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Zakladatel Stanislav Libensky Award
Founder of Stanislav Libensky Award
Marek Vesely

Odborna porota | Members of the Jury

Barbara Banas (POL), art historian, curator of the Ceramics and Glass Department
at the National Museum in Wroctaw [ historicka uméni, kurdatorka Oddéleni
keramiky a skla Ndarodniho muzea ve Vratislavi

Vesa Varrela (FIN), artist and designer, an icon of postmodern glass
art of worldwide signifikance | umélec a designér, ikona postmoderniho
skla mezindrodniho vyznamu

Jeff Zimmer (USA), famous glass artist, currently active in Edinburgh, Scotland |
slavny skldisky vytvarnik, nyni Zijici a pracujici ve skotském Edinburghu

Milan Hlaves (CZE), head of the Glass, Ceramics and Porcelain Collections at the
Museum of Decorative Arts in Prague | vedouct Sbirky skla, keramiky a porceldnu
Umeéleckopritmyslového musea v Praze (UPM)




Co pro mé znamend Cena Stanislava Libenského?

Kdyz jsem pied dvanacti lety zakladal Prazskou galerii ¢eského skla, uvédomil
jsem si dvé skute¢nosti. V Praze nebylo misto, kde by se prezentovala umélecka
dila ceskych sklatskych mistri, a chybélo také srovnani se zahrani¢nimi
vytvarniky. Vim, jak té7ké zacatky maji sklaréti vytvarnici nejen v Ceské republice,
rozhodl jsem se proto zalozit soutézni projekt, ktery by daval prilezitost mladym
vytvarnik@im opoustéjicim akademickou ptidu. Také jsem chtél vyzdvihnout ty,
ktefi jsou jiz v zacatcich vyjimecni. Pozadal jsem pani Jaroslavu Brychtovou,

aby laskavé svolila vénovat tuto cenu odkazu jejich manzela a dlouholetého
spolupracovnika prof. Stanislava Libenského. Tak se stalo. Nyni v roce 2018 jsme
pripravili jiz 10. ro¢nik. Béhem let se do soutéze piihlasilo vice nez 1000 mladych
absolventti z 26 zemi svéta. Z nich jednotlivé poroty vybraly na 300, ktefi se této
soutéze pfimo ucastnili. Devét laureatt navstivilo Letni skolu v Pilchucku a pro
spoustu z nich tcast v soutézi znamenala novou zkusenost a nova pratelstvi.
Budu se dal snazit udrzet vysokou prestiz, jakou tato cena ziskala, a dékuji vSem,
ktefi nds na této cesté podporuji.

Marek Vesely, MBA, zakladatel Ceny Stanislava Libenského

Marek Vesely

What does the Stanislav Libensky Award mean to me?

When I founded the Prague Gallery of Czech Glass twelve years ago, I realized
two things. There was no place in Prague to present artworks of Czech glass
masters, and there was no opportunity for them to compare themselves with
foreign artists. And because I also heard how hard the beginnings of glass artists
were, and not only in the Czech Republic, I decided to set up a project that would
give young artists leaving university an opportunity. And it would also exhibit
those already with exceptional talent at their beginnings. I asked Mrs. Jaroslava
Brychtova to kindly agree to dedicate this award to the legacy of her husband
and longtime collaborator Professor Stanislav Libensky. That is what we did, and
now we have prepared our 10th year. During the ten-year period, more than 1,000
young graduates from 26 countries participated in the competition. Of these, the
jury selected 300 who participated directly in the competition. Nine laureates
visited the Pilchuck Summer School, and for many of them participating in the
competition meant a new experience and new friendships. I will continue to try
to maintain the high prestige of the award and I would like to thank all those
who support us on this way.

Marek Vesely, MBA, founder of Stanislav Libensky Award



Deset ro¢nikti Ceny Stanislava Libenského

Jiz ve svych pocatcich v roce 2009 tato soutéz vzbuzovala velka ocekavani a cas
ukazal, zZe skute¢né méla potencial je naplnit. Zdsadnim vkladem pro ni bylo
jméno profesora Stanislava Libenského, které ji organizatofi vetkli do nazvu.
Svoleni k tomu laskavé poskytla pani Jaroslava Brychtova. Byla to ona, kdo
prevzala coby socharka Stafetu po svém otci Jaroslavu Brychtovi, zndmému
tviirci zeleznobrodskych sklenénych figurek, ktery ve 40. letech minulého stoleti
jako prvni v ¢eskych zemich zacal experimentovat se stavovanim sklenéné

drti ve formach. Jaroslava Brychtova po samostatnych experimentech navazala
v poloviné 5o. let spolupraci se Stanislavem Libenskym. Spole¢né se jim podaftilo
prostfednictvim uméni tavené sklenéné plastiky presvédcit svét o tom, Ze sklo
ma schopnost byt nejen efektnim dekorativnim materiadlem, ale nabizi moznost
vyuziti jako prostfedku monumentalniho socharského vyjadieni. Pedagogické
pusobeni Stanislava Libenského, zejména na Vysoké skole uméleckopriimyslové
v Praze, pak natrvalo poznamenalo nejen ¢eskou vytvarnou scénu. Vytvarna
inovace a vzdélavani se staly spojniky, které vyustily v pojmenovani svétové
soutéze diplomantt vysokych §kol pravé po ném.

