding

Technique: Glued flat glass in metal frames
Material: Float glass, metal, UV glue, silicone glue
Size: 45x75x220 and 40x70x200 cm
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Ve své bakalai'ské praci jsem se inspirovala metodou Ozvldstnéni (ostranenie)
podle Viktora Borisovi¢e Sklovského a aplikovala ji na Ndpojovy set. Ozvlastnéni
probiha jak v instalaci (prostfednictvim japonské techniky baleni pfedmétd do
latky furosiki), tak v samotném designu. Kazda sklenicka i karafa je lepena ze
dvou k sobé pfesné napasovanych brousenych a lesténych ¢asti. Vrchni dil je
vzdy z tenkosténného kiistalu, spodni z masivu alabastrového skla. Diky tomu

se tézisté predmétii posouva dold, a i kdyz stoji na pomérné malé plose, jsou
stabilni. Cely servis je plné funké¢ni, ale mtize byt vniman i jako umélecky objekt.
Cilem je zaujmout divaka a prodlouzit délku jeho vnimani, aby se alespoil na
okamzik naplno soustfedil na jednu véc a uvédomil si, jak ve skute¢nosti vypada.

Kristyna Venturova

In my bachelor’s project, I was inspired by the concept of Defamiliarization
(ostranenie) by Viktor Borisovich Shklovsky and applied it to the Drinking Set.
The Defamiliarization takes place both in the installation — through the Japanese
technique of packing articles into furoshiki fabric, as well as in the design itself.
Each glass and carafe is from two accurately fitted, cut and polished parts bonded
together. The top part is always from thin-walled crystal; the bottom is from

a massive of alabaster glass. As a result, the center of gravity of the objects is
shifted downwards and although they stand on a relatively small area, they are
stable. The whole service is fully functional, but it can also be seen as an object.
The goal is to attract the viewer's attention and to prolong the length of his/her
perception so that he/she can fully concentrate on one thing at least for a moment
and realize how it actually looks.

Narozena: 1994

Ndrodnost: ¢eska

Skola: Vysokd $kola uméleckoprimyslova

v Praze, Ceskd republika

Ndzev: Ndpojovy set

Technika: Foukdni, brou$eni, lesténi, lepeni
Materidl: Kfistdlové a alabastrové sklo,
hedvdabnd organza

Rozmeéry: sklenice: 10x9 cm; karafa: 10,6 x27 cm

Born: 1994

Nationality: Czech

School: Academy of Arts, Architecture and
Design in Prague, Czech Republic

Title: Drinking Set

Technique: Blowing, cutting, polishing, gluing

Material: Crystal and alabaster glass, silk organza

Size: glasses: 10x9 cm; carafe: 10.6x27 cm
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Odpadky a pohozené véci vytvareji bizarni zatisi, jehoz barevné a tvarové
kompozice predstavuji fascinujici estetiku, vlastné neestetickou estetiku, ktera
je svou podstatou daleko od klasického vnimani estetickych forem. Pfesto,
podivame-li se na skladku ¢isté vizudlni optikou, obsahuje nesmirné zajimavy
hapticko-vizualné-kompozi¢ni prvek, ktery mé nepfestava fascinovat a ktery
byl podnétem mé bakalat'ské prace.

Lenka Nemcovdad

Waste and scattered things create a bizarre still life of which color and shape
compositions represent a fascinating aesthetics, a non-aesthetic aesthetics, in
fact that is far from the classical perception of aesthetic forms. However, looking
at the dumpsite with pure visual optics, it contains an extremely interesting
haptic-visual-compositional element that keeps fascinating me and that inspired
my bachelor’s project.

Narozena: 1991

Ndrodnost: ¢eska

Skola: Vysokd $kola uméleckoprimyslova
v Praze, Ceskd republika

Ndzev: Odpadky ndm vlddnou

Technika: Taveni ve formé

Materidl: Opdlové a kiistdlové

sklo, hlina, voda, barvivo

Rozmeéry: 30x30x50 cm

Born: 1991

Nationality: Czech

School: Academy of Arts, Architecture
and Design in Prague, Czech Republic
Title: Trash is King

Technique: Mould melting

Material: Opal and crystal

glass, clay, water, dye

Size: 30x30x50 cm
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Pii piti ¢aje touzite po své davné pritelkyni.