Milan Hlaves

Ten Years of the Stanislav Libensky Award

Already from its beginnings in 2009, the competition aroused great expectations,
and time has shown that the award really has had the potential to meet them.
Its key contribution was the name of Professor Stanislav Libensky that the
organisers enshrined in the award. Mrs. Jaroslava Brychtova agreed to do so.

It was her who — as a sculptor — took up the baton from her father, Jaroslav
Brychta, the famous producer of the Zelezny Brod glass figures. Brychta was the
first in the Czech lands to experiment with fusing frit in moulds in the 194o0s.
After independent experiments, Jaroslava Brychtova started collaborating with
Stanislav Libensky in the mid-1950s. Together they managed to convince the
world through the art of fused glass sculptures that glass was more than an
effective decorative material. It also offers the potential to be used as a medium
of monumental sculptural expression. The pedagogical activities of Stanislav
Libensky, especially at the Academy of Arts, Architecture and Design in Prague,
permanently left its mark not only on the Czech art scene. Art innovations and
education became the pillars that justified naming the world competition for
graduates after him.

There are quite a lot of competitions for young glassmakers. However, the
Stanislav Libensky Award is exceptional not only because it bears the name

Soutézi pro mladé sklarské tviirce existuje pomérné mnoho. Cena Stanislava
Libenského je mezi nimi vyjimec¢na nejen tim, Ze nosi jméno bezpochyby
nejznameéjsiho sklarského umeélce 20. stoleti, ale také proto, ze konfrontuje
vysledky prace zavrsujici studia sklatskych oborti na svétovych skolach. Desitka
ro¢nikil ceny umoznila porovnavani a setkdvani, dockala se téz fady jasnych

i pfekvapivych verdiktti vynesenych mezinarodnimi hodnoticimi komisemi.

V nich se za ta 1éta sesla prestizni plejada teoretikd, galeristi, umélcti, pedagogt
a dalsich osobnosti s riiznorodymi nazory. Ty vzdy jednaly profesionélné,

se zapalem a s uspésnou snahou vybrat z mnozstvi ptihlasenych projektd ty
nejlepsi. A Ze bylo z ¢eho volit, ptihlasenych totiz byly za ta 1éta stovky ze skol

a zemi celé planety.

Dtilezitym momentem se stalo rozhodnuti organizatord vyhledéavat kazdy rok
zajimavé az skvostné galerijni prostory s vlastnim geniem loci. Vystava Stanislav
Libensky Award se tak v pribéhu let ocitla v Jifském klastete, ktery byl zalozen
v 10. stoleti, v renesan¢nim Letohradku Kralovny Anny, Cisafské konirné z doby
cisate Rudolfa II., v baroknim Clam-Gallasové palaci, v neorenesanc¢nim,
ptvodné bankovnim domé z konce 19. stoleti na pési zéné v centru Prahy,

of undoubtedly the most famous glass artist of the 20th century but also because
it compares the results of the work of glass studies graduates with the world-class
schools. The ten years of the Stanislav Libensky Award allowed for comparison
and meeting. There was also a number of both clear and surprising decisions
made by the international evaluation committees. Over those passed years,

a prestigious number of theoreticians, owners of galleries, artists, educators and
other personalities with diverse views met there. They always acted professionally,
with passion and with a successful effort to choose the best of the number of
submitted projects. And there was a lot to choose from; there were hundreds of
participants from the schools and countries from all over the world over the years.
An important milestone was the decision of the organisers to choose interesting
through to magnificent exhibition spaces with their own genius loci each year.
Over the years, the exhibition of the Stanislav Libensky Award took place in the
Monastery of Saint George founded in the 1oth century, the Renaissance Queen
Anne's Summer Palace, the Imperial Stables dating back to the times of Emperor
Rudolf II, the Baroque Clam-Gallas Palace, a Neo-Renaissance — originally
banking — house from the late 19th century in the pedestrian zone in the centre of
Prague, also in the magnet of the contemporary architecture — the Dancing House
by architects Frank Gehry and Vlado Miluni¢, and for three consecutive years,



rovnéz v magnetu soucasné architektury, Tan¢icim domé od architektt Franka
Gehryho a Vlada Milunice, aby na zatim tfi po sobé jdouci ro¢niky zakotvila

v DOXu, poutnim misté milovnikt soucasného umeéni.

Na zavér se slusi podékovat Prazské galerii ceského skla nejen za to, Ze Libenského
cenu v roce 2009 zalozila, ale pfedevsim za to, Ze ji nadale potada, povzbuzuje
mladé talenty a napomaha tim k rozvoji sklatského uméni. V neposledni radé
ovsem podporuje védomi, Ze sklarské uméni ma v nejmladsi generaci svou
lakavou, smysluplnou a nadéjnou budoucnost.

Mgr. Milan Hlaves, Ph.D., vedouci Shirky skla, keramiky a porceldnu
Umeéleckopriimyslového musea v Praze (UPM)

it has been at DOX, a place of pilgrimage for contemporary art lovers.