Ve starém dopise stoji:

,Draha M,

rada o tobé slysim.

Doufam, Ze pro tebe bude tento rok Gspésny a prozijes mnoho krasnych
okamzikd. S velkou nadé&ji ocekavam, ze té nékdy zase uvidim!

Zase se ozvi. Pevné doufam, ze ztistaneme v kontaktu.

S laskou”

Dopis je tvé srdce, které se k nému nedostalo. Nebo mtize byt od nékoho,

kdo je ti drahy.

Na stole se starym dopisem stoji $élek caje. Salek a ¢aj jsou vyrobeny ze skla.
Kdyz si pfi ¢aji nostalgicky povzdechnes$ a jemné dychnes$ na jeho hladinu, objevi
se skryta slova ,ja také"

Maki Hattori

At tea time you are longing for your old friend.

The old letter says,

“Dear M,

it's good to hear from you.

I hope that your success and this year will bring you many wonderful moments.
My greatest hope is to see you again sometime!

Please keep in touch.

Love”

The letter is your heart that wasn't able to reach him. Or, it may be from your
precious one.

On the table with the old letter is a cup of tea. The cup and the tea are made of glass.
When you sigh over the tea nostalgically, blowing gently on the surface reveals the

hidden words “me too.”

Narozena: 1982

Ndrodnost: japonska

Skola: Institut skld¥ského uméni

v Toyame, Japonsko

Ndzev: Pocit ulevy (Ja také)
Technika: Foukdni, ruéni tvarovdani
Materidl: Sklo

Rozmeéry: 11x11x7 cm

Born: 1982

Nationality: Japanese

School: Toyama city Institute

of Glass Art, Toyama, Japan
Title: Sigh of Relief (Me Too)
Technique: Blowing, hot-shaping
Material: Glass

Size: 11x11x7 cm
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Misto bez zamku je jednim z mych vytvarnych cyklt. Inspirovala jsem se dopisem,
ktery jsem obdrzela od své piibuzné, 8gleté damy. V dopise se zminila, Ze je ji

lito, Ze se se mnou nemohla setkat kviili svému zdravi. I kdyz jsme se vidély jen
jednou, ¢asto jsme si psaly.

Pretiskla jsem ptivodni dopis do sadrové formy: pouzila jsem uhlikovy papir

a proryla vSechna pismena jehlou. Pfi vypalovani jsem pouzila barevny sklenény
prasek. Reprodukovani jejiho ru¢né psaného dopisu upomina na dobu, kdy Zila.

Mari Tamura

This is one of my works from the series A Place With No Lock. The motif was
derived from a letter I had received from a relative of mine, an 89 year-old lady.
In the letter, she mentioned she felt sorry that she could not meet me because
of her health. Even though we only met once, we exchanged letters frequently.
I duplicated the letter from the original one into a plaster mould, using carbon
paper, and carved all the characters with a needle. Then, I applied colour-glass
powder for burning. My act reproducing her hand-written letter itself was an
experience of tracing the very moment she had lived.

Narozena: 1976
Ndrodnost: japonska

Skola: Institut skld¥ského uméni

v Toyame, Japonsko
Ndzev: Misto bez zamku
Technika: Péte de verre
Materidl: Sklo, dfevo
Rozmeéry: 26x18x3,5 cm

Born: 1976

Nationality: Japanese
School: Toyama City Institute
of Glass Art, Toyama, Japan
Title: A Place With No Lock
Technique: Pate de verre
Material: Glass, wood

Size: 26x18x3.5 cm
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Naaranzované kvétiny a bila keramika symbolizuji oslavy dulezitych udalosti.
Vénujeme tydny, mésice a roky piipravé jedné jediné oslavy. Cas a energie, které
vynakladame, jsou pokazdé v nepoméru k dosazenému vyslednému efektu. Tak
se prosté jen posadte a vychutnavejte si ptijemné chvile, protoze to je to, co si
zaslouzite. A pro¢ kvétiny? Jen si zkuste predstavit néjakou oslavu bez nich

a pochopite...

Maria Gogola

The arrangement of glass flowers and white pottery talks about the celebration of
important moments. We spend weeks, months and years just to prepare one feast.
Every time we want to celebrate, we spend so much time and energy to prepare
for the ceremony, that it is disproportionate with the effect that we get. So just
take a seat, have a pleasant moment and grab as much as you can, because you
deserve it. But why flowers? Just try to imagine any celebration without them,
and you will understand why.