To conclude, I would like to thank the Czech Glass Gallery team not only for the
fact that they came up with the idea of the Stanislav Libensky Award in 2009 but
for the fact that they keep organising it, encouraging young talents and helping to
develop the glass art. Last but not least, they support the knowledge that glass art
has a tempting, meaningful and hopeful future for the younger generation.

Mgr. Milan Hlaves, Ph.D., head of the Glass, Ceramics and Porcelain Collections

at the Museum of Decorative Arts in Prague (UPM)
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Ceny Stanislava Libenského jsou pro nés kazdoro¢ni radosti; prohlubuji na jedné strané vztah
mezi uméleckou osobitosti tviirci skla a tradici ¢eského sklafského oboru, ke které jméno
profesora Stanislava Libenského neodmyslitelné patii. Jde o tradici, kterd i dnes piekracuje
linie narodnich statt a zaroven je symbioticky soucasti nasi kultury a narodniho dédictvi.

Je tedy i pfednostnim zajmem naseho spolku Ceské uméni skla prohlubovat profesni rozvoj
mladych, nadéjnych sklara. Jsme proto radi, Ze se vefejnosti piedstavuji nejen tradi¢ni, ale
také neotfelé a inovativni pfistupy v praci se sklem.

V litefe i duchu vize naseho spolku je zalozeno odhodlani podpofit ¢esky sklatsky obor — v
jeho kreativité, inovativnosti a také konkurenceschopnosti. Snazime se tedy vytvaret efektivni
a kooperativni platformu v rdmci ¢eského a moravského sklarstvi, kterd nabizi interaktivni
prostor pro podniky, odborné-védecka pracovisté a skoly spole¢né s dalsimi podptrnymi
institucemi. Spoluprace sklaren — skol — muzei a védeckovyzkumnych organizaci je z
podstaty véci naplni a poslanim naseho spolku.

Za spolek Ceské uméni skla si tedy velice vazime toho, Ze miizeme byt partnerem udileni
téchto prestiznich a dnes jiz tradi¢nich cen, cen Stanislava Libenského.

Dan Silhavy

Every year, the Stanislav Libensky Awards are a great joy to us. They deepen the relationship
between the artistic personalities of glassmakers and the tradition of the Czech glass
industry, which the name of Professor Stanislav Libensky inherently belongs to. It is a
tradition that still transcends the borders of nations and is also a symbiotic part of our
culture and national heritage.

Deepening the professional development of young, promising glassmakers is also the Czech
Glass Art Association'’s priority interest. We are delighted that not only traditional but also
novel and innovative approaches in glass work are being presented to the public.

In the words and spirit of the vision of our association is the effort to support Czech
glassmaking — in its creativity, innovativeness and competitiveness. In this way, we are
creating an efficient and cooperative platform for the Czech and Moravian glass industry
and offer an interactive space for companies, scientific workplaces and schools together
supporting entities. The cooperation between glassworks, schools, museums and science and
research organizations is an essential part of our association’s activities.

On behalf of the Czech Glass Art Association, we would like to express our appreciation at
being a partner in presenting these prestigious awards, the Stanislav Libensky Awards.






Objekt vyuziva zakladni principy zapfeni pomoci své vahy a ocelovych strun.
Primarni materialy tabule skla a struny jsou zde postaveny do neobvyklého
kontextu. Tabulové sklo je pouzito jako rezonator zvuku, jelikoZ sklo mé dobré
akustické vlastnosti. Struna jako konstrukéni prvek, ktery je v zapfeni s hranou
skla, drzi objekt pohromadé a ptenasi vibrace do skel. Princip konstrukce a
kombinace materialti ptisobi kfehkym a nestabilnim dojmem a pfesto na néj lze
hrat. Objekt se svou podstatou pohybuje mezi sochou a hudebnim néstrojem.
Zapfeni o sebe, zapfeni svych klasickych poloh.

Adam Hejduk

The piece makes use of the basic principles of support through its weight

and steel strings. The primary materials — sheet glass and strings — are
recontextualised in an unexpected manner. The sheet glass is used as a sound
resonator because glass has good acoustic properties. The strings as construction
elements, which are supported by the glass edge, hold the piece together and
transmit vibrations to the glass. The construction principle and the combination
of materials provide a fragile and unstable impression, yet you can play it.

In its nature, the piece lies in between a sculpture and a musical instrument.
Supporting each other, yet challenging their classic functions.

Narozen: 1992

Narodnost: ceska

Skola: Fakulta vytvarnych uméni VUT
Néazev dila: Zapfeni

Technika: kombinovana technika
Material: tabulové sklo, buk, ocelové
struny, ladici mechanika

Rozméry: 160x75x142 cm

Born: 1992

Nationality: Czech

School: Faculty of Fine Arts, Brno
University of Technology

Title: Support

Technique: Combined technique
Material: Sheet glass, beech, steel
strings, tuning machines

Size: 160x75x142 ¢cm
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Kazdy ¢lovék ve svém Zivoté zaziva tézké ¢asy. Chceme utéct a délame vse pro to,
abychom se rozveselili. Kazda lidskd bytost ma svij vlastni zptisob, jak dosahnout
potéseni. Lidé hledaji, ¢im se osalit.