Narozena: 1992

Ndrodnost: polska

Skola: Akademie vytvarnych uméni a designu
Eugenia Gepperta ve Vratislavi, Polsko
Ndzev: CudaWianki

Technika: Tvarovdani nad kahanem

Materidl: Sklo - Simax

Rozmeéry: 500x80x70 cm

Born: 1992

Nationality: Polish

School: The Eugeniusz Geppert Academy
of Art and Design in Wroctaw, Poland
Title: CudaWianki

Technique: Lampworking

Material: Glass - Simax

Size: 500x80x70 cm
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Koncepce prace Viditelné a neviditelné je zalozena na vnimani jevi, jez jsou
prirozenou soucasti prostoru, a které ¢lovék ¢asto opomiji. Je zalozena na
fenomenologickych filozofiich, pfedevsim praci Maurice M. Pontyho a na
intepretacich klasickych a soucasnych védeckych definic skute¢nosti. Instalace
vyuziva jednoduchého schématu polarizace svétla — polarizace odrazem od
sklenéné plochy — vnitiniho napéti v materialu skla. Pe¢livy pozorovatel tak miize
ve vhodné situaci nalézt odraz svételného kotouce hrajici duhovymi barvami
spektra, které je podminéno vnitfnim uspotadanim castic sklenéného materialu.
Kdo je nepozorny nebo s predsudkem, tomu mize cely smysl dila uniknout.
Zde pak dochazi k urcité reinterpretaci situaci v opomijeni nendpadnych, ovsem
dilezitych, skutecnosti, jez tvofi podstatu nasi reality.

Martin Opl

The Visible and Invisible concept is based on the perception of phenomenons that
are a natural part of space but often neglected. It is based on phenomenological
philosophies, especially the works of Maurice M. Ponty, and on the interpretations
of classical and contemporary scientific definitions of reality. The installation

uses a simple light polarization scheme — polarization by reflection from the
glass surface — to display a tension in the glass material. In a suitable situation,

a receptive viewer can find a reflection of a light disk playing rainbow colors

of the spectrum, which is conditioned by the internal arrangement of particles

of the glass material. Inattentive or prejudicial viewer misses the whole point

of the work. Here is a certain reinterpretation of situations in neglecting the
inconspicuous, but important facts, that create an essence of our reality.

Narozen: 1992

Ndrodnost: ¢eska

Skola: Univerzita Jana Evangelisty Purkyné
v Usti nad Labem, Ceskd republika

Ndzev: Viditelné a neviditelné

Technika: Kaleni

Materidl: Sklo, kov

ROzmEry: 300x300x300 Cm

Born: 1992

Nationality: Czech

School: Jan Evangelista Purkyné University
in Usti nad Labem, Czech Republic

Title: Visible and Invisible

Technique: Tempering

Material: Glass, metal

Size: 300x300%x300 cm
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Moje diplomova prace je zaméfena na studium pohybu a kinetiky, které vychazeji
z pohybu vody, jeji promeénlivosti a svételnych vlastnosti. Sklo je vodé podobné
svou prihlednosti, tvarnosti ¢i optickymi vlastnostmi, a zarovei odlisné svym
skupenstvim, kone¢nou podobou a opracovanim. Moje inspirace vychazi z pobytu
v Norsku. Hlavnim cilem prace bylo zachyceni pohybu vody. Pfi vertikalnim
pohybu jsem tuto vlastnost znazornila pomoci barvy, které protékala tabuli skla.
Diky technice pate de verre, kterou byly tyto objekty vytvofeny, jsou schopny
nasaknout vodu mezi sklenénou fritu. Podobné jako nam chysta zivot tiskali,

dala jsem do sméru toku prekazky ve tvaru jednoduchych linii, které musi barva
obtékat. Vznikl tak kontrast mezi barvou a ¢irym sklem, ale i jemny pfechod diky
rozpijeni barvy. Veskeré prace byly vytvofeny béhem mé pracovni staze v S12
Open Access Studio and Gallery v norském Bergenu.