Ahmet Mert Ertirk

Every person experiences difficult times in their life. We want to run away, and
we do things to cheering ourselves up. Every human being has their own way
and seeks their own type of consolation. People search for something to deceive
themselves.

16




Moje dilo tvoii 5 kusti Sperki (1 vlasenka, 1 prsten a 3 broze), popisujicich

interakci mezi dvéma kompozitnimi materialy (sklo a stfibro) Zijicimi ve fyzickém
spojeni podobném symbidze v ptirodé.

Alice Protopopescu

My work comprises 5 pieces of jewelry (1 hairpin, 1 ring and 3 brooches), and each
embodies the interaction between two different materials (glass and silver) that
exist in the jar's physical connection, like symbiosis in nature.

18




Tvorba sochy je inspirovana dily ruské avantgardy — jednim z trendd ruského
modernismu (1900-1930).

Andrey Molchanovskiy

The creation of the sculpture is inspired by the works of the Russian avant-garde
— one of the trends of modernism in Russia (1900-1930).

Narozen: 1971

Narodnost: ruska

Skola: St. Petersburg state University art and
industry Academy name of A. L. Stieglitz
Nazev dila: Pan ruska avantgarda

Technika: zpracovani zastudena

Material: optické sklo

Rozméry: 23x19x27 cm

Born: 1971

Nationality: Russian

School: St. Petersburg state University art and
industry Academy name of A. L. Stieglitz
Title: Mr. Russian Avant-Guarde

Technique: Cold working

Material: Optical glass

Size: 23x19x27 cm
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Tento projekt se zabyva vyuzitim vedlejsich priimyslovych produktt pii vyvoji
pfedmétt a zkouma hranici mezi uméleckym zamérem a materialistickou inovaci.
S riistem svétové populace roste také spotieba zbozi a tvorba odpadu, ktery
nevyhnutelné kon¢i na skladkach, kde hrozi riziko znecisténi sladké podzemni
vody a okolnich ekosystémti. Pomoci riznych procestl jsou toxické vedlejsi
produkty zapouzdfeny do materialt na bazi oxidu kiemicitého, jako je sklo a
keramika, a tim se stavaji bezpe¢nymi. Pfi zkoumani materidlovych inovaci je
mym cilem zménit vnimani spotfeby a materialnosti v kontextu lidstva. Sochy
Pustiny maji za cil demonstrovat hrozby a potencial odpadu, kterého moderni
infrastruktura produkuje nadbytek.

Annelie Grimwade Olofsson

This project investigates the use of industrial by-products in the development

of objects and explores the border between artistic intention and material
innovation. As the global population increases, so does the consumption of goods
and the creation of waste, which inevitably ends up in landfills where it threatens
to pollute fresh groundwater and surrounding ecosystems. Through various
processes, toxic by-products are incapsulated in silica-based materials, such as
glass and ceramics, and thereby made safe. By questioning material innovation,
my goal is to make a difference in how we perceive consumption and materiality
in a human context. The Waste Land sculptures aim to demonstrate the threats
and the potentials of waste, which modern infrastructure have generated in
abundance

22




Neustale se objevuji zpravy o vybuchu plynové nadrze. Tato zdanlivé stabilni
ocelova nadoba v sobé ve skutecnosti ukryva nebezpeci. Chci ukazat napéti mezi
kazdodennim zivotem lidi a jejich Zivotnim prostfedim. Nahradil/a jsem tedy
ptvodni material plynové nadrze sklem. Tti bilé lahve na plyn maji tvar pevného
trojuhelniku. Dovnitf sklenénych plynovych nadrzi jsem také vlozil/a 3 zvukova

Narozen: 1997

zatizeni. Smés hluku priimyslového stroje produkovaného zvukovymi zafizenimi Narodnost: &insks
. v o £t . . L1y Skola: China Acad f Art
ukazuje zvuk nebezpeéi zptisobeny silnym zvukem vydavanym z nadrze. Jako S
varici voda nebo jako fuze pfed rychlou akumulaci energie. Cely prostor muize e
aterial: skio
kdykoll eXplOdOVat‘ Rozméry: 25x25x35 cm
Ati W
News of gas tank explosions has been increasingly reported. This seemingly e
. ationality: Inese

stable steel vessel actually conceals a danger. I want to show the tension School: China Academy of Art

’ . . . P . Title: 3 unstable tanks
between people’s daily life and their living environment, so I have replaced the Technique: Casting

original material of the gas tank with glass. Three white gas cylinders appear in g:;e;'s'zz'a;; .
a solid triangular shape. I also put 3 sound devices inside the glass gas tanks. A

cacophony of industrial noises produced by the audio devices indicate that the

sound of danger from the strong sound emanating from the tank. Like boiling

water or like fusion before the rapid accumulation of energy, the whole space has

the potential to explode at any time.
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Prsa jako autonomni prvek, ktery nemusi byt duplikovan, aby existoval. Prsa,
ktera jsou diky vlastni svobodé sobéstacna.

Oblec¢ena do mokrého roucha, textura s mnoha rytmy a variacemi.

Vodnaté bubliny rozdéluji ¢ast Zenského téla jako obdélnik vody, ktery jakoby
utopil fragment helénistické sochy.

Pohyb vIn, kde se péna snoubi s télem, ji potom dovede do nejspodnéjsich
hlubin.

Clemence Desbois

A breast as an autonomous element, which does not need to be duplicated to
exist. A breast that is self-sufficient through its solitary freedom.

Dressed in a wet drape, a texture with many rhythms and variations

Its watery bubbles, partition a female body part as a rectangle of water that would
have drowned a fragment of Hellenistic sculpture.

A movement of waves, where the foam marries the body then drives it to the
deepest abysses.
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,Cerné slunce” je sochatské téleso svétla vyrobené z foukaného skla, unifikujici
klasické foukané sklo s vymoZzenostmi souc¢asnych modernich technologii.
Zaklad konceptudlniho poselstvi dila tvoti zdkladni principy slune¢niho a
kruhového znameni, které autorka studovala podle vlastniho rukopisu na zékladé
rekonstrukce rtiznych symbolickych vyznami kruhu. Autorku pfitahuje symbol
kruhu a s nim souvisejici symbolika slunce. Kli¢ovou funkci znakového systému
je pfenos informaci vyznamu, zajisténi porozuméni a emoc¢niho dopadu.

Samotny objekt je pfiznacny pro propracovanou hranici vyvazovani podle
psychologického poselstvi autorky bez rovnovahy — tam, kde neni rovnovaha,
existuje potencialni nadbytek, coz vede k destruktivni (vystavni) energii.

Elina Brese

“Black Sun” is a sculptural body of light made of blown glass, unifying classic
blown glass with the possibilities of today’'s modern technologies. The foundation
of the conceptual message of the work is made from the basic motifs of solar and
circular symbols, which the artist has studied according to her own hand-writing
through the reconstruction of various symbolic meanings of a circle. The artist

is attracted by the meaning of the circle’s and sun’s symbolism related thereto.
The key function of the sign system is the transference of sensual information ,
ensuring of understanding, and emotional impact.

The object itself is typical of the elaborate boundary between balance according
to the author’s psychological message without balance — where there is no
balance, potential excess is present, leading to destructive (demonstrative) energy.
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Nézev mého dila je inspirovan proslulou Kostnici v Kutné Hote. Prostfednictvim
Kostnice v Sedlci jsem se chtéla bliZze podivat na pojem smrti.

Uméni, které slouzi jako memento mori, miize vést k hlubsimu porozuméni
emoci vyvolanych myslenkou smrti a vnitfnimi konflikty vychazejicimi ze strachu
z nicoty. Proto vnimam ,Sedlec” jako misto, kde se protinaji dva rtizné svéty,
nikoli svéty vytvofené pod stfechou nabozenstvi, ale svéty, z nichz v jednom jsme
chranéni metodami vyrovnavani se ziskanymi ve spole¢nosti a ve druhém jdeme
za hranice toho, co je nam nabizeno, kdy si mtizeme dovolit byt zranitelni.

Emel Erdem

The title of my work comes from the famous bone church located in Kutna Hora.
Using the Sedlec Ossuary, I aimed to take a closer look at the concept of death.

Serving as a memento mori, art may lead to a deeper understanding of the
emotions stirred by the idea of death and the internal conflicts coming from
the fear of oblivion. For that reason, I see ‘Sedlec’ as the meeting point of two
different worlds, not the ones created under the roof of the religions, but the
worlds where in one we are protected by coping methods learnt in a society and
where in the other we go beyond what we are offered, allowing ourselves to be
vulnerable.

Narozena: 1988

Narodnost: turecka

Skola: Academy of Arts, Architecture
and Design in Prague

Nazev dila: Sedlec

Technika: liti do pece

Material: kiistalové sklo

Rozmeéry: 8ox55x30 cm

Born: 1988

Nationality: Turkish

School: Academy of Arts, Architecture
and Design in Prague

Title: Sedlec

Technique: Kiln casting

Material: Crystal glass

Size: 80x55%30 cm
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Rozpusténi je trvanliva instalace, ktera ilustruje kfehkost lidského téla. Sal

se vléva do umeélecké zivé hmoty, jak z velkého skla pomalu odkapava cerna
kapalina. Odlévani soli se za¢ina nedarit a rozpadat nebo rozkladat. Kdyz

se zbyvajici kapalina odpafi, kolem prostoru ptivodniho odlitku dochazi ke
krystalizaci soli.

Emily Kuchenbecker

Dissolution is a durational installation commenting on the fragility of the human
body. Salt is cast into the artists body mass as a large glass slowly drips black
liquid. The salt casting begins to break down and disintegrate or decompose. As
the remaining liquid evaporates, salt crystallisation forms around the space of the
original casting.
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Zkoumam struktury omezeni ve vztahu k ¢intim a pfedméttim opozice; dialektika

ziskavani tvaru a tvarovani. Zajima mé dualita, hranice jako omezeni, omezeni,

ktera jsou jak omezujici, tak i nezbytna jako definujici faktory pro vytvoreni

identity. Hranice mohou byt tizké a dusivé. Ale jsou to také ramce. Ramce,

které pouzivame jako prostfedek k definovani nas s okolim. V8echny pfedméty

v této instalaci se skladaji ze dvou ¢asti: z vnéjsi tvarované struktury, do které

je fouknuta bublina. Sklo formuje i je formovano, je sou¢asné nastrojem i X
materialem.