Patricia Sichmanovd

My diploma thesis is focused on the study of motion and kinetics, based on
water movement, its variability and light properties. Glass, whether by its
transparency, formability or optical properties, is similar to water, and at the same
time different in its state, finishing and dressing. My inspiration comes from my
stay in Norway. The main aim of the work was to capture water movement. In
vertical movement, I have shown this feature with the paint that flowed through
the glass pane. Thanks to the pate de verre technique used for creation of these
objects, they are able to soak up the water between the glass frit. Just as life sets
us pitfalls, I put down obstacles in the direction of the flow in the shape of simple
lines that the paint must flow over. A contrast between the colour and clear glass
was thus created, but also a gentle transition due to the colour dissipation. All
works were made at the S12 Open Access Studio and Gallery in Bergen, Norway;,
during my study visit.

Narozena: 1992

Ndrodnost: slovenskda

Skola: Vysokd $kola vytvarnych
uméni v Bratislavé, Slovensko
Ndzev: Tekutost

Technika: Péte de verre

Materidl: Bullseye sklenénd frita,
skldfskd emailova barva
Rozmeéry: 150x30x2 cm

Born: 1992

Nationality: Slovak

School: Academy of fine arts and design
in Bratislava, Slovakia

Title: Fluidity

Technique: Pate de verre

Material: Bullseye glass frit,

glass enamel paint

Size: 150x30x2 cm

56






V ramci prostoru je soubor obraz reagujici na promény kompozice a formy
samotného média obrazu. Diplomova prace je rozuzlenim autorc¢iny dlouhodobé
uvahy nad kompozi¢nim feSenim a celkovym chapanim obrazu ve vytvarném
uméni. Sklo je v tomto piipadé nositelem obsahu, jenz se diky interakci divaka
méni. Obrazy funguji jako zrcadla, v nichz se odrazi okolni prostor, a reflektuji tak
déni v galerii. Zména pak nastava v okamziku, kdy v prvnim ptipadé divak ptimo
vstupuje do autoréiny kompozice ohybem ramu, a méni tak nejen schéma obrazu,
ale pretvari samotny obraz do prostorového objektu. Opac¢ny princip zastavaji
zavésené obrazy, jez jsou soucasti nasténné malby — ty jsou naprosto stabilni.

Zmeéna vsak nastane pohybem samotného divaka a proménou thlu pohledu.

Sona Dermekova

Within Space is a set of images responding to the transformations of the
composition and form of the image media itself. This diploma thesis is

a denouement of the author’s long-term reflection on the compositional solution
and the overall understanding of the visual art. In this case, glass is the content
carrier that changes through the viewer’s interaction. The images act as mirrors
in which the surrounding space is reflected and thus reflects the course of

events in the gallery. A change then occurs when the viewer first enters the
author’s composition by bending the frame, changing not only the image scheme
but transforming the image itself into a spatial object. The opposite principle is
represented by the hanging images that are a part of the wall painting, which are

absolutely stable, but the change occurs when the viewer moves and thanks to the

angle of view.

Narozena: 1988

Ndrodnost: ¢eska

Skola: Univerzita Jana Evangelisty Purkyné
v Usti nad Labem, Ceskd republika

Ndzev: V radmci prostoru

Technika: Vrtdni, lepeni

Materidl: Ploché sklo, dfevo

Rozmeéry: 2x 100x70 CIM  4x 50x60 cm

Born: 1988

Nationality: Czech

School: Jan Evangelista Purkyné University
in Usti nad Labem, Czech Republic

Title: Within Space

Technique: Drilling, glueing

Material: Flat glass, wood

Size: 2x 100x70 cm and 4x 50x60 cm
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Hlavnim cilem mé prace je pieneseni prozitkdi her z détstvi, spojenych s vodou

na zahradé prarodicil. Jde o budovu garaze, jejiz stfecha je soucasti sbérného
systému destové vody sestaveného mym dédou pro zavlazovani zahrady. Pomoci
instalace vyjadiuji vztah, ktery jsem mél k onomu mistu v dobé détstvi, ale
predevsim Zivou fascinaci promyslenym vodnim systémem. Instalaci bych

chtél poukazat na soudasny problém nedostatku vody, ktery vyplyva pfedevsim

z nedostatku zajmu o zivotni prostiedi a stale se prohlubujiciho odlouceni od
prirody. V neposledni fadé bych se chtél podélit o inspirativni jednoduchost
procesu zachytavani desté a kolobéhu vody, ktera je opétovnym spoustécem Zivota
vSech organism.