Frida Lundén Morck

I examine structures of confinement in relation to acts and objects of resistance:
the dialectics of shape taking and shape giving. I am interested in duality;
boundaries as limitations; restrictions that are at the same time both confining
but also necessary as defining factors for the creation of identity. Boundaries
can be narrow, and they can be suffocating. But they are also frames, frames
that we use as means of defining ourselves through comparisons. The objects

in this installation all consists of two parts: the outside sculpted structure that I
then blow a bubble into. The glass is both the mould and the moulded; tool and
material — at the same time.
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Pojem ,zévod" je ndm vSem dobfe zndm. SoutéZz, zavodni drahy, rychlost, béh,
rivalita, vitéz, umisténi — to jsou néktera slova, ktera vytvafeji mapu myslenek
tykajicich se hlavniho tématu.

Ve své praci jsem se chtéla zaméfit na osud zavodnich psti. Jejich historie, nékdy
Sokujici, ukazuje podstatu lidské chamtivosti, bezduchosti a dokonce sadismu.
Osetfovani zavodnich pst demonstruje, jak zajimavy a nemilosrdny muze ¢lovék
byt. Vybral a posilil nékteré rysy zvifat a pouzil je pro vlastni ticely. Existuji
majitelé, zaslepeni

Gabriela Osiniak

The term “race” is well known to all of us. Competition, race tracks, speed, run,
rivalry, winner, position — these are some of the words that form a mind map
around this main theme.

In my work I wanted to pay attention to the fate of racing dogs. Their history,
sometimes shocking, shows the essence of human greed, soullessness and even
sadism. The treatment of racing dogs shows how interesting and merciless a
human can be. People have selected and strengthened some of the features of
animals, using them for their own purposes. There are owners, blinded by the
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Dilo bylo spojeno technikou ohybani v peci a hutnim foukdnim skla. Figurky
zvifat byly vyrobeny v peci a poté umistény do lucerny, ktera je vyrobena hutnim
foukanim, dokud bylo sklo dost horké.

Svét je takové misto: zahrnuje velkou sloZitost a rozmanitost, ptisobi jako fadny

a jednotny. Na okamzik se citime jedine¢ni mezi miliardami lidi a nescetnymi
bytostmi, a nékdy navzdy srosteme. VétSina bytosti, se kterymi nyni Zijeme, celi
nebezpeci vyhynuti. Mozna jde o potfebu integrity. Ale vidime sami sebe, kdyz se
k nim oto¢ime a podivame se na né znova?

Hale Feriha Hendekcigil

The piece has been joined by kiln forming and hot glass blowing technique. The
animal figures have been made by the kiln and then placed into a lantern made
by hot blowing when it was hot enough.

The world is a place of great complexity and multiplicity as well as order and
unity. For a moment, we feel unique among billions of people and countless
beings, and sometimes we grow together forever. Most of the beings we live with
now face the danger of extinction. Maybe this is the need for integrity. But do we
see ourselves when we turn to them and look at them again?
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Vystup je strmy. Cesta je obtizna. Muj vyraz je Cisty. Jsem v
pohodé.

Ibrahim Karademir

Ascent is steep. Path is difficult. My expression is pure. I am at ease.
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Série péti vaz z hutniho skla, jejichz tvar a dekor byl vytvofen fezy diamantové
pily a naslednym osekavanim materialu sochaiskymi dlaty.

Igor Kovac

A series of five vases made of hot glass, the shape and decoration of which were
created using a diamond saw. Then the material was cut with sculpting chisels.
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Jako materidl jsem si vybral sklo. Fascinuje a inspiruje mé jak dlouha historie
vyroby skla, tak i kazdodenni zkusenost prace se sklem. Jsem odhodlany nejen
zvladnout techniky, ale také vymyslet néco nového, zaclenit vlivy z mé vlastni
kultury. Zaujal mé styl zdobeni lakovanim zvany Xi Pi a uchvatila mé myslenka
generaci femeslnika, ktefi shromazduji technické znalosti a zkusenosti v riiznych
materialech.

Toto dilo se zamétuje na vyvoj procesu vyroby skla inspirovaného lakem Xi Pi k
dosazeni jedine¢né kvality povrchu skla.

Ji Huang

Glass is my chosen material. I am fascinated and inspired by both the long
history of glass making, and the daily experience of working with glass. I am
determined not only to master techniques but also to invent something new,
incorporating influences from my own culture. I am intrigued by a style of
lacquer decoration called Xi Pi and captivated by the idea of generations of
craftspeople accumulating technical knowledge and experience in different
materials.

My current work focuses on developing a glass making process inspired by Xi Pi
lacquer, to achieve a unique surface quality in the glass.
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Ve své soucasné sbirce vytvorila dvé télesa nového dila, vyuziva rtizné kvality

skla a kovti, aby prozkoumala jemné vztahy a napéti mezi barvou, formou a
strukturou.