Tomas KrejcCi

The main goal of my work is to transfer experiences of my childhood games in
my grandparents’ garden water. The roof of this garage is a part of a rainwater
collecting system built by my grandfather to irrigate the garden. Using the
installation, I express the relationship I had with that place during my childhood
but above all a lively fascination with a thoughtful water system. I would like to
point out with the installation the current problem of water shortage which stems
mainly from the lack of interest of the civilization in respecting its environment
and the increasing gaps in contact with nature. Last but not least, I would like to
share the inspirational simplicity of the rainwater capture process and the water
cycle which is a re-starter of life in all organisms.

Narozen: 1994

Ndrodnost: ¢eska

Skola: Univerzita Tomdse Bati
ve Zling, Ceskd republika
Ndzev: Moje i tvoje voda
Technika: Lehdni, foukdni
Materidl: Sklo, kov

Rozmeéry: 600x350x280 cm

Born: 1994

Nationality: Czech

School: Tomas Bata University
in Zlin, Czech Republic

Title: My and Your Water
Technique: Fusing, blowing
Material: Glass, metal

Size: 600x350x280 cm
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Realizace se tematicky vaze na mou dlouhodobé feSenou problematiku, ktera
souvisi s osamocenim, rozdélenim, odlouéenim. Dtiraz kladu na akt fyzické
blizkosti, ktera se zdanlivé jevi jako dotek ¢i kontakt. Ve skute¢nosti tomu tak
neni. Pravé tato blizkost rozehrava vnitini napéti. Jak je patrné, instalace je
zaloZena na jednoduchych principech vychézejicich z vlastnosti daného materialu.
Ve své podstaté se jedna o dva bloky asfaltu, které samovolné pusobi na tabulové
sklo. Sklo méa vyznam délici roviny, ktera zabrariuje fyzickému kontaktu. V tomto
pripadé sklenéna prekazka neumoziiuje splynuti dvou asfaltovych blokd.
Navzdory tékavému charakteru asfalt neustale pracuje (roztéka se) a na skle
zanechava stopy, které vnimam jako zadznamy dotykani. Bloktim pfisuzuji status
bytosti, které touzi po doteku, avSak netispésné.

Tomas Prokop

The implementation is thematically tied to my long-term dealing with the issue
that relates to loneliness, parting and separation. I emphasize the act of physical
proximity that appears to be a touch or contact, which, in fact, is not true. It is
this proximity that triggers the internal tension. As can be seen, the installation
is based on the simple principles arising from the properties of the material. In
essence, these are two blocks of asphalt that spontaneously affect the sheet glass.
Glass is the dividing sphere that prevents the physical contact. In this case, the
glass barrier does not allow the two asphalt blocks to merge. Despite the volatile
nature, the asphalt keeps changing (running) and leaves traces on the glass. I see
these tracks as records of touches. I attribute to these blocks the status of beings
that desire to touch, however, without any success.

Narozen: 1992

Ndrodnost: ¢eska

Skola: Vysoké uéeni technické

v Brné, Ceskd republika

Ndazev: Rozplynuti / Rozchdzeni
Technika: Instalace

Materidl: Ploché sklo, asfalt
Rozmeéry: Rozplynuti - gox9ox53 cm,
Rozchdzeni - 120x60x53 cm

Born: 1992

Nationality: Czech

School: Brno University of Technology,
Brno, Czech Republic

Title: Disappearing / Parting
Technique: Installation

Material: Flat glass, asphalt

Size: Disappearing - 9ox9ox53 cm,
Parting - 120x60x53 cm
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Kdyz pfemyslim o své budoucnosti, jsem nékdy zmaten4, citim tzkost a rozéileni.
Vzdy, kdyz se citim mizerné, pfedstavuji si fantastickou pfirodni scenérii —
nadherné hory, tekouci feky, jasné modrou oblohu. Uvédomulji si, jak mala jsem,
a ze vSechny ty nepiijemnosti jsou prosté bezvyznamné. VSechny tyto scenérie si
pfeji uchovat. P¥itom mé napadla série Jing Qi (5.2%), ktera byla také ovlivnéna
tradi¢nim ¢inskym uménim zvanym miniascape. Pro kazdou ze scenérii jsem

navrhla zvlastni misu.

Xiaoyan Lin

Sometimes, I feel confused about the future. It makes me feel anxious and upset.

But whenever I feel horrible about my life, I think of the fantastic natural scenery:

magnificent mountains, flowing rivers, the bright blue sky. I realize how small

I am and all those difficulties are just insignificant. I wish that I could keep all
these beautiful sceneries. Later, this series of works came to my mind. In the
meantime, it was also influenced by Chinese traditional miniascape. I hope there
is a container to accommodate my precious scenery, so I design different plates to
match different sceneries. And I named this series of works Jing Qi (5 .%7).

Narozena: 1990

Ndrodnost: ¢inskda

Skola: Univerzita v Tsinghua, Peking, Cina
Ndzev: Jing Qi (Prazdno)

Technika: Tevni ve formé

Materidl: Sklo

Rozmeéry: 54x37x7 cm

Born: 1990

Nationality: Chinese

School: Tsinghua University, Beijing, China
Title: Jing Qi (Emptiness)

Technique: Mould melting

Material: Glass

Size: 54x37x7 cm
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Moje dilo nazvané Pajdn (Chvalozpév) symbolizuje nejen ganglia, ale téz narek
v poezii a eskalaci v hrdinské opefe. Vyjadiuje mou chvalu uméleckému napéti
skla a betonu.

Yangchen Zhao

The Paean symbolizes ganglia and also plaint in the poetry, the upsurge in the
hero opera. It expresses my praise for the artistic tension of glass and concrete.

Narozen: 1991

Ndrodnost: ¢inskda

Skola: Univerzita v Sanghaji, Cina
Ndzev: Pajan (Chvalozpév)
Technika: Taveni ve formé
Materidl: Sklo, beton

ROZMEry: 35x25x120 CmM

Born: 1991

Nationality: Chinese

School: Shanghai University, Shanghai, China
Title: Paean

Technique: Mould melting

Material: Glass, concrete

Size: 35x25x120 cm
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Dilezitym zptsobem vyjadfeni ve vytvarném uméni je fetézec. Ten ma
neomezenou podobu. I vyrazy lidské tvare se daji tvarovat pomoci fetézcii. Aby
¢lovék vypadal 1épe, pouziva riizné masky, ¢imz skryva své pravé ja. Jsi to ty, nebo
ne? Vidime jen povrch.

Yaxin Ye

String is an important way of expression in art, it is an infinite form. The
expression of people can be formed through the strings. Everyone has their own
different masks to decorate themselves, with the aim of hiding their true selves.
Is that you, or not? What we see is just the surface.

Narozena: 1994

Ndrodnost: ¢inska

Skola: Akademie vytvarného
uméni v Guangzhou, Cina
Ndzev: Povich

Technika: Stavovdani
Materidl: Sklo

Rozmeéry: 40x35 cm

Born: 1994

Nationality: Chinese

School: Guangzhou Academy
of Fine Arts, Guangzhou, China
Title: Surface

Technique: Fusing

Material: Glass

Size: 40x35 cm
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Moje dilo pfedstavuje kiehkost mé paméti. Mékka a tepla barva se zrodila
z komplikovanych spletenych sklenénych vlaken. Shromazdéna vlakna tvofi tvary,
které pfipominaji kvétiny a vejce.

Yoko Kanai

My work presents the tenderness of my memory. A soft and warm colour was
born from a complicated entangled glass yarn. The gathered yarn forms a shape
similar to flowers and eggs.

Narozena: 1993

Ndrodnost: japonska

Skola: Pedagogickd univerzita
v Aichi, Japonsko

Ndzev: Ma-mori

Technika: Foukdni, ruéni
tvarovdani, piskovani

Materidl: Sklo

Rozmeéry: 18-23x18-23x18-23 cm

Born: 1993
Nationality: Japanese

School: Aichi University of Education,

Aichi, Japan

Title: Ma-mori

Technique: Blowing,
hot-shaping, sandblasting
Material: Glass

Size: 18-23x18-23x18-23 cm
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Toto dilo vychazi z mych snii. Chtéla bych objasnit, jak podvédomi ovliviiuje sny,
protoze kazdou noc snim, rekonstruuji své sny a vytvarim postavu — ¢tyfnohého
clovéka. Predstavuji si, Ze pokud ¢lovék nema horni ¢ast téla a hlavu, muze se

z néj stat objekt bez vlastniho sméfovani a citéni. Cilem je prozkoumat lidské
vztahy a vytvofit svét neskutecna, svét fantazie.