Zameérem je hravé prozkoumat, jak sklo mize ovlivnit vnimani reality divaky a
vyvolat emo¢ni reakce. Pro tuto sbirku pouziva neprtthledné a prithledné vrstvené
foukané sklo, aby tmyslné

Jinya Zhao

In her current collection she has created two bodies of new work, using different
glass qualities and metals in order to explore the subtle relationships and
tensions between colour, form and structure.

Her intention is to playfully explore how glass can affect the viewers perception
of reality and to engender emotional responses. For this collection, she has used
opaque and transparent layered blown glass to deliberately
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Kolekce vaz inspirovana tradi¢nimi hutnimi technikami a také japonskym
pristupem k materialu. Experimentovala jsem s technikou stfibfeni a na vazach
vznikla abstraktni malba, ktera tvofi jemny, ale zaroverni pronikavy dekor.Prace
mimo jiné odkazuje na problematiku vizualni percepce rozpracované E. H.
Gombrichem.Diky nezvyklé formé instalace je divakovo vnimani na jedné strané
usnadriovano, ale na strané druhé zaroven komplikovano rusivymi elementy.V
dobé, kdy je nase pozornost rozptylovana zaplavou rusivych podnétii, ma prace
nabizet cestu, jak 1ze posilovat skrze umélecky objekt koncentraci.

Kristyna Venturova

A collection of vases inspired by traditional hot glass techniques as well as the
Japanese approach to materials. I experimented with the technique of silvering
and an abstract painting, which creates a subtle but at the same time penetrating
décor that was created on the vases. The work also refers to the issue of visual
perception developed by E. H. Gombrich. Thanks to the unusual form of the
installation, the viewer's perception is facilitated on the one hand, but at the
same time it is obstructed by disturbing elements in a way. At a time when

our attention is distracted by a flood of disturbing stimuli, the work should
strengthen our capacity to concentrate through an artistic object.
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Pfiroda je vzdy oteviend a piistupna. Regeneruje a dava silu. Ztélestuje
pripominku nekonec¢nosti pohybu svym bytim. Les Zije v rafinované dimenzi.
Jeho dvefe jsou dokotfan a laskavé nas ocekava se v§im, co mizeme vyuzit.
Krajina dycha spolu s nami, nékdy nas zrcadli, protoZze bychom se sami nechtéli
poznat.

Umélecké dilo se sklada ze zatepla tvarovanych sklenénych kusti, které jako
rozlita barva ve tvaru listu budi malifsky dojem. V objektech kontrastuje krajina
zobrazovand v terénu s plastovym sackem / plastovou taskou: je to stejné jako v
prirodé, kdy tajici snih odhaluje to, co za sebou lidé zanechali — odpadky, namisto
palety barev jarnich kvétd.

Liene Kneta

Nature is always open and accessible. It regenerates and gives strength. It
embodies the reminder of infinity of the movement with its being. The forest
lives in a delicate dimension. Its doors are wide open, and it kindly awaits us
with all we can make use of.

A landscape breathes along with us. It sometimes reflects us in a way we would
not want to recognise ourselves.

The artwork consists of hot sculpted glass pieces, which like spilled paint in the
shape of leaf leaves an artistic impression. In the objects, the landscape portrayed
in the terrain is contrasted with a plastic bag: it is the same as in nature, when
melting snow reveals the human remains — the litter, rather than the pallet of
colours from spring blossoms.
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Dilo ukazuje zastaveny fyzikalni proces, zastavenou energii pfetavenou do
skloviny. Proces, ktery trva zlomek vtefiny je do skla zakonzervovan na vé¢nost.
Prace vyuziva tzv. termindlni balistiky.

Martin Jasontek

The work shows a physical process in stasis, suspended energy melted into the
glass. A process that takes a fraction of a second is preserved in glass forever. The
work uses so-called terminal ballistics.
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Toto moje dilo se vénuje ptirozené architektufe stromt a kazdodennimu
vyvazovani naseho téla, kdyz se pohybujeme v prostoru, mezi stavy nestability

a rovnovahy. Interiér skla jako médium umoziiuje, aby se potencial dostal pod
povrch jak vizualné, tak i metaforicky; odhalit nebo skryt nové svéty, provokativngé,
za zavojem. Béhem svého magisterského studia jsem zkoumal prah mezi
tradi¢nimi metodami a digitalnimi procesy. Statickou arabesku pfetaveného

skla aktivuje pohyb divaka. Dilo zde prezentované ma za cil vyvolat fadu
emocionalnich reakci véetné odlisné krasy a promeénlivosti.