Yuyuan Zhang

This work comes from my dreams. I want to clarify how the subconscious mind
affects dreams, since I dream every night. I rebuilt my dreams and designed

a figure which is the four-legged human. I imagine that if an individual does not
have an upper body and head, it may become an object without direction and
sensation. The aim is to explore human relationships and to build a surreal world
of fantasy.

Narozena: 1990
Ndrodnost: ¢inska

Skola: Sunderlandskd univerzita,

Sunderland, Velkd Britdnie
Ndzev: Fale$ny svét
Technika: Taveni ve formé
Materidl: Sklo

Rozmeéry: 40x30x20 cm

Born: 1990
Nationality: Chinese

School: University of Sunderland,

Great Britain

Title: Fake World
Technique: Mould melting
Material: Glass

Size: 40x30x20 cm
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V diplomové praci s ndzvem Denik zaznamenavam okamziky, které nas obohacuji.
Vyuzivam techniku malby na sklo, kde se soustfedim na transparentnost skla,
jeho hloubku a ¢istotu, na moznost nadhledu z obou stran. Prace je zaznamendvana
z pohledu shora s pomoci selfie tyce. Velikost jsem si ur¢ila diky projektoru,

ktery mi naznadil, jaky rozmér si mohu dovolit. Malovala jsem platinou, ktera
umociiuje dané téma tim, Ze je vzacn4, stejné jako kazda chvile v mém Zivoté.
Také jsem malbu doplilovala bilou barvou. Pouzivala jsem hlavné peticko a stétec.
Pfi instalaci pouzivam oto¢né stojany, které pfipominaji list deniku a umoznuji
pohled na malbu z obou stran.

Zuzana Skalicka

In my diploma project entitled Diary, I record moments that enrich us. To
underline glass transparency, its depth, the clarity and the possibility of looking
from both sides, I use glass painting techniques. The work is recorded from

the top view with the aid of a selfie pole. I determined the size of the object in
accordance to the projector. Platinum strengthens the subject by being as rare
as any moment in my life. I also added white paint using mainly a feather and
a brush. When installing, I use rotating stands that resemble a diary sheet that
can be seen from both sides.

Narozena: 1990

Ndrodnost: slovenska

Skola: Vysokd $kola vytvarnych
uméni v Bratislavé, Slovensko
Ndzev: Denik

Technika: Malovdni

Materidl: Sklo, platina, bild barva
Rozmeéry: 96x64 cm

Born: 1990

Nationality: Slovak

School: Academy of fine arts and
design in Bratislava, Slovakia
Title: Diary

Technique: Painting

Material: Glass, platinum, white colour

Size: 96x64 cm
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Triptych nazvany Siluety mésta vytvofili Stanislav Libensky a Jaroslava Brychtova
jako reakci na zemétteseni, jez postihlo Arménii na sklonku roku 1988. Nebyla

to pouze piirodni katastrofa, ktera vyvolala v autorech sounalezitosti s obyvateli
Arménie. Hlavnim déivodem byl pravé zasazeny cil, zemé pod Araratem, misto
biblického raje a usvitu lidstva.

Plastika je zhotovena ze safirinového skla, jez ma barvu mlééné cokolady. Kdyz
se toto sklo prosviti, vrha podle intenzity svétla rizné odstiny modré. Jde

o jedine¢ny materidl proslaven pravé autorskym parem Libensky-Brychtova.

Libensky-Brychtova

Triptych called Silhouettes of the Town was created by Stanislav Libensky and
Jaroslava Brychtova in response to the earthquake that hit Armenia in late 1988.
It was not just a natural disaster that caused the authors’ solidarity with the
people of Armenia. The main reason was the target, the land under Ararat, the
place of biblical paradise and the dawn of mankind.

The sculpture is made of sapphire glass, which has the color of milk chocolate.
When you shine through the glass, it throws different shades of blue
depending on the light intensity. This unique material is famous for the art
couple Libensky-Brychtova.

Ndzev dila: Silueta mésta I.
Technika: Taveni ve formé
Materidl: Safirinové sklo
Rozmeéry: 36 x50 x16 cm
Rok: 2009

Title: Silhouette of the Town I.

Technique: Mould melting
Material: Sapphire glass
Size: 36 x50 x16 cm

Year: 2009
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Sklarska skola v Pilchucku, USA, 4. semestr: Materialita (6.—23. ¢ervenec 2017)
Kurz: Uméni zavad, Instruktor: Tim Belliveau

Kdyz jsem dostala prilezitost absolvovat kurz v Pilchucku, vybrala jsem si Uméni
zdvad u Tima Belliveaua. Béhem kurzu jsme zkoumali moznosti sklarskych
technik a 3D tisku prostfednictvim feSeni riznych vyzev a zavad. Na zacatku
jsem pracovala s programem Blender, abych se naucila techniku 3D modelovani.
Poté jsem u sklarské pece tvofila sklenéné vyrobky pomoci keramickych forem

a razidel a také jsem zkousela piskovani pomoci 3D tisténych prototypti.

Naucit se pracovat s modelovacim 3D programem v angli¢tiné bylo pro mé velmi
obtizné. Tim Belliveau, asistenti a dal$i studenti mi vSak pomohli jej pochopit, coz
mi umoznilo se hodné naucit. Kromé toho byla nase tfida velmi mal4, méla pouze
Sest studenttl, diky ¢emuz jsme mohli intenzivnéji sdilet své zkuSenosti, vyzvy,
uspéchy i nedspéchy, navzdjem se podporovat a vytvatet skvélé a trvalé vztahy.
Nedavno jsem vytvarela dila inspirovana mikroskopickymi obrazy zivych

Natsuki Katsukawa

Pilchuck Glass School, USA, session 4: Materiality (July 6—23 2017)

Course: Glitchcraft, instructor: Tim Belliveau

When I got the opportunity to take a course at Pilchuck, I selected Glitch craft by
Tim Belliveau. During the course, we explored possibilities of combining glass
and 3D printing techniques through various challenges and glitches. I used the

software Blender at the beginning of the course to learn 3D modelling techniques.

Then, in the hot shop, I made glass works using ceramic moulds and stamps
based on outputs from a 3D printer, and also tried sandcasting using the 3D
printed prototypes.

It was quite difficult for me to learn 3D modelling software in English. However
Tim Belliveau, the TA's and other students were very kind in helping me to
understand, so I could learn as much as possible. In addition, because our class
was so small, with only six students, we could share our experiences, challenges,
failures and successes. We could encourage each other and establish great, lasting
relationships.

Narozena: 1991

Ndrodnost: japonskda

Skola: Tokijskd univerzita uméni, Tokio, Japonsko
Ndzev dila: Vzorky z mikrosvéta

Technika: Taveni ve formé

Materidl: Sklo

ROZMETY: 40x50x%10, 25%40%25 CM

Vitézné prdace Stanislav Libensky Award 2016

Born: 1991

Nationality: Japanese

School: Tokyo University of the Arts, Tokyo, Japan
Title: Micro World Specimens

Technique: Mould melting

Material: Glass

Size: 40x50x10, 25x40x25 CmM

Stanislav Libensky Award 2016 winnig pieces
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organismu. Chtéla jsem vyjadrit algoritmické vzorce organism, které existuji

v pfirodé. Ale ty jsou pfilis drobné a komplikované na to, abych je vytvoftila
vlastnima rukama. TakZe jsem se snazila ziskat tyto vzory pomoci 3D tisku. Diky
své praci jsem také nasla zajimavé podobnosti mezi mechanickymi a pfirozenymi
tvary. Hledala jsem piilezitost studovat techniky 3D modelovani a objevovat
vyuziti aplikace této metody ve sklarské praci. Tato zkuSenost se mi velmi libila.
Rada bych podékovala vSem za to, Ze mi dali tak skvélou Sanci.

Natsuki Katsukawa, vitézka soutéZe Stanislav Libensky Award 2016

I have recently been making works inspired by microscopic images of living
organisms. I wanted to express the algorithmic patterns of organisms that exist
in nature. But these are too tiny and complicated to make by my own hands.

So, I tried obtaining these patterns by using 3D printing techniques. I also

found the interesting similarities between mechanical and natural shapes and
patterns through my works. I was seeking an opportunity to study 3D modelling
techniques and discover applications for applying this method to my glass works.
I enjoyed this experience very much.

I would like to thank everyone for giving me such a wonderful chance.

Natsuki Katsukawa, winner of Stanislav Libensky Award 2016
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