Paul Rowbottom

My current work references the natural design of trees and the daily balancing
act our bodies perform as we move through space; between states of instability
and equilibrium. The interiority of glass, as a medium, allows the potential to

go beneath the surface, both visually and metaphorically; to reveal or conceal
new worlds, tantalisingly, beyond the veil. During my MA, I have explored the
threshold between traditional methods and digital processes. The static arabesque
form of the kiln-cast glass is activated by the movement of the viewer. The

works presented here aim to generate a range of emotional responses including;
nuanced beauty and mutability.
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Téma AKTUALIZACIA je poucenim z minulosti ale aj sti¢asnosti, vychadza z
vyvoja uzitkovych predmetov zo skla. Skiimanim a hladanim ciest pre skibenie
sklarskych odvetvi akymi st hutné spracovanie a tavené spracovanie skla
uplatiiujem technologické moznosti tohto uslachtilého materialu. Prekracovanie,
presah tzitkového predmetu do sochy, ktorej dutinu napliiam vystupujticim
dekorom. Akéasi oslava tzitkového predmetu. Vyznamom prace je “apdejt” tavenej
plastiky ako staleho fenoménu v sklarskej tvorbe a to tradi¢nym pristupom
spracovania.

Petra Molnarova

The topic UPDATE is a lesson from the past but also from the present, based on
the development of household objects made of glass. By exploring and finding
ways to combine the glass industries such as hot glass techniques and glass
casting, I apply the technological possibilities of this noble material. Crossing
and overlapping a household object with a sculpture, whose cavity I fill with a
protruding decor, results in a kind of celebration of the household object. The
aim of the work is the “update” of kiln casting as a permanent phenomenon in
glassmaking and by the traditional approach of processing.
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Inspirovaly mé rentgenové snimky mé tety, ktera v roce 2013 zemfela na

rakovinu. Rentgenové snimky byly pofizeny mezi lety 2009 a 2012 a ukazuji vyvoj
rakovinnych bunék.

Organy, struktura prsou a detaily na rentgenovych snimcich byly pfeménény do
podoby tohoto dila. MiiZete si je tedy spojit se srdcem, plicemi, jatry, strukturou
svalu nebo jinymi tkanémi lidského téla.

Transparentni modré a neprithledné bilé sklo predstavuje zdravou ¢ast, karminova
Cast piedstavuje rakovinu/nemoc.

Toto dilo bylo vytvofeno na pamatku mé milované tety.

Weiran Cai

The inspiration is the X-rays of my aunt who died of cancer in 2013. The X-rays
were taken from 2009 to 2012 showing the development of her cancer cells.

The organs, breast structure and details in the X-ray photos were abstracted into
the forms of this piece, so you might associate it with heart, lungs, livers, the
texture of muscle or other tissues of human body.

Transparent blue and opaque white glass represent the healthy part, the crimson
part shows the cancer/disease.

I made this piece in memory of my beloved aunt
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Zrcadlo hraje v nasich Zivotech dilezitou roli; magické zrcadlo mélo velky

vliv na lidskou historii, ukazuje ndm, kdo jsme, a uspokojuje nasi zvédavost.

Diky rychlému vyvoji technologie zménilo zrcadlo sviij tvar a zptsob, jakym je
vyuzZivame.

Skrz zrcadlo je série sklenénych predmétd predstavujicich nové zrcadlo 21. stoleti,
zaloZené na modernim fenoménu narcismu a neoddélitelném vztahu mezi
¢lovékem a technologiemi. Médium se stava novym zrcadlem; pouzivaime kameru
a sklenénou obrazovku k vlastnimu odrazu, sko¢ili jsme do virtualniho svéta,
abychom vytvofili svou osobnost pomoci virtualnich obrazi, stejné jako Alenka
prosla krali¢im otvorem do své imaginarni fiSe divi.

Yu Lin Huang

The mirror has played an important role in our lives. The wondrous mirror has
had a great impact on human history. It shows us who we are and unravels our
curiosity. With the fast-paced technology development, mirror has changed its
form and the way how we use it.

Through the Looking-glass is a series glass objects presenting the new mirror

of 21st century, based on the modern phenomenon of Narcissism, and the
inseparable relationship between human and technologies. Media becomes the
new mirror; we use a camera and a piece of a glass screen to reflect ourselves. We
jump into a virtual world to build our persona from virtual images, just as Alice
went through the rabbit hole into her imaginary wonderland.
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Vsechna tfi dila jsou geometrické tvary s centralni symetrii, coz zarucuje pocit
objemu téchto tfi dél. Pocet okrajii ti geometrickych tvart klesa za icelem
dosazeni celkového pohledu na kazdy kus, kdyz je umistén podélné, a nakonec
zaméfeni se na posledni trojuhelnik. Vnitini prostor kazdé geometrie se

neustale zmensuje, aby bylo dosazeno tucinku perspektivy. Vnitini elektronické
komponenty vedou divaky k zamysleni. Doufam, Ze divdk bude pfemyslet o tom,
zda soucasny vyvoj védy a techniky nejen poskytuje lidem pohodli, ale také lidské
bytosti omezuje.

Yue Cao

The three works are all geometric shapes with central symmetry, which guarantees
the sense of volume of the three works. The number of edges of the three
geometric shapes decreases in order to achieve a general view of each piece when
placed lengthwise, and finally to focus on the last triangle. The inner space of
each geometry is constantly shrinking to achieve the effect of the perspective.

The internal electronic components leave clues for the audience to ponder. I hope
the audience can think about whether the current development of science and
technology not only provides convenience for human beings, but also restricts
human beings.
